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Indira Kala Sangit Vishwavidyalaya
Bharatnatyam Dance

BPA First Semester
Course 1 (Theory)

Code- Marks: 100
BDB 101 (Internal: 30, External: 70)
Credit: 06

An Introduction of Bharatanatyam -1
Unit—1
A general introduction of Bharatanatyam.
Study of Technical terms — Aramandi, Muzhumandi, Sama, Adavu.
A general introduction to four Classical Dances of India — Kathak, Odissi, Manipuri, Kathakali.
Unit—-2
Introduction of Tala and knowledge of the Sapta Tala (7 basic Tala) of South Indian Tala system
with their Angas and Symbols.
Study of the technical terms of Tala: Laya, Jaati, Gati, Graha, Aavartan.
Unit—3

Life sketches: Mylapore Gauri Amma, Rukmini Devi Arundale, Bala Saraswati.

Unit—4

Shlokas from Abhinaya Darpan: Dhyan Shloka/ Namaskriya and main Shlokas of Shiro Bheda, Drishti
Bheda, Asamyuta Hasta.

Unit-5

Notation of the following Adavus in Vilambita and Madhya Laya (two speeds): Tatta Adavus, Natta
Adavu, Paraval Adavu (Ta Tai Tai Tat Adavu), Kudittumetti Adavu.

BPA First Semester
Course 2 A (Practical)
Presentation - 1

Code- Marks: 100
BDB 102 (Internal: 30, External: 70)
Credit: 04

All Adavus (around 55 basic steps) in Vilambita and Madhya Laya (two speeds/ Kaalas).

Demonstration of the Dhyan Shloka/ Namaskriya and the main Shlokas of Shiro Bheda and
Drishti Bheda according to Abhinaya Darpan.

Demonstration of the main Shloka of Asamyuta Hasta according to Abhinaya Darpan.



BPA First Semester
Paper 2 B (Practical)
Viva—1

Code- Marks: 100
BDB 103 (Internal: 30, External: 70)
Credit: 04

1. Basic Exercises.

2. Rendering the Sapta Tala of South Indian Tala system in Chaturasra Jaati (Vilambita & Madhya
Laya).

3. Rendering the following Adavus with Tala in Vilambita and Madhya Laya (two speeds/ Kaalas) —
Tatta Adavu, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat), Kudittumetti Adavu.

BPA Second Semester
Course 3 (Theory)
An Introduction of Bharatnatyam — 2

Code- Marks: 100
BDB 201 (Internal: 30, External: 70)
Credit: 06

Unit—1

a) Study of Technical terms — Korvai, Jathi, Swara, Sangeet.
b) Knowledge of Arrangetram and its importance in Bharatnatyam.
c) General introduction of the term Nattuvanar and their role in Bharatnatyam recital.

Unit-2
Study of:
a) Tandava and its varieties.
b) Lasyanga and its varieties.
c) Natya, Nritta, Nritya.
Unit—-3

Life sketches: Pandanallur Sri. Meenakshi Sundaram Pillai, Sri. Muthukumar Pillai, Vazhuvoor
Ramaiyya Pillai.

Unit—4
Shlokas from Abhinaya Darpan: Main Shlokas of Greeva Bheda, Pada Bheda, Nritta Hasta, Samyuta
Hasta.

Unit—-5
Notation of Alaripu learnt in syllabus and of the following Adavus in Vilambita, Madhya and Druta
Laya (three speeds/ Kaalas): Tatta Adavus, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat Adavu),
Kudittumetti Adavu, Tat Tai Ta Ha Adavu, Sarikka (Taiya Tai Yit) Adavu, Mandi Adavu, Teermanam
Adavu.



BPA Second Semester
Course 4 A (Practical)
Presentation — 2

Code- Marks: 100
BDB 202 (Internal: 30, External: 70)
Credit: 04

1. All Adavus (around 55 basic steps) in three speeds/ Kalas — Vilambita, Madhya, Druta Laya.

Alaripu —one.

3. Demonstration of the main Shlokas of Greeva Bheda, Pada Bheda and Nritta Hasta according to
Abhinaya Darpan.

4. Demonstration of Samyuta Hasta with main Shloka according to Abhinaya Darpan.

N

BPA Second Semester
Course 4 B (Practical)
Viva - 2
Code- Marks: 100
BDB 203 (Internal: 30, External: 70)
Credit: 04

1. Revision of First Semester.

2. Rendering Alaripu in Tala.

3. Rendering the following Adavus with Tala in Vilambita, Madhya and Druta Laya (three speeds/
Kaalas) — Tatta Adavu, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat), Kudittumetti Adavu, Tat Tai
Ta Ha Adavu, Sarikka (Taiya Tai Yit) Adavu, Mandi Adavu, Teermanm Adavu.



BPA Third Semester

Course 5 (Theory)
A Study of Bharatanatyam — 1

Code- Marks: 100
BDB 301 (Internal: 30, External: 70)
Credit: 06

Unit—1

a) Origin, History and Development of Bharatanatyam.
b) Margam (repertoire) of Bharatanatyam.
c) Aharya of Bharatanatyam and knowledge of two main instruments of Bharatanatyam the Talam

(Manjire) and Mridangam.
Unit—2

Detailed Study of:

a) South Indian Tala System with Jaati & Gati Bhedas.

b) Natyotpatti Katha according to Abhinaya Darpan with Shlokas.
¢) Guru Shishya Parampara.

Unit-3

Religious stories related to or presented in dance:
a) Maharasa of Krishna.
b) Vishnu as Mohini in Amrit Manthan.

c)

Krishna as Makhan Chor & Govardhan Giridhar.

d) Draupadi Swayamvara.

Unit—4

Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Patak to Shukatunda Asamyuta Hastas.

Unit-5

Notation of Pushpanjali & Jatiswaram (jathis/ teermanams, korvais and songs) learnt in syllabus.

N

BPA Third Semester
Course 6 A (Practical)
Presentation - 3

Code- Marks: 100
BDB 302 (Internal: 30, External: 70)
Credit: 04

Pushpanjali — one

Jatiswaram —one

Demonstration of the Viniyogas of Asamyuta Hastas from Patak to Kartarimukha with Shlokas
according to Abhinaya Darpan.

Demonstration of the Viniyogas of Asamyuta Hastas from Mayur to Shukatunda with Shlokas
according to Abhinaya Darpan.



BPA Third Semester
Course 6 B (Practical)
Viva - 3

Code- Marks: 100
BDB 303 (Internal: 30, External: 70)
Credit: 04

1. Revision of Second Semester.

2. Rendering Pushpanjali & Jatiswaram (jathis/ teermanams, korvais and songs) learnt in syllabus
with Tala.

3. Ability to play Tattadavu & Nattadavu with Tattakazhi (stick).

BPA Fourth Semester
Course 7 (Theory)
A Study of Bharatanatyam — 2

Code- Marks: 100
BDB 401 (Internal: 30, External: 70)
Credit: 06

Unit—1

Detailed Study of:
a) Banis (schools) of Bharatanatyam — Tanjore, Mysore, Pandanallur, Vazhuvur, Kalakshetra.
b) Devadasi tradition in Bharatnatyam.
c¢) Acharya Nandikeshwara & contents (subject matter) of Abhinaya Darpan.
Unit—2
Life sketches: Tanjore Quartette Brothers (Chinnaiyya, Ponnaiyya, Shivanandam, Vadivelu),
Purandara Das.
Unit-3
Religious Stories related to or presented in Dance:
a) Vishnu as Mohini in Mohini — Bhasmasura.
b) Krishna in Kaliya Mardan.
c) Rukmini Kalyanam.
d) Sita Haran and Jatayu Moksham.
Unit—-4
Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Mushti to Simhamukha Asamyuta
Hastas.
Unit—5
Notation of Shabdam & Tillana (jathis/teermanam, korvais and songs) learnt in syllabus.
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BPA Fourth Semester
Course 8 A (Practical)
Presentation — 4

Code- Marks: 100
BDB 402 (Internal: 30, External: 70)
Credit: 04

Shabdam —one.
Tillana — one.
Demonstration of the Viniyogas of Asamyuta Hastas from Mushti to Soochi with Shlokas from

Abhinaya Darpan.
Demonstration of the Viniyogas of Asamyuta Hastas from Chandrakala to Simhamukha with

Shlokas from Abhinaya Darpan.

BPA Fourth Semester
Paper 8 B (Practical)
Viva—4

Code- Marks: 100
BDB 403 (Internal: 30, External: 70)
Credit: 04

Revision of Third Semester.

Rendering Shabdam & Tillana (jathis/ teermanams, korvais and songs) learnt in syllabus with
Tala.

Ability to explain the meanings of the songs learnt in syllabus with clarity.

Ability to play Paraval (Ta Tai Tai Tat) Adavu, Kudittumetti Adavu & Teermanam Adavu in
Panchajaati with Tattakazhi (stick).



BPA Fifth Semester
Course 9 (Theory)
Different Aspects of Dance — 1

Code- Marks: 100
BDB 501 (Internal: 30, External: 70)
Credit: 05

Unit—1

Study of Abhinaya and its four varieties (Angika, Vachika, Aharya, Satwika) — according to
Natyashastra.

Unit -2

Life sketches: Musical Trinities (Tyagaraja, Shyama Shastri, Muthuswamy Dixitar), Swati Tirunal.
Unit—-3

Study of the following from Natyashastra:

a) Lokadharmi & Natyadharmi.

b) Natyotpatti Katha.

c) Vritti & Pravritti.
Unit—4

Shlokas from Abhinaya Darpan: Viniyogas from Kangula to Trishula Asamyuta Hasta with Shlokas.
Unit—-5

Notation of Kautuvam, Padam & Keertanam (jathis/ teermanams, korvais and songs) learnt in
syllabus.

BPA Fifth Semester
Course 10 A (Practical)
Presentation — 5

Code- Marks: 100
BDB 502 (Internal: 30, External: 70)
Credit: 05

Kautuvam — one.

Padam —one.

Keertanam — one.

Demonstration of the Viniyogas from Kangula to Trishula Asamyuta Hastas with Shlokas
according to Abhinaya Darpan.
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BPA Fifth Semester
Course 10 B (Practical)
Viva—5

Code- Marks: 100
BDB 503 (Internal: 30, External: 70)
Credit: 05

1. Revision of Fourth Semester.

2. Complete presentation of any one item of own choice (10 mins).

3. Rendering Kautuvam, Padam & Keertanam (jathis/teermanams, korvais and songs) learnt in
syllabus with Tala.

4. Ability to explain the meanings of the songs learnt in syllabus with clarity.

5. Ability to render Alaripu with Tattakazhi (stick).

BPA Sixth Semester
Course 11 (Theory)
Different Aspects of Dance — 2

Code- Marks: 100
BDB 601 (Internal: 30, External: 70)
Credit: 05

Unit—1

Detailed study of: Bhava and Rasa, with their varieties.

Unit—2

Study of the following:

a) North Indian Tala System

b) Tala Dasha Prana.

c) General introduction of 72 Melakarta Ragas of South Indian Music System.

Unit—3
Study of the following:
a) Acharya Bharat and his Granth Natyashastra.

b) Jayadeva and Geet Govind.
c) Prekshagriha (auditorium) according to Natyashastra.

Unit—4
Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Anjali to Kartariswastika Hasta
and the main Shlokas of Mandala Bheda, Sthanak Bheda, Utplavana Bheda, Bhramari Bheda and
Chari Bheda.

Unit—-5
Notation of Jatiswaram, Bhajan, Ashtapadi (jathis/ teermanams, korvais and songs) learnt in
syllabus.



BPA Sixth Semester
Course 12 A (Prctical)
Presentation — 6

Code- Marks: 100
BDB 602 (Internal: 30, External: 70)
Credit: 05

Jatiswaram —one

Bhajan —one

Ashtapadi — one

Demonstration of the Viniyogas of Samyuta Hastas from Anjali to Kartariswastika Hasta with
Shlokas according to Abhinaya Darpan.

5. Demonstration of the main Shlokas of Mandala Bheda, Sthanak Bheda, Utplavana Bheda,
Bhramari Bheda and Chari Bheda with Shlokas according to Abhinaya Darpan.
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BPA Sixth Semester
Course 12 B (Prctical)
Viva—-6
Code- Marks: 100

BDB 603 (Internal: 30, External: 70)
Credit: 05

1. Revision of Fifth Semester.

2. Complete presentation of any one item of own choice (10 mins).

3. Rendering Jatiswaram, Bhajan & Ashtapadi (jathis/ teermanams, korvais and songs) learnt in
syllabus with Tala.

4. Ability to explain the meanings of the songs learnt in syllabus with clarity.

5. Ability to render Jatiswaram with Tattakazhi.

BPA Seventh Semester
Course 13 (Theory)
Classical & Folk Traditions of India — 1

Code- Marks: 100
BDB 701 (Internal: 30, External: 70)
Credit: 05
Unit—1
Detailed study of: Nayak and Nayika Bhedas, with their varieties.
Unit -2
Detailed Study of Classical Dances: Kathakali, Mohiniattam, Kuchipudi.
Unit -3
Study of Folk Dances of India: Bhangra, Kolattam, Bihu, Garba, Lavani.
Unit—4

Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta
and all the Shlokas of Mandal Bhedas.
Unit-5

Notation of Varnam (jathis/ teermanams, korvais and songs) learnt in syllabus.



BPA Seventh Semester
Course 14 A (Prctical)
Presentation — 7

Code- Marks: 100
BDB 702 (Internal: 30, External: 70)
Credit: 05

1. Varnam —one

2. Ability to choreograph two Korvais in Adi Tala (4 Avartanams each).

3. Demonstration of the Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta wih
Shlokas according to Abhinaya Darapn.

4. Demonstration of all the Mandal Pada Bheda with Shlokas according to Abhinaya Darapn.

5. Ability to render Shabdam with Tattakazhi.

BPA Seventh Semester
Course 14 B (Prctical)
Viva—-7

Code- Marks: 100
BDB 703 (Internal: 30, External: 70)
Credit: 05

Revision of Sixth Semester.

Ability to explain the meaning of the Varnam learnt in syllabus with clarity.
Complete presentation of any one item of own choice (10 mins).
Rendering Varnam (jathis, korvais and songs) learnt in syllabus with Tala.
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BPA Seventh Semester
Course 15 (Prctical)
Stage Performance -1

Code- Marks: 100
BDB 704 (Internal: 30, External: 70)
Credit: 05

Choice of any three items/ Varnam learnt in all the previous semesters to be performed on stage by
the students in front of the audiences. Minimum duration of performance must be of at least 30

min.

BPA Eighth Semester
Course 16 (Theory)
Classical and Folk Traditions of India — 2

Code- Marks: 100
BDB 801 (Internal: 30, External: 70)
Credit: 05

Unit—-1
Study of the following:
a) Relation of Dance with other Fine Arts.
b) Contribution of Kings and Temples in promotion of Bharatanatyam.
c) A general introduction of history and development of Indian Dance.

Unit-2
Detailed Study of Classical Dances: Kathak, Odissi, Manipuri.
Unit—3
Study of Folk Theatre traditions of India: Ramaleela, Rasaleela, Yakshagana, Kuruvaniji.
Unit—4
Shlokas from Abhinaya Darpan: All Viniyogas of Shiro Bheda, Drishti Bheda and Greeva Bheda.
Unit—5
Notation of Javali/Padam, Keertanam/Ashtapadi & Tillana (jathis, korvais and songs) learnt in
syllabus.



BPA Eighth Semester
Course 17 A (Prctical)
Presentation — 8

Code- Marks: 100
BDB 802 (Internal: 30, External: 70)
Credit: 05
1. Javali/Padam —one.
2. Keertanam/Ashtapadi— one.
3. Tillana —one.
4. Demonstration of the Viniyogas of Shiro Bhedas according to Abhinaya Darpan.
5. Demonstration of the Viniyogas of Drishti Bhedas according to Abhinaya Darpan.
6. Demonstration of the Viniyogas of Greeva Bhedas according to Abhinaya Darpan.
BPA Eighth Semester
Course 17 B (Practical)
Presentation — 8
Code- Marks: 100
BDB 803 (Internal: 30, External: 70)

Credit: 05

1. Revision of Seventh Semester.

Ability to choreograph two Korvais in Rupak Tala.

3. Rendering Javali/Padam, Keertanam/Ashtapadi and Tillana (jathis/teermanams, korvais and
songs) learnt in syllabus with Tala.

4. Ability to explain the meanings of the songs learnt in syllabus with clarity.

Complete presentation of any one item of own choice (10 mins).

6. Ability to render Varnam with Tattakazhi.

N
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BPA Eighth Semester
Course 18 (Practical)
Stage Performance — 2

Code- Marks: 100
BDB 804 (Internal: 30, External: 70)
Credit: 05

Choice of any three items/ Varnam learnt in all the previous semesters to be performed on stage by
the students in front of the audiences. Minimum duration of performance must be of at least 30
min.

Indira Kala Sangit Vishwavidyalaya
Bharatnatyam Dance

BPA First Semester Optional Subject
Course 1 (Theory)

Code- Marks: 100
BDB 101 (Internal: 30, External: 70)
Credit: 03

An Introduction of Bharatanatyam -1

Unit—1
a) A general introduction of Bharatanatyam.
b) Study of Technical terms — Aramandi, Muzhumandi, Sama, Adavu.

Unit — 2
c) Introduction of Tala and knowledge of the Sapta Tala (7 basic Tala) of South Indian Tala system

with their Angas and Symbols.

d) Study of the technical terms of Tala: Laya, Jaati, Gati, Graha, Aavartan.

Unit—-3
Life sketches: Bala Saraswati, Rukmini Devi Arundale.

Unit—-4
Shlokas from Abhinaya Darpan: Dhyan Shloka/ Namaskriya and main Shlokas of Shiro Bheda, Drishti
Bheda, Asamyuta Hasta.

Unit-5
Notation of the following Adavus in Vilambita and Madhya Laya (two speeds): Tatta Adavus, Natta
Adavu, Paraval Adavu (Ta Tai Tai Tat Adavu), Kudittumetti Adavu.



BPA First Semester Optional Subject
Course 2 (Practical)
Viva and Presentation 1

Code- Marks: 100
BDB 102 (Internal: 30, External: 70)
Credit: 03

1. Basic Exercises of Bharatnatyam.

All Adavus in Vilambita and Madhya Layas (kalas).

3. Demonstration of Dhyan Shloka/ Namaskriya, Shiro Bheda and Drishti Bheda with main Shlokas
according to Abhinaya Darpan.

4. Demonstration of Asamyuta Hasta with Shloka according to Abhinaya Darpan.

N

BPA Second Semester Optional Subject
Course 3 (Theory)
An Introduction of Bharatnatyam — 2

Code- Marks: 100
BDB 201 (Internal: 30, External: 70)
Credit: 03

Unit—-1

a) Study of Technical terms — Korvai, Jathi, Swara, Sangeet.
b) Knowledge of Arrangetram and its importance in Bharatnatyam.
c) Natya, Nritta, Nritya.

Unit—2
Study of:
a) Significance of Nataraj
b) Tandava and its varieties.
c) Lasyanga and its varieties.
Unit -3
Life sketches: Mylapore Gauri Amma, Pandanallur Sri. Meenakshi Sundaram Pillai.
Unit—4

Shlokas from Abhinaya Darpan: Main Shlokas of Greeva Bheda, Pada Bheda, Mandal Bheda,
Sthanak Bheda and Samyuta Hasta.

Unit-5
Notation of Alaripu learnt in syllabus and of the following Adavus in Vilambita, Madhya and Druta
Laya (three speeds/ Kaalas): Tatta Adavus, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat Adavu),
Kudittumetti Adavu.



BPA Second Semester Optional Subject
Course 4 (Practical)
Viva and Presentation 2

Code- Marks: 100
BDB 202 (Internal: 30, External: 70)
Credit: 03
1. Revision of First Semester.
2. All Adavus in Vilambita, Madhya and Druta Laya (three speeds/Kalas).
3. Alaripu—one
4. Demonstration of Greeva Bheda, Pada Bheda, Mandal Bheda and Sthanak Bheda with main
Shlokas according to Abhinaya Darpan.
5. Demonstration of Samyuta Hasta with Shloka according to Abhinaya Darpan.

6. Ability to render Alaripu with Tala.

BPA Third Semester Optional Subject
Course 5 (Theory)
A Study of Bharatanatyam — 1

Code- Marks: 100
BDB 301 (Internal: 30, External: 70)
Credit: 03

Unit—1

a) Origin, History and Development of Bharatanatyam.
b) Margam (repertoire) of Bharatanatyam.
Unit-2
Detailed Study of:
a) South Indian Tala System.
b) Natyotpatti Katha according to Abhinaya Darpan.
c) Guru Shishya Parampara.

Unit -3

Study of:

a) Contents (subject matter) of Abhinaya Darpan.

b) Life sketches of Tanjore Quartette Brothers (Chinnaiyya, Ponnaiyya, Shivanandam, Vadivelu).
Unit—4

Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Patak to Shikhar Asamyuta Hastas.
Unit-5

Notation of Pushpanjali & Jatiswaram (jathis/ teermanams, korvais and songs) learnt in syllabus.



BPA Third Semester Optional Subject
Course 6 (Practical)
Viva and Presentation 3

Code- Marks: 100
BDB 302 (Internal: 30, External: 70)
Credit: 03

Revision of Second Semester.

Pushpanjali — one

Jatiswaram —one

Demonstration of the Viniyogas of Asamyuta Hastas from Patak to Ardhachandra with Shlokas

according to Abhinaya Darpan.

5. Demonstration of the Viniyogas of Asamyuta Hastas from Aral to Shikhar with Shlokas according
to Abhinaya Darpan.

6. Ability to render Pushpanjali and Jatiswaram (jathis/teermanams, korvais & songs) in Tala.

PwbNhpE

BPA Fourth Semester Optional Subject
Course 7 (Theory)
A Study of Bharatanatyam — 2

Code- Marks: 100
BDB 401 (Internal: 30, External: 70)
Credit: 03
Unit—1
Detailed Study of:
a) Banis (schools) of Bharatanatyam — Tanjore, Mysore, Pandanallur, Vazhuvur,
Kalakshetra.
b) Devadasi tradition in Bharatnatyam.
Unit—-2

Religious stories related to or presented in dance:

a) Maharasa of Krishna.

b) Vishnu as Mohini in Amrit Manthan.

c) Krishna in Kaliya Mardan.

d) Vishnu as Mohiniin Mohini — Bhasmasura.

Unit—3
Study of the following from Natyashastra:
a) Lokadharmi & Natyadharmi.
b) Natyotpatti Katha.

Unit—4

Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Kapittha to Alapadma Asamyuta Hastas.

Unit—-5
Notation of Shabdam & Tillana (jathis/teermanam, korvais and songs) learnt in syllabus.



BPA Fourth Semester Optional Subject
Course 8 (Practical)
Viva and Presentation 4

Code- Marks: 100
BDB 402 (Internal: 30, External: 70)
Credit: 03
1. Revision of Third Semester.
2. Shabdam —one
3. Tillana—one
4. Demonstration of Viniyogas with Shlokas from Kapittha to Alapadma Asamyuta Hastas.
5. Ability to render Shabdam & Tillana (jathis/teermanams, korvais & songs) in Tala.
BPA Fifth Semester Optional Subject
Course 9 (Theory)
Different Aspects of Dance — 1
Code- Marks: 100
BDB 501 (Internal: 30, External: 70)

Credit: 03

Unit—1

Study of Abhinaya and its four varieties (Angika, Vachika, Aharya, Satwika) — according to
Natyashastra.
Unit—-2
Study of Classical Dances: Kathakali, Mohiniattam, Kuchipudi.
Unit -3
Study of the following:

a) Acharya Bharat and his Granth Natyashastra.
b) Prekshagriha (auditorium) according to Natyashastra.
Unit—4
Shlokas from Abhinaya Darpan: Viniyogas from Chatura to Trishula Asamyuta Hastas and Anjali to
Kartariswastika Samyuta Hastas with Shlokas.
Unit—-5
Notation of Varnam (jathis/ teermanams, korvais and songs) learnt in syllabus.



BPA Fifth Semester Optional Subject
Course 10 (Practical)
Viva and Presentation 5

Code- Marks: 100
BDB 502 (Internal: 30, External: 70)
Credit: 03

1. Revision of Fourth Semester.

Varnam — one.

3. Demonstration of the Viniyogas from Chatura to Trishula Asamyuta Hastas with Shlokas
according to Abhinaya Darpan.

4. Demonstration of the Viniyogas from Anjali to Kartariswastika Samyuta Hastas with SHlokas
according to Abhinaya Darpan.

5. Rendering Varnam (jathis/teermanams, korvais and songs) learnt in syllabus with Tala.

N

BPA Sixth Semester Optional Subject
Course 11 (Theory)
Different Aspects of Dance — 2

Code- Marks: 100
BDB 601 (Internal: 30, External: 70)
Credit: 03

Unit—-1

Detailed study of: Bhava and Rasa, with their varieties.

Unit-2

Study of: Nayak and Nayika Bhedas, with their varieties.

Unit—-3
Study of Classical Dances: Kathak, Odissi, Manipuri.

Unit-4
Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta
and the main Shlokas of Utplavana Bheda, Bhramari Bheda and Chari Bheda.

Unit—-5
Notation of Bhajan/Keertanam, Padam, Ashtapadi (jathis/ teermanams, korvais and songs) learnt in
syllabus.
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BPA Sixth Semester Optional Subject
Course 12 (Practical)
Viva and Presentation 6

Code- Marks: 100
BDB 602 (Internal: 30, External: 70)
Credit: 03
Revision of Fifth Semester.
Bhajan/ Keertanam — one
Padam / Ashtapadi — one
Shlokam — one
Demonstration of the Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta with

Shlokas according to Abhinaya Darpan.

Demonstration of the main Shlokas of Utplavana Bheda, Bhramari Bheda and Chari Bheda
with Shlokas according to Abhinaya Darpan.

Rendering Bhajan/Keertanam, Padam/ Ashtapadi, Shloka (jathis/ teermanams, korvais and
songs) learnt in syllabus with Tala.
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Indira Kala Sangit Vishwavidyalaya
Odissi Dance

BPA First Semester
Course 1 (Theory)

Code- Marks: 100
101-BDO (Internal: 30, External: 70)
Credit: 06

An Introduction to Indian Classical Traditations and Classical Dance —1
Unit—1
e Preliminary Knowledge about the origin of Myth (Ramayan and Mahabharat) in Indian
performing arts.

Unit—2
e Study of classical dances — Bharatanatyam, Kathak, Manipuri.
e Brief Knowledge of Sareikala and Mayurbhanja Chhau.
Unit-3
e Detailed study of different folk traditions of Odisha —Dalkhai, Sambalpuri, Gadaba, Karama,
Danda, Kelakeluni, Chadheiya Chadheiyani and Ranapa.

Unit—4
e History of dance in Vedic Era.
e History of dance in Bauddha Era.

Unit-5

e Shlokas from Abhinay Darpan — Namaskriya and Shirobheda.
e Shlokas from Abhinay Darpan — Dristhibheda and Greevabhada.

BPA First Semester
Course 2 A (Practical)
Presentation—1

Code- Marks: 100
102-BDO (Internal: 30, External: 70)
Credit: 04

Besic Exercises. (Sashabda & Nishabda)

Chest Movement (Bakhyachalana) and Padasadhana / Padasthiti on Ekatali in three layas.
Padasthiti (36) according to Odissi dance path finder-1.

. Namaskriya, Shirobheda, Dristhibheda, Greevabhada with their appropriate usages
according to Abhinaya Darpan.
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BPA First Semester
Paper 2 B (Practical)
Viva—1

Code- Marks: 100
103-BDO (Internal: 30, External: 70)
Credit: 04

1. One to Ten Chowk Stepping in Three Speeds (Vilambit, Madhya & Druta Laya).
2. Rendering the Following Tala in Vilambit, Madhya & Druta Laya — Tala — Ekatali, Rupak &
Tripata.

BPA Second Semester
Course 3 (Theory)
An Introduction to Indian Classical Traditations and Classical Dance — 2

Marks: 100
Code- (Internal: 30, External: 70)
201-BDO Credit: 06

Unit—1
e History of dance in Kavya of Mahakavi Kalidas.
e History of dance in Mughal Period.

Unit -2
e Study of folk theatre of India — Ramalila, Rasalila, Bharatleela.
e Study of folk dance of India — Garava, Lavani, Bhangra.

Unit -3
e Life sketches: - 1. Pandmashri Guru Sri pankaj charan das
2. Padmavibhusan Guru Sri Kelu Charan Mohapatra.
3. Guru Sri Deba Prasad Das.
Unit—-4
e Relation of the dancing postures of the temples with Odissi dance.
e Solo Dance, Group Dance and Dance Drama in their Distinct Styles in Odissi Dance
Traditions.

Unit-5

e Study of classical Dance — Kuchipudi, Kathakali, Satiya, Mohiniattam,



BPA Second Semester
Course 4 A (Practical)
Presentation — 2

Marks: 100
Code- (Internal: 30, External: 70)
202-BDO Credit: 04

1. Rendering Tala — Tripata and Jhampa in Vilambita, Madhya and Druta Laya.

Presentation — Mangalacharana (Guru Vandana)

3. Demonstration of Asamyuta Hasta, Samyuta Hasta and Nritta Hasta with their Shlokas
according to Abhinaya Darpan.

N

BPA Second Semester

Course 4 B (Practical)
Viva -2
Marks: 100
Code- (Internal: 30, External: 70)
203-BDO Credit: 04

1. Revision of First Semester.
2. Rendering Mangalacharana (Guru vandana) in Tala.
3. Practice of Trivangi Stepping one to ten in three speeds (Vilambita, Madhya and Druta Laya)

BPA Third Semester
Course 5 (Theory)
A Study of Odissi Dance — 1

Marks: 100
Code- (Internal: 30, External: 70)
301 -BDO Credit: 06

Unit—-1
*  Origin, History and Development of Odissi Dance.
*  Brief study of Abhinaya —Angika, Vachika, Aharya and Satwika Abhinaya.

Unit -2
Study of Dasha Prana of Tala.
Costume, decoration and makeup of Gotipua, Debadasi and Odissi dance.

Unit—3
o Life Sketches — a) Padmshri Sanjukta Pranigrabhi.

b) Padmshri Dr. Minati Mishra.
c) Padmshri Priyambada Hejmadi.



Unit—4

e Shlokas from Abhinaya darpan: Viniyogas with Shloka from Patak to Mushti Asamyuta
Hastas.

Unit-5

e Detailed study of Odissi Sangeet & Odissi Mardal.

o Reportoire or five sequential items of odissi dance — Mangala charana, Batu/Sthai Nrutya,
Pallavi, Abhinaya and Moksha Nata

BPA Third Semester
Course 6 A (Practical)
Presentation — 3

Marks: 100
Code- (Internal: 30, External: 70)
302-BDO Credit: 04
1. Sthai Nritta
2. Pallavi—Basanta
3. Moksha Nata.
4. Demonstration of the Viniyogas of Asamyuta Hastas from Patak to Mushti with Shlokas

according to Abhinaya Darpan.

BPA Third Semester
Course 6 B (Practical)

Marks: 100
Code- (Internal: 30, External: 70)
303-BDO Credit: 04

1. Revision of Second Semester.
2. Rendering Sthai Nritta, Pallavi and Moksha Nata learnt in syllabus with Tala.
3. Foot movements in Odissi Style (Padasanchar or charis)
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BPA Fourth Semester
Course 7 (Theory)
A Study of Odissi Dance — 2

Marks: 100
Code- (Internal: 30, External: 70)
401-BDO Credit: 06

Unit—1

e An overview of Abhinaya Darpan by Acharya Nandikeshwar and its importance in Odissi
dance.

Unit—2

e Devadasi system and Gotipua as integral part of the evolution of Odissi dance in its
formative Phase.
Unit—3

e Definitions of the basic techniques — Chouk, Tribhangi, Utplavan, Bhramari, Tali, Khaali,
Matra, Arasaa, Muktai, Tihai, Avartan, Trikhandi Pranam.

Unit—4

e Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Shikhar to Simhamukha
Asamyuta Hastas.
Unit—-5

e Notation of Basant Saveri Pallavi learnt in syllabus.
e Brief introduction of — Sangeet Narayan, Sngeet Muktavali, Sangeet Ratnakar, Abhinaya
Chandrika.

BPA Fourth Semester
Course 8 A (Practical)
Presentation - 4

Marks: 100
Code- (Internal: 30, External: 70)
402-BDO Credit: 04

Mangalacharana — Shiva Vandana.

Pallavi — Saveri.

Rendering Tala — Aditala and Jhula in Vilambita, Madhya and Druta Laya.

Demonstration of the Viniyogas of Asamyuta Hastas from Shikhar to Simhamukha with Shlokas
from Abhinaya Darpan.



BPA Fourth Semester
Paper 8 B (Practical)

Viva—-4
Marks: 100
Code- (Internal: 30, External: 70)
403-BDO Credit: 04
1. Revision of Third Semester.
2. Presentation — Odia Abhinaya.
3. Rendering Shiva Vandana & Pallavi Saveri learnt in syllabus with Tala.
BPA Fifth Semester
Course 9 (Theory)
The Evolution and Growth of odissi dance — 1
Marks: 100
Code- (Internal: 30, External: 70)
501-BDO Credit: 05

Unit—1
A Detailed Study of the growth of Odissi dance after Independence of India.
Aesthetics of Odissi Dance.
Unit—-2
Detailed study of: Rasa and Bhava.
Unit -3
Knowledge of the Contribution of the following exponents in Odissi dance —
Mr. Dhirendra Nath Pattnaik
Guru Sri Mayadhar Rout,
Smt. Laxmipriya Mohapatra,
Unit—4
Shlokas from Abhinaya Darpan: Viniyogas with shlokas from Kangula to Trishula Asamyuta
Hasta.
Unit—-5
Notation of Batu Nrutya learnt in syllabus.
Notation of Saveri Pallavi.



BPA Fifth Semester
Course 10 A (Practical)
Presentation — 5

Marks: 100
Code- (Internal: 30, External: 70)
502-BDO Credit: 05
1. Batu Nrutya
2. Asthapadi
3. Presentation of Rasa
4. Demonstration of the Viniyogas from Kangula to Trishula Asamyuta Hastas with Shlokas
according to Abhinaya Darpan.
BPA Fifth Semester
Course 10 B (Practical)
Viva-5
Marks: 100
Code- (Internal: 30, External: 70)
503-BDO Credit: 05
1. Revision of Fourth Semester.
2. Complete presentation of any one item of own choice.
3. Rendering Batu Nrutya and Asthapadi learnt in syllabus with Tala.
4. Sthanak bheda and Mandal bheda according Abhinaya Darpan.
5. Ability to rendering Batu Nrutya with Manijira.
BPA Sixth Semester
Course 11 (Theory)
The Evolution and Growth of odissi dance — 2
Marks: 100
Code- (Internal: 30, External: 70)
601-BDO Credit: 05
Unit—-1
e Detailed study of: Nayak and Nayika Bheda.
Unit—2

e A Detailed Study of the lives of the great poets in shaping the Abhinayas in Odissi dance —
Kabi Sri Jaydev ,Kabi Samrat Upendra Bhanja.
Unit -3



e Detailed Knowledge on “Shabda Swara Patta,”
e Detailed Knowledge on “Nabadha Bhakti,”

Unit—-4

e Knowledge on the Following Temple — Lingaraj Temple, Rajarani Temple, Surya Temple

(Konark)
Unit-5

e Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Anjali to Kartariswastika

Hasta
e Shlokas from Abhinaya Darpan: Main Shlokas of Mandala Bheda, Sthanak Bheda, Utplavana

Bheda, Bhramari Bheda and Chari Bheda.

BPA Sixth Semester
Course 12 A (Prctical)
Presentation — 6

Marks: 100
Code- (Internal: 30, External: 70)
602-BDO Credit: 05

1. Pallavi - Sankaravarana

Ashtapadi / Sanskrit Abhinaya — one

3. Demonstration of the Viniyogas of Samyuta Hastas from Anjali to Kartariswastika Hasta with
Shlokas according to Abhinaya Darpan.

4. Demonstration of the Main Shlokas of Sthanak Bheda, Utplavana Bheda, and Chari Bheda

with Shlokas according to Abhinaya Darpan.

N

BPA Sixth Semester
Course 12 B (Prctical)
Viva—6

Code- Marks: 100
603-BDO (Internal: 30, External: 70)
Credit: 05

Revision of Fifth Semester.

Complete presentation of any one item of own choice.

Rendering Pallavi and Asthapadi/Sanskrit Abhinaya learnt in syllabus with Tala.
Ability to explain the meanings of the songs learnt in syllabus with clarity.
Demostration of Traditional Mudras and Traditional Bhangis.
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BPA Seventh Semester
Course 13 (Theory)
Different Aspects Of Dance -1

Code- Marks: 100
701-BDO (Internal: 30, External: 70)
Credit: 05

Unit—1

Knowledge of Contemporary Dance Choreography.
Indian Concept of Ballet.

Unit—2
Study of the Following:

e Tandavand Lasya.

e Margi and Deshi.

e Natyotpati Katha.
Unit -3

e Life Sketches - Rabindra Nath Tagore, Smt. Rukmini Devi Arundale, Pt. Birju Maharaja.
Unit- 4

Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Katakavardhan to
Bherunda Hasta.
Unit-5
Detailed study of the Prekshagriha (Auditorium) according to Natyashastra.
Detailed study of the Lokadharmi natyadharmi according to Natyashastra.

BPA Seventh Semester
Course 14 A (Prctical)
Presentation — 7

Code- Marks: 100
702-BDO (Internal: 30, External: 70)
Credit: 05

1. Pallavi - Kirawani

N

Abhinaya —Chhanda/champu

Demonstration of the Viniyogas of Samyuta Hastas from Katakavardhan to Bherunda Hasta
with Shlokas according to Abhinaya Darapn.

Practice of Gati bhedas —Kurangi, Turangi, Gaja, Mayura and Hansi According to Abhinaya
Darpan

Demonstration of Bandhav Hasta and Jati Hasta According to Abhinaya Darpan .



BPA Seventh Semester
Course 14 B (Prctical)
Viva—7

Code- Marks: 100
703-BDO (Internal: 30, External: 70)
Credit: 05

Revision of Sixth Semester.

Practice of Sapta Tala According to Matra and Jati

Complete presentation of any one item of own choice.

Rendering Pallavi Kirawani and Abhinay Chhanda/Champu learnt in syllabus with Tala.
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BPA Seventh Semester
Course 15 (Prctical)
Stage Performance —1

Code- Marks: 100
704-BDO (Internal: 30, External: 70)
Credit: 05

Choice of any three items learnt in all the previous semesters to be performed on stage by the
students in front of the audiences. Minimum duration of performance must be of at least 30 min.

BPA Eighth Semester
Course 16 (Theory)
Different Aspects Of Dance — 2

Code- Marks: 100
801-BDO (Internal: 30, External: 70)
Credit: 05

Unit—1

e Guru Shishya Parampara.

e Definition of Karana and Angahar and study of 15 Karanas and 10 Angaharas.
Unit -2

e Study of Acharya Bharat and his Literature Natyashastra.

e Study of Natan Bheda — Natya, Nritta and Nritya.

Unit -3
e Life Sketches —Kali charan Pattnaik, Guru Sri Gangadhar Pradhan, Gopal Krishna Pattnaik,
Banamali Das.
Unit-4
e  Shlokas from Abhinaya Darpan: All Viniyogas of Shiro Bheda, Drishti Bheda and Greeva
Bheda.



Unit-5

® Knowledge of the following in dance presentations —Costume and Makeup, Background
Music, Choreography, Light and Sound arrangement.

BPA Eighth Semester
Course 17 A (Prctical)
Presentation — 8

Code- Marks: 100
802-BDO (Internal: 30, External: 70)
Credit: 05
1. Mangalacharan — Saraswati Vandana/ Ganesh Vandana.
2. Asthapadi/Sanskrit Abhinaya -One
3. Devi Sthuti (Jaya Bhagabati Devi)
4. Demonstration of the Viniyogas of Shiro Bhedas, Greeva Bhedas and Drishti Bhedas

according to Abhinaya Darpan.
5. Demonstration of the Deva Hasta and Dashavatar according to Abhinaya Darpan.

BPA Eighth Semester
Course 17 B (Practical)
Presentation — 8

Code- Marks: 100

803-BDO (Internal: 30, External: 70)
Credit: 05

1. Revision of Seventh Semester.

2. Ability to choreograph two Araas in Eka tala.

3. Rendering Mangalacharan, Ashtapadi and Devi Stuti learnt in syllabus with Tala.

4. Ability to explain the meanings of the songs learnt in syllabus with clarity.

5. Complete presentation of any one item of own choice.

6. Demonstration of the Main Shlokas of Mandala Bheda, Bhramari Bheda and Chari Bheda

with Shlokas according to Abhinaya Darpan.

BPA Eighth Semester

Course 18 (Practical)
Stage Performance — 2

Code- Marks: 100
804-BDO (Internal: 30, External: 70)
Credit: 05

Choice of any three items learnt in all the previous semesters to be performed on stage by the
students in front of the audiences. Minimum duration of performance must be of at least 30 min.



Indira Kala Sangit Vishwavidyalaya
Odissi Dance

BPA First Semester Optional Subject
Course 1 (Theory)

Code- Marks: 100
BDO 101 (Internal: 30, External: 70)
Credit: 03

An Introduction of Odissi — 1
Unit—1

A general introduction of Odissi.
Definitions of the basic techniques — Chouk, Tribhangi, Utplavan, Bhramari, Tali, Khaali,
Matra, Arasaa, Muktai, Tihai, Avartan, Trikhandi Pranam.

Unit—2

Stories related to dance from the epics — Ramayana and Mahabharata.
Costume, Decoration and makeup of Gotipua and Debadasi dance styles.

Unit—3

Life sketches: - 1. Pandmashri Guru Sri Pankaj Charan Das
2. Padmavibhusan Guru Sri Kelu Charan Mohapatra.
3. Guru Sri Deba Prasad Das.

Unit—-4

Shlokas from Abhinaya Darpan: Dhyan Shloka/ Namaskriya and main Shlokas of Shiro Bheda,
Drishti Bheda, Asamyuta Hasta.

Unit-5

Notation for Tala Ekatali and Rupak in Vilambita, Madhya and Druta Laya.



BPA First Semester Optional Subject
Course 2 (Practical)
Viva and Presentation 1

Code- Marks: 100
BDO 102 (Internal: 30, External: 70)
Credit: 03
1. Besic Exercises. (Sashabda & Nishabda)
2. Rendering Tala — Ekatali and Rupak in Vilambita, Madhya and Druta Laya.
3. Demonstration of Dhyan Shloka/ Namaskriya, Shiro Bheda and Drishti Bheda with
main Shlokas according to Abhinaya Darpan.
4, Demonstration of Asamyuta Hasta with Shloka according to Abhinaya Darpan.

BPA Second Semester Optional Subject
Course 3 (Theory)
An Introduction of Odissi — 2

Code- Marks: 100
BDO 201 (Internal: 30, External: 70)
Credit: 03

Unit—1

e Origin, History and Development of Odissi Dance.
e Brief study of Abhinaya — Angika, Vachika, Aharya and Satwika Abhinaya.

Unit -2
e  Study of the Following:
a) Tandav and Lasya.
b) Margi and Deshi.
Unit—3

e Life Sketches —a) Padmshri Sanjukta Panigrahi.
b) Padmshri Dr. Minati Mishra.
¢) Padmshri Priyambada Hejmadi.

Unit—4
e Shlokas from Abhinaya Darpan: Main Shlokas of Greeva Bheda, Mandal Bheda, Sthanak
Bheda and Samyuta Hasta.

Unit—-5
® Notation of Mangalacharan learnt in syllabus.



BPA Second Semester Optional Subject
Course 4 (Practical)
Viva and Presentation 2

Code- Marks: 100
BDO 202 (Internal: 30, External: 70)
Credit: 03
1. Revision of First Semester
2. One to Ten Chowk Stepping in Three Speeds (Vilambit, Madhya & Druta Laya).
3. Demonstration of Greeva Bheda, Mandal Bheda and Sthanak Bheda with main Shlokas
according to Abhinaya Darpan.
4. Demonstration of Samyuta Hasta with Shloka according to Abhinaya Darpan.
5. Ability to render Mangalacharan with Tala.
BPA Third Semester Optional Subject
Course 5 (Theory)
The Evolution and Growth of odissi dance -1
Code- Marks: 100
BDO 301 (Internal: 30, External: 70)
Credit: 03
Unit—1
e A Detailed Study of the growth of Odissi dance after Independence of India.
e Costume, decoration & makeup of Odissi Dance.
Unit -2
e Detailed study of: Rasa and Bhava.
Unit-3
e Knowledge of the Contribution of the following exponents in Odissi dance —
a) Mr. Dhirendra Nath Pattnaik
b) Guru Sri Mayadhar Rout,
c) Smt. Laxmipriya Mohapatra,

Unit—4

Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Patak to Shikhar Asamyuta Hastas.

Unit-5

Notation of Sthai Nritta & Pallavi Basanta learnt in syllabus.



Code-

BPA Third Semester Optional Subject
Course 6 (Practical)
Viva and Presentation 3

Marks: 100

BDO 302 (Internal: 30, External: 70)
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b

Credit: 03

Revision of Second Semester.

Practice of Trivangi Stepping one to ten in three speeds (Vilambita, Madhya and Druta Laya)
Sthai Nritta & Pallavi -Basanta

Demonstration of the Viniyogas of Asamyuta Hastas from Patak to Sikhar with Shlokas
according to Abhinaya Darpan.

Padasthiti (36) according to Odissi dance path finder-1.

Ability to render Sthai Nritta & Pallavi Basanta in Tala.

BPA Fourth Semester Optional Subject
Course 7 (Theory)
The Evolution and Growth of odissi dance — 2

Code- Marks: 100
BDO 401 (Internal: 30, External: 70)
Credit: 03
Unit—1
e Detailed study of: Nayak and Nayika Bheda.
Unit -2

A Detailed Study of the lives of the great poets in shaping the Abhinayas in Odissi dance —
Kabi Sri Jaydeva ,Kabi Samrat Upendra Bhanja.
Unit -3
Detailed Knowledge on “Shabda Swara Patta,”
Detailed Knowledge on “Nabadha Bhakti,”

Unit—4
Shlokas from Abhinaya Darpan: Viniyogas with Shloka from Kapittha to Alapadma Asamyuta
Hastas.

Unit-5

Notation of Pallavi Saveri learnt in syllabus.
Notation for Tala Tripata and Jhampa in Vilambita, Madhya and Druta Laya.



BPA Fourth Semester Optional Subject
Course 8 (Practical)
Viva and Presentation 4

Code- Marks: 100
BDO 402 (Internal: 30, External: 70)
Credit: 03
1. Revision of Third Semester.
2. Pallavi—Saveri
3. Odia Abhinaya —one
4. Demonstration of Viniyogas with Shlokas from Kapittha to Alapadma Asamyuta Hastas.
5. Ability to render Pallavi Saveri in Tala.
6. Rendering Tala — Tripata and Jhampa in Vilambita, Madhya and Druta Laya.
BPA Fifth Semester Optional Subject
Course 9 (Theory)
Different Aspects of Dance —1
Code- Marks: 100
BDO 501 (Internal: 30, External: 70)

Credit: 03

Unit—1

e Relation of the dancing postures of the temples with Odissi dance.
e Solo Dance, Group Dance and Dance Drama in their Distinct Styles in Odissi Dance
Traditions.
Unit—-2
e Study of Classical Dances: Kathakali, Mohiniattam, Kuchipudi.
Unit-3
e Study of the following:
a) Acharya Bharat and his Granth Natyashastra.
b) Prekshagriha (auditorium) according to Natyashastra.
Unit—-4
e Shlokas from Abhinaya Darpan: Viniyogas from Chatura to Trishula Asamyuta Hastas and
Anjali to Kartariswastika Samyuta Hastas with Shlokas.
Unit—5
e Notation of Pallavi Sankaravarana learnt in syllabus.
e Notation for Tala Jhula and Aditala in Vilambita, Madhya and Druta Laya.



N

BPA Fifth Semester Optional Subject
Course 10 (Practical)
Viva and Presentation 5

Code- Marks: 100
BDO 502 (Internal: 30, External: 70)
Credit: 03

Revision of Fourth Semester.

Pallavi — Sankaravarana & Mangalacharan Shiv Vandana

Demonstration of the Viniyogas from Chatura to Trishula Asamyuta Hastas with Shlokas
according to Abhinaya Darpan.

Demonstration of the Viniyogas from Anjali to Kartariswastika Samyuta Hastas with Shlokas
according to Abhinaya Darpan.

Rendering Pallavi Sankaravarana learnt in syllabus with Tala.

BPA Sixth Semester Optional Subject
Course 11 (Theory)
Different Aspects of Dance — 2

Code- Marks: 100
BDO 601 (Internal: 30, External: 70)
Credit: 03

Unit—-1

Guru Shishya Parampara.
Definition of Karana and Angahar and study of 10 Karanas and 05 Angaharas.
Unit-2
Study of Classical Dances: Kathak, Bharatanatyam, Manipuri.
Unit—4
Shlokas from Abhinaya Darpan: Viniyogas of Samyuta Hastas from Shakatam to Bherunda
Hasta and the main Shlokas of Utplavana Bheda, Bhramari Bheda and Chari Bheda.
Unit—5
Notation of Bhajan/Odia Abhinaya, Moskhya, Ashtapadi learnt in syllabus.
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6.

BPA Sixth Semester Optional Subject
Course 12 (Practical)
Viva and Presentation 6

Code- Marks: 100
BDO 602 (Internal: 30, External: 70)
Credit: 03
Revision of Fifth Semester.
Bhajan/ Odia Abhinaya — one
Ashtapadi — one
Moksha Nata
Demonstration of the Viniyogas of Samyuta Hastas from Shakatam to Bherunda Hasta with

Shlokas according to Abhinaya Darpan.
Demonstration of the Main Shlokas of Utplavana Bheda, Bhramari Bheda and Chari Bheda

with Shlokas according to Abhinaya Darpan.

7

. Rendering Bhajan/ Odia Abhinaya, Moskhya,Ashtapadi learnt in syllabus with Tala.

Topics taken from Utkal University of Culture Bhubaneswar, Odisha,

Guru Shishya Parampara.

Relation of the dancing postures of the temples with Odissi dance.
Detailed Knowledge on “Shabda Swara Patta,”

Detailed Knowledge on “Nabadha Bhakti,”

History of dance in Kavya of Mahakavi Kalidas.

History of dance in Mughal Period.

Study of folk theatre of India — Ramalila, Rasalila, Bharatleela.
Detailed study of Odissi Sangeet & Odissi Mardal.

Brief introduction of — Sangeet Narayan, Sngeet Muktavali,
Knowledge on the Following Temple — Lingaraj Temple, Rajarani Temple, Surya Temple
(Konark)

Topics taken from Rabindra Bharati University ,Kolkota,West Bengal,

Detailed study of the Prekshagriha (Auditorium) according to Natyashastra.
Detailed study of the Lokadharmi natyadharmi according to Natyashastra.
Natyotpati Katha.

Study of folk dance of India — Garaba, Lavani, Bhangra.

Suggestion from Expert:-

A Detailed Study of the growth of Odissi dance after Independence of India.
Aesthetics of Odissi Dance.



Topics removed from Syllabus:-

A Lecture- demonstration both in classical and folk dance style,taking up at least one
classical dance and one folk dance

The broad overview of the texts on Indian classical dance —Abhinaya Darpan Prakash, Natya
Manorama, Sangeet Narayana & Sangeeta Kalpalatika.

Life Sketches -Madam Menaka & Uday Shanker.

History and development of western ballet.



INDRA KALA SANGEET VISHVIDYALYA KHAIRAGARH (C.G.)
SYLLABUS OF KARNATIC MUSIC VOCAL / INSTRUMENTAL

Faculty of Music

B.P.A. First Semester
Course 1 (Theory)

BKM-101

Marks 100

(Internal:30,External:70)
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B.P.A. First Semester
Course 2 (Practical)

BKM-102 Marks 100
(Internal:30,External:70)
Credit:04
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B.P.A. First Semester
Course 3 (Practical)

BKM-103 Marks 100
(Internal:30,External:70)
Credit:04

. VAT &1 RATei— AeRURaRar, AsRmdl vd aRRemfiarar | (fa € &ra #)
. Ogdrd dsRA| (TR < Bra H)
. eIt g1 Sifaavy (Uh)

B.P.A. Second Semester
Course 1 (Theory)

BKM-201 Marks 100
(Internal:30,External:70)
Credit:06

gBIS 1

=1 oreet &1 aRwIfYa vd faar @ifg -
arql, faar<q), gard), srgare), ofe, |
gfa wd 22 gl &1 Gfdra faazor - gwon, |7 @ qot iR &1 sgudi |

'W'Z
72 Adbdisl &I AISAT - 12 bl & M, 16 W WA BT GHI |
TS YA UG d €& : SUWIdd gF &l SUANT &¥d gY Adddiall d G &A1 od
BT
qd 9T |
DS 3
Hifia argal &1 aeffevor - @, sras, gRRT |
1 argal &1 fAwR segas - d97, don (R afza) |

'ZBIS 4

fedia 99w A =99+ f6d T I BT ALY AT, SHeafT, FEamad |
YRERIGTY, oTaciRIFGrE B 3THGBT |



B.P.A. Second Semester
Course 2 (Practical)

BKM-202 Marks 100
(Internal:30,External:70)
Credit:04

(@)  anfedrer aufse (@1 2) -
HIgAH, A1, ARATATAGIIAT, TAHIARVA |
@ = e @ e draafaat (@IS 02) ¢
gAf, YEATAY), SN, HR—THIAARIT |

B.P.A. Second Semester
Course 3 (Practical)

BKM-203 Marks 100
(Internal:30,External:70)
Credit:04

1. JI¥TET M 4G | (1 fi5 e /@)
A a1, S=era]dl, qeeiadr, Aqeriiardr, aremfiawar (94 9 a1 9
1 #)
2. 99 (91d) drel e d | (FH 9 iR 9R s #)
3. =1 9w i
[SEGRIRIGR EiR
TR, =g |

B.P.A. Third Semester
Course 1 (Theory)

BKM-301 Marks 100
(Internal:30,External:70)
Credit:06

.ng. 1

@) TS BT JFIT A" THhl BT faWR |
@ o= RN BT AW ¢

Jtsa

ST

qh

SLIR

HIYTST

IBLIEG|

qadd

I

®NOO RN =



.m, 2
[T ERI BT AT -
(@) 1. &fa 2. PIdM 3. UGH 4. SiTaet
@ 1. Jeudl 2. AW 3. feammadTq

.m. 3

(@) o argar &1 sremyq (fax afEq) -
Y, HIGRI, dfded geq dder, 9Edr |
@) I3 I FBF AIAIKIDRI BT ST |

THIE 4
(a) AfRER 03 ¥ eI fHA ™A IFT BT IRTAETT
Irarfl, siRr, SreT, AEY, SRAR|

(@)  awe T Al &1 G S |
Areae, gegell|

B.P.A. Third Semester
Course 2 (Practical)

BKM-302 Marks 100
(Internal:30,External:70)
Credit:04

(1) =9 49 318 03 &1 Ife qTad qUiA -
Hodron, MAI, siRAM, d7sT 969, @R |
(2)  sIcdrda quiv, AHIHAM |

B.P.A. Third Semester
Course 3 (Practical)

BKM-303 Marks 100
(Internal:30,External:70)
Credit:04
1. Sfasada—o1
2. ¥ERoIfa—o1

3. AraviH—01 HIg< INTH AT AHIMARTH, (i T Pred A)
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B.P.A. Fourth Semester
Course 1 (Theory)
BKM-401 Marks 100
(Internal:30,External:70)
Credit:06

,ng,‘l
qrelesd Uron &7 fawar sga=| (10 9ron)
35 dTel IISIT Ud SIhT 1 |

.m. 2

1 gt orsal &1 faawor -
Rrafres aigayer, U=, ferwr, difiaeast daar, [igw (&) |
e g fia R &1 Jeaas - Irrnfadt, foedr T, g%, vdied |

'Q_Cb—l—sz‘(' 3

gifia @A A ged ard qsy -
AMAIHR &1 (ARSI, Tars)
ML

e

RTotfhagst

i =El &1 AT S arel AT

HeAHBI ATfE |

facewr|

MABCE W

TR e |

w9 are |

¢ GNa F YA B drel Y |
,m.4

AR 04 A AT fHA T WM D IFTADeeNy - spgaafiofl, gga=ardl, R,

SR |

=1 e R @ sToTden (Rifara #) -

TR, MRS, JARIEHEAR |
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B.P.A. Fourth Semester
Course 2 (Practical)

BKM-402 Marks 100
(Internal:30,External:70)
Credit:04

=R &1 gerarsTaRfaal - sppaaidefl, ygu=ar, R, SRS | (1S 03)
=1 I @ fadiq ®ra st - SermRem a1 deafi | (1 01)
TARBAAT Bl I |

B.P.A. Fourth Semester
Course 3 (Practical)

BKM-403 Marks 100
(Internal:30,External:70)
Credit:04

I Y -

UP 3C diel d9i¥ &I &1 &lel Tfa & JAY |

e drel U9 wus drel ¥ GXel WX HeydIy | (HegTeran)
JTITd BT JXITH Al X H |

SISCEMISCE
B.P.A. Fifth Semester
Course 1 (Theory)
BKM-501 Marks 100
(Internal:30,External:70)
Credit:05

.m. 1

ARG | &1 i a1 g affevor

1. Bllesd, 2. feeg&r |

fegwar Wifild @ srigy A4 sguafad agy |

q9dll, yEarel, IR, arRreE, eRARE, AR, wEaE 6 Tee |

'Q_Cb—l—sz‘('Z
ARl A ygaa Ga &1 e |
1. Taa-=ff I™a, 2. I, 3. dTd, 4. et A ygFa g Al &1
AT |
oflc Ugfd & ey fegwrl 9Ma vd sacs Ad gl |
:sa)_lg, 3
AT Gl BT AP JEAAA - Aame e, ifavaare< |
‘TBIE 4

AT 05 H a3y fHd M I & IATALOMY -
ydfebearefl, wegurafe, @i, Arer|
Shiaft — ‘4. waq@s’ a1 ‘4. faw] ferfar argeav |



B.P.A. Fifth Semester
Course 2 (Practical)

BKM-502 Marks 100
(Internal:30,External:70)
Credit:05

1. Ircdrel auiF — Hearofl / Braish /d4dY | (B D)
2. YAl ffd — #iRmm |
3. wegHaraTaTRfa — (F=1 4 @13 03)
ydfeearofl, drer, aegumaf, s=j@Efar @memEr, FRad v deuqar w@xH) wifas 9

Siferard |
B.P.A. Fifth Semester
Course 3 (Practical)
BKM-503 Marks 100
(Internal:30,External:70)
Credit:05
1. 3isq wd w¥quf W A quig &1 v | (]T BTe)
2. AREMEIAST 9viH | (]T BIe)
3. Ud 3Irserufe, Td dvITH |
B.P.A. Sixth Semester
Course 1 (Theory)
BKM-601 Marks 100
(Internal:30,External:70)
Credit:05

,m, 1
(@) e T 1 srewaa (Aiefal &1 E) |
i §ifid § SUART 89 drdd 0T 9 drd |
@ e argal &1 affexor (@asdfa & g3 &= ard) |
FBIE 2

(@) RO ¥ UM B drad IIG |
@  &fa o4 ffsar &1 yamE|

.m. 3

(@) wfia o RS 31 IFRE |
@ frgwrh @ ddicd I B JATHAS JFAT| (05 M BI)

IPIZ 4
@) s RS @ 9rfRe sfa ERn BT vwREr 99 ¢

ORI YaReT¥ |, faeadgr gave |
@) OU%X 06 ALFTA N R T I B ITAAUNG : WRERAT, AETH, @igioll, oL |



B.P.A. Sixth Semester
Course 2 (Practical)

BKM-602 Marks 100
(Internal:30,External:70)
Credit:05

1. faere @&1a &fa - (Fr % 4 318 04)

AT, A, dralioll, wegHTafda, o<t

(e, fRad Ud deudrasd @ W Hikae ®u #A) |
2. AT AFH Yedfd (HIS 02 AT—3MT dTdl H) : HeATofl, AT, AIETH, TABITHAMN |
3. & fdearm vd s wimafa

B.P.A. Sixth Semester
Course 3 (Practical)

BKM-603 Marks 100
(Internal:30,External:70)
Credit:05

1. 3Tl IuiA ST AATH 9P I, SRAR IET, ATCHIol I | (ST Bra Tfa #)
2. @vsary A1 fisarg § @R deuAn |
3. JATATYT BY 3regad =1 e+ -
dreT, 9radl, sk |
B.P.A. Seventh Semester
Course 1 (Theory)

BKM-701 Marks 100
(Internal:30,External:70)
Credit:05
'SBIS” 1
g gifia

() weie W9 e SE@! wTEy |
JATTY, A1, Yeordl, f*Rael, wW@R&eU |
@ PdEdEH — YuH SABR BT YHH HIAHR U4 IUHTADNK |

.m. 2

e e Sfaal &1 wuRwEr ey |
()  geywardl fafdrar &1 TauE Siaar|
@  -Taavi gfaar)

@) arrEmEl &1 Jeve qifdaer o |
() wrdl fasard &1 JavrE wfaa |

'WI?'B
(@) Shae : ERSY TeoR AT ARTGAR, UTI=eR] Rrae |
@) e ® IErAEem
A:fa, PreeR, wrafa, sRaf )

'Q_Cb—lg' 4

@) = Al &1 =T U9 99 @) adiia |
qrEafer, I3, wefe (Fa= afza) |



B.P.A. Seventh Semester
Course 2 (Practical)

BKM-702 Marks 100
(Internal:30,External:70)
Credit:05

IS BT Tl |
Jrcdrd Ui : HIST|

fred=T U |
B.P.A. Seventh Semester
Course 3 (Practical)
BKM-703 Marks 100
(Internal:30,External:70)
Credit:05

RATTETY U a9 &1 W19 s q ar wneq I 7 | (H1s <)
A a1 vd wus did Gl § FRad &1 3919 |
AT BT TS UgH |

B.P.A. Seventh Semester
Course 4 (Practical)
Stage Performance

BKM-704 Marks 100
(Internal:30,External:70)
Credit:05

facarfern @« g1 Tafia fised ddwex o scggqd fed W&, =Rl &1 449

(@ d &9 30 fie ygelq afard w9 #)

(1)
@)

(31)

@)

B.P.A. Eighth Semester
Course 1 (Theory)

BKM-801 Marks 100
(Internal:30,External:70)
Credit:05

.m. 1

= g <for gyidia S e &1 gféra 9ofa )
=8, fasaRe, A9R. fawadayq|
gifta Brpfdar &1 ifern |

'SBIY 2

JATURT T A&V U9 GitTad &R |

gedic AfFafasray |

SteT alRan |

Joa®! QaTye-er |

FACH Ad & YaR | Aafdre Il &1 959 |

fareafaeareral, weifaeareral vd urdie Toaa ugfa, Foft Eifa aam |

ygo_



,m, 3

=1 &1 Gféra sregae |
1. yE—ada—arfa afgfa
2. YBES U4 SHD! GHIGTY |
3. YAMTGRGA |

:sa)_ls\': 4

1 I BT TS |
AN, el, daRvldl, gRerEIS, M, JEm) |

B.P.A. Eighth Semester
Course 2 (Practical)

BKM-802 Marks 100
(Internal:30,External:70)
Credit:05
1. Ut gfa — =rer
2. STdefl — 01
3. =11 BIdAT — 01
4. HSTH $IdAT — 01
B.P.A. Eighth Semester
Course 3 (Practical)
BKM-803 Marks 100
(Internal:30,External:70)
Credit:05
1. F"Rad Td SeuqT @R &1 399, fodl ve faoe a1a o |
2. Yoadl &1 v, fHift <1 wxa arenl # | (@9 &1a0)
3. UP Hol, Udb YI=avaly id-r|
B.P.A. Eighth Semester
Course 4 (Practical)
Stage performance — 1
BKM-804 Marks 100
(Internal:30,External:70)
Credit:05

faea3r @ g1 9ufya fUsd d49wx ¥ ey & =Rl & 949 yaeid (a9
4 &9 30 fe gl st wa #)



INDIRA KALA SANGEET VISHVIDYALYA KHAIRAGARH (C.G.)
SYLLABUS OF KARNATIC MUSIC VOCAL / INSTRUMENTAL

Faculty of Music

B.P.A. First Semester Optional Subject
Course 1 (Theory)

BKM-101 Marks 100
(Internal:30,External:70)
Credit: 03

,s_cﬁlg. 1

@ T feg M wrel &1 uRAfa vd fawar aifor -
1. SIS : 313 U4 IHTEAIE 3Ted d B

2. Hid : gavr, |YAT €@ qoi

. @R - yafd g9 fasfa
. 18 - Tyeerg U9 uarens
. 3madt - fawr
. AR - WD U9 IAYER
. ARIBYT ¢4 3@zl
. Yai=T Uqd ST
9. ®Ig, HId -
10. U8, 3 Ud JTEWRIY
@ @Y : gTSY RN (12) U9 ISy WRRE (16) |

,s_cFI_s(, 2

0N G AW

dTel Ugdl Y S¥a UPIR |
1. ardd : 9 T ud 3nadi
2. o4 : o9, weg g9 gd
3. TSI - AJEd, gd, g, TOY, Wd, BIHUIS |
4. ofa - agzd, B, fis, @ vd "ol |
) Awadld : ddTdl, 9rd |
d9) I drd - I9Id), AeArd), wesary, fsEny qard |

:s_cFI_sf: 3
(@) srd®dx™ g Ml &1 dred Gadl Afad (axfefiesg) |

(@) Fr=ifea difa @Rl &1 & -
fraw, aaeerfiad, waxefa, sfoaw, quiq |

TBIS 4

@) T TATHRI DY IMTHBAT -
gsTawydiemeEll, gaitagar=asafa |



B.P.A. First Semester Optional Subject
Course 2 (Practical)

BKM-102 Marks 100
(Internal:30,External:70)
Credit: 03

1. WRT JRITY : WX I¥d], S=Clavdl, SICavdl, ds—Aed—R¥ilaxdl,
gwidriel A dRA |

2. Gar A : s TvETE, ggHTATHI-AEN), aRdIo—AIET,
HHATHATG AT—DH AT |

3. WRoIfd A1 SIfaeay (U) |

B.P.A. Second Semester Optional Subject
Course 1 (Theory)

BKM-201 Marks 100
(Internal:30,External:70)
Credit: 03

'ng"l
=1 wregi &1 g va faar aiferg -

ardl, faard), gard), srgardl, sifa, i)
35 dlal |

,W_&,(, 2

12 FHT3T BT AT Hd AT |
16 WX Al BT dW¥old 12 ghl d |

.ng. 3

Gifia arqal &1 Fffevor aef, s@qg, gRRT |
e argal &1 fAwR sregya - dqw, diom (R afga) |

.ng.4
fgda 9% A Jeggd fHA T T BT AT : AR—ATITADIEl, g9saf,

Eara |
RERTEN, doTaelRTHard Bl ATcHBT |



B.P.A. Second Semester Optional Subject

Course 2 (Practical)

BKM-202

@)  srfeara quisH (@13 2) -
AIE-TH, eI, AR, IAHTHIVM |
@ = I @1 AerTeas Al (@18 02) -
FHA, YHAEaL, HTN, AT |

B.P.A. Third Semester Optional Subject

Course 1 (Theory)

BKM-301

,sa)_lg. 1

TP BT JYIT <Ofqg Tl BT fawdr |
SI=g XM BT AT -

sq

IrSq

ab

SLIE]

HTSTHT

IBLIET

dadd

PRI

<)

—_ =
)
Qg

NN

b

‘TDIS 2
a8 Br A -

@) 1. =fa 2. P 3. U&Hq 4. STraell
@) 1. Iyl 2. A=

.ng. 3

@) o arga & e (fa=a afa) -
Hq=m, HioRT, dfdel, acH, dddl, gEdr |

,s_cb_l_gl 4

@)  Afiex 03 # r=ud fHA A I BT INTALT |
ITHIM 3fRAM, 4TST AIad AR |

Marks 100
(Internal:30,External:70)
Credit: 03

Marks 100
(Internal:30,External:70)
Credit: 03



B.P.A. Third Semester Optional Subject
Course 2 (Practical)
BKM-302 Marks 100
(Internal:30,External:70)
Credit: 03

=1 (@13 02) &1 Infearar qviv -
Faarofl, A, sikee, d9eT, 9Ed, SRER |
Jredid quiq AHIIHIU |

B.P.A. Fourth Semester Optional Subject
Course 1 (Theory)

BKM-401 Marks 100
(Internal:30,External:70)
Credit: 03
‘THIS 1
o= g g AR &1 Srega -
1. IETITfeT®T 2. fareat=T 3. 6
1. fegmmeIdaT 2. SHIATYS Sid-T
"ThIS’ 2

YEIAH HAThdis & M |
gfomeas Adaatan & r |

.ng. 3

Hifid @R 4 geid 9rd S -

1. AFISR ol | (TWTErEE], TIATsT)
2. IFMHET |

3. &SI

4. Iolifedr gaT|

Gifia T@e &1 fa &+ 9rd AT -
1. A7 HBTA Aifec |

2 facewr|

33Mddce W |

45X gifgcd |

5. 919 dTer |

TBIS 4

AR 4 9 Je994 f6d T W D IWTAHANY - sFaaiofi, srge=ar,
AR,  HRHT |

1 ATeRI @) sTwe (Mfara #) -

MRS, —ANRIS, JeEaridfeay |



B.P.A. Fourth Semester Optional Subject
Course 2 (Practical)

BKM-402 Marks 100
(Internal:30,External:70)
Credit: 03

() FFREN seeraafadl - srpar aftfofl, ggu=rddl, sefl, sk (@1 02)
@ = I & fade &1a Sfadl - AHERIvE, Srefl | (SIS 01)
(3) TAXH YT DI A |

B.P.A. Fifth Semester Optional Subject
Course 1 (Theory)

BKM-501 Marks 100
(Internal:30,External:70)
Credit: 03

,sa)_lg. 1

@) AR 9ifa o1 Hitra siegda vd Fffevor
@ fagwrd 9l & sd$d 4 Igyafad arqd |

,W_&,(, 2

@)  wfext 9 ygaa G€0a &1 A |
@  Wfed o ygaa g arqal a1 A |

TR 3

@)  IaEnT eIl &1 9 JeFIT—ACIARA |
IR 4

@)  AFEX 05 H YA fHA T I B IRTAAIY |

ydfecarfl, gegamafa, Tg@nfian, Aer|
@  Sffeh — 4. grqEs” a1 . fawy fareR urgRav |



B.P.A. Fifth Semester Optional Subject
Course 2 (Practical)
BKM-502 Marks 100
(Internal:30,External:70)
Credit: 03

1. Jcard aviq — ] &I (His 01)

2. g fd — siker=

3. aeEdTagRfa — (1 9 $ig 02)
gdf ®earofl, srer, wegHEfa, T=@RAT (STATYAT U9 Sod-T W6vH)
#Aifas A ifand |

B.P.A. Sixth Semester Optional Subject
Course 1 (Theory)
BKM-601 Marks 100
(Internal:30,External:70)
Credit: 03

L2
die Gd &1 Aeqqq (eieAial &1 g¥6T) |
e A § gIRT $ drel 9Igdl &I aiffoeor |

FhIe 2
@)  dfere Y @Y Sa vd Tead usfad G|
@ a7 fifsar &1 gwE |

2=

.ng. 3

@) 9 9 gReR<e™ @ IReE |

@  fegErN vd ®Aiced MM S Jo-IcHD JEAA | (05 I HI)
. ‘4

@  sh crRe @ 9rffee S @R S wuREr |9

HRAT Yoo, fareqaay davaid |
@ AU 06 LA fHA T W @) WWAEANY : WA, digadq, @idisf,

B.P.A. Sixth _Semester Optional Subject
Course 2 (Practical)
BKM-602 Marks 100
(Internal:30,External:70)
Credit: 03

1. fae @ra ofa - (1 9 | @18 02)

CREAYAT, AgH, HrAioll, AegATafd, el |

(arretTu=n, fPREd U SeuaRd &1 I difEd wu H) |
2. IAF, d9H, Yedld (B 01) : dearofl, A1), AIETH ARV |
3. U fiaeel™=T va v Siafel |



UTSAHA &1 ISYAIRTar-—
qag areg faumr g1 gwdrfad LAY grgama faenmiial & @rfifos e @ gfe |
faffa forar T 2|
qaell Yool d1& & |Iel 81 WY, 9Ie qAqT Jcd & |l q9ell Gl bl GA5+ 4 I8
UIGIHH SUAT I |
39 UIGAFA @ A1egd W R 9 w fGenefl 997 gwqgfa (vEa gen |wh) qon ey
Ud g GG & &ied 8 UK oF H WEH B FHN ¥ 98 JU TS b
frderar Sfad segad qon Rag & |
®H W FH IR qAI H WA 969 B G 8 97 T, BITl T, I, A, TN,
YOI, TAA T Ald |G @ Wi GG A AW Sedl YT $RAT $9 UTGIHH Bl
STRYI B (U
UIGIHH H IR FT qeggd A gai| wu § dffaa e o€ o faeneff @ sw
BETAl B W & WY S B IUI A |
a. T&IS & & Fe H [IRIVIR T—W8l aqed & §<d d a1 i @
qId 313 © 98] AT MR AR f6ar 731 8-

o fIIfdd 1T &T M TI9T 48 A3 yfd fiFe |
o LY oY YT 96 ATAT yfd e |
o 3T A 4 WA UMY Wdbe rUdr A |

b. WgaHH | TR FT qAT HA0T HeT BT GAI fgemefl @ wai Mo fdeww & foy
Jega YA g, fhR 1 oMawa® 81 & qravE 5@ Aedldd ARG W W
g foar SR |




S0 U ToM 9AveR

q9er (g fawy)

BMT 101 I PfST: 06
fof ITTD: 100
JAAT ¢ 3 "I 3dRd AP QO : 30
CUCRE] P11
& ARTB QUITH 70
CUCRE] 25

> THIS 1— ddcl BT Jfed U AR I A= 3 & THGRI | I9a are BT Ffera
gfCrerT | vt (UTeteR) o uRHTT, T9el @ 9un &) SHGR) vd e fafy forae @
IR |

> SHIS 2— T &I GRYTST, 9131, fITT, dTell, XaTell, ST, W, 3Tdde bl URHMNT &l forg
BT FH| A UG AT B YBRI B AFBRT | GG DI GRETT | TR, 9qq T T B
AT IR foRgeT | T8, WR 3R T<d &I GRITT BT S |

> TS 3— PRSI, Nll, Thl, IHaAR d (IS B AIKTERYT URHIWIAT DT e |

> IHE 4— Al & STNAT Ud 7gwd | WIaevs drelfefy gl & S| UgTshA &
T ATl DI ATAEvS ATy Ui ¥ forRa @l & |

dic— Rigtd & MR gER Jorad § e JESl bl JeggT HRAl aUl 99 W
fewoft foremr| ((gaaa- 3)
UIGIhA @ feiRd dald - Hidld, HUd, a6, el |

SECR R

GEGIRILS| - TR U MTeqTel
qrel aRTg 9TT—1 - tfed e g
el PreT - tfed e sfaraa
CIGASEIR - <. ey Rig



BMT 102 J@-®! A9 T gIIT (Course 1)
Pfec: 04

> q9ar arE @) grge, fator g ud feior gfear @1 Seen |

» a9 @ qul &1 o™ | 719 TR d9d W g9 W arel 9of, A7 91 (87) W
qud WM dTel 9ol q WYF ®U H g9 S ared qul B BRI qoIT 5!
e fafer S9e1 U9 S @1 J1vTd |

» fue, firfee, 7@, o/ vd Al aof & daiom & 997 aret 9vf aqEl @) o
farfer |

> f0Td @ 3% & IR—IR YR I BT 34U |

> fard # fie &1 v 31T, IR uee, fusre dfed d9d W 9T

> frard ¥ fiRfee @1 1o drIer, IR Tee, fUes wfed 9 R 99|
» fara § firfee avf g @ &1 IR v |

» Brare # 99 ¥ 99 9% ((YIaH ) SAER fUEsat d9d W IO U9 9gT BReT |
Alc— UG &R BT AMYTT B1T I dTell Wiell <d §Y Uew bRl @ |




BMT 103 daa! 9 Ud 9T (Course 2)
PS04
Hl ITTD: 100
ARF Hedids QU : 30
edd 3 ¢ 11
8T AT QI ¢ 70
RIIaH IaloTd @ 25

» AT, ©Ud, FExar iR SIExT drell a1 FFgel gRked |

» eIHT & il 9 SH B OTR-gIT W UgW Yl AT q9el W A @
VT |

> B 7 fie o1 e dren, (@w 1 9 afaRed) IR gee v fasrg dfkq wmer @

arell B Ye=d BT |

> Bard § fRfee @1 e drE (@ 1 9 fiRed) IR uee vd fogre afeqd g

A dTell IR UG AT |

» ueadHd & FH arel # faftrs oaf § gueR fuggal @ gy ¥ ard <aN U
$RAT T qOITHT |

» T & qUIT G T ST Bl GABY YA Bl & BT A5 |
> T AR & W rarel § 9 vad are |

» R1ed @ Y AR Listening room # WTax WM AT dem S99 W fewf
fore | (RTa9— 3, ATaR®D Hegieh)




ST fgdy 9aver

q9er (g fawy)

BMT 201 RMA BT 06
ol YTich: 100
JHIT : 3 el AHARF Hedida QU : 30
=eTad 3B ¢ 11
& ATBe YU : 70
edd 3B : 25

> THE 1-BAE — $@ & YBR, SRS, I, TSI, THel, IhaR d [d8rg Il
IGTERT URHIYT | ST |41 &1 [ollUdg S o1 3 |

> 3Bl 2— TAIBR $I YR | UIGTHA & T Tl Bl S8 Ud YA H folfUag $vAT|
qIeashA @1 MufRa wamel & fifiag ox @ & |

> 3o8 3— f=foRed sl o fom Y foraw &1 39 - foe, foRfee, 7@, o,
fdread |

> 3BIE 4— WH, 0 Id, 991 &I UG BIT W Bl URATY TG g9 91 Y
g T T 3Pl B TGN | WR TG IGb YR, JAGBR a2l IRIE—INRIE
O AR |

Ale— Red & FEUAR J=rdd § Ae] YRS Bl ALIT BRAT qUT I
R fewol foaemr| (Gadaa— 3, adaRe qoard)
UGG H & fodiRd aid - Brare, Uddid, Sudidt, %Hudb, &, el |

e e el
GECIRIES - I G L NI
el uREd drT—2 - ufed s sfiara
ad I - ufed s sharea
RISAGEIRE - f. faere Rig



BMT 202 d@H-I®! A9 T4 YIIT (Course 1)

P 04
fof ITTD: 100
ARF Hedida QU : 30
edd 3 ¢ 11
&I AT QI ¢ 70
RIIaH oD : 25

» qd UIgTHH @ IR |

> qd ¥ W T ek @ afaRed Braa ¥ 39 avf 3@ ve e ar g, e
|fed qael IR 9Ol Td dTell TdR Ugw BT |

» fara § firfee avf gaq va Ya1 d9e R IOET UG TRl B UG BT |

» JUATd & B B SI-Gl YHR I BT AR |

> 3d1d vd udie ¥ WH 9 99 99 fagisdl IR qol 3¢H (S1-T1) d9d WX SoIl
TG Ugvd e |

» T AT AR B W1 UIGABH B A ATl B OB ol BT TN |

» T # Udhd a1ed @ IR |

Alc— UG S o JIMYTT BT 9 dlell @lell <d g9 Ued ol 7 |

BMT 203 d@-Id! S19 U9 YA (Course 2)
P 04
ol YTIieh: 100
HdR® FeAidel YUl : 30
eTad 3D ¢ 11
& ATBel YU : 70
RITAH IaioTd : 25

» qd el & IfaRed svdara vd vadra &1 arget aRey |

» UIgUAGA & GHI T S B SRS H UG HIAT AT TGt W I D AT |
CRIIE))

» e 7 T q@s, T THS, T IHER q9e W IO UF AT IR Ugwd HeAT |

» YU AARR & W U RIS B Uoel & IR -3 Ueel B TG HRAT |

» TISXT UF $EXAT & B B G-I YGR IO G 379 |

» T & qUIT G T ST Bl GABY USAT Bl & BT A5 |

» TRINN-ARIE, ARIE T IR AAGRI B T BT IR | (sl v 7 #)

» R1es & YT ER Listening room # WTaR WM AT dem 99 W fewf
fore | (FgTaq— 3, JAfdRe qedi-)




411U gl 99w
qger (g favy)

BMT 301 A »fsT: 06
Hof ITTd: 100
JAAT ¢ 3 "I 3dRd AP e : 30
eTaa P
8T AT QI ¢ 70
edd 3B : 25

> THE 1— aTd TR0 BT AR IRTY | g daTed HI GRWTYT | Tl UG Tgrde] dTel
&1 dfera gfoer |

> THR 2— A U9 AIHRI H SR AT UIgIHH & 1 drall bl ARl URFY U9 I= ST,
A, [ vd =N d foffieg &% &1 99 | Uedshd & i g gl @ foflag
B DI T |

> TBls 3— fURE & faff= JoR U9 S forfieg axT &I &9dT | IhaR BT AIeexvl
ORATT |

> 3@lg 4— T=feiRad ae Aferdl &1 AT 9 — G, STaR, ddl U doR) ol §9a
1 JYad B dTel dTdl Sl Dl e |

» Ae— s & FEUaR goray ¥ Fe) (e BT AT BIAT 97 I9 W
fewof) o= (a9 3, AARG Jedid)
UGG H & fodiRd aid - Brare, Uddid, Sudidt, %Hudb, &, el |

SEC ORIl

EEINIE] - HYHR TV Teare]
dTel gR=T 4113 - gfed s frawaa



BMT 302 d@-®! 9 Td AT (Course 1)

BISC: 04

@ YTITD: 100

ARG FAH TG : 30
=eTad 3B ¢ 11

& ATBel YU : 70
eTdd 3B : 25

» qd UIeIHH B YRIGH |

> fara 7 fie o gad e 9¥ &1 SRR, YAdH 9R Yo U9 fugrs afkd ddd W
IOIMT UG dTefl ) Tgwd by |

> fyara # arfaem@a denm o9 W @ YRY BW d7dT Ue-U& B9el, IR Uoc,
fogrg afed dd9el IR 99T Ud dlell SHR Ug= SR |

» fyara # firfee aof g <1 e G990 W I U9 ATl TR TSV BT |

» 3@ § 9R qEs, IR THS Ud IR IHER q9d R WM U4 drell IF% Ugd
AT |

> Tac o SRl B IO G GAGR TR AT AIHRT IR DI AT B AT |

Alc— g TR T IMUTA BT | el Vel <0 §Y Tgd $ell 2 |

BMT 303 d&®! 99 Td YT (Course 2)
Bec: 04
ol YTich: 100
HdR® FeAidel YU : 30
_eTad 3B ¢ 11
& HAITBel YU : 70
eTad 3B ¢ 25

> &U6 & 3P b <I-<l YHR qoll BT AT | |
» ud aral o aifiRed emsEiaTa v drdare @1 et aRay |

> BT, SUS, SUATd, THaTd, ST, AT, wExal Ud qT%T ardl & ol @
OTE—g YT Vg dI # Ug~ SR qAT qacl W qoI bl &l |

» JUdTd U4 ©US H 9H W G q@ fag3al (|TdH SI-gT) 99 BT AR | |
» f3ad @ 3@ @I q9el W god gY IR BT UG B |

> foreafafad e @) @At &1 9T HRAT —
grfRfeeas frfee
ERIEEIE]

> are § 9THT 99 BT W |
> ITN 9T 9 § B9 9Tl GRadT 312dT 97 & BRI P STABN] |

» fR1es & YT ER Listening room # WTeR WM AT dem 99 W fewf
freT | ((gAda— 3, ATARG Jedid)




dLa1U. Fqel daee
qger (g fawy)

BMT 401 A PSS 06
Hof ITTd: 100
JAAT ¢ 3 "I 3dRd AP O : 30
eTdd s ¢ 11
BT HeTbe YOl ¢ 70
RAdA ®: 25

> THIE1— Tl ared & fafI= ol &1 T8 g | fafi= exM &1 vfeiRie aRey |

> TS 2— U ATl fofl Ughd @1 S Ud Urgghd & il Ol Dl U] drefeliy
Tl H forg &1 9 | UeasmA @ wfl TR @I Wiawrs drafafd # foae @ e |

> THIS 3— UWEEY b1 9faF URTT T4 S9a A= 3T &7 Ui | d9ell 9 qErad @l
GC B MR W JATHD T |

> TAR 4— AT U9 AAGRI H IR AT UIGTHA & WM dTell & WUl UNTY i 3%
oT8, I, A, AR[ o foftag avA1| o &g &1 URWIYT a2 BT, SIudTel Ud U
arall @ are forfiag av|

» de- e & FEUAaR gy ¥ W) QWIa! BT AT HIAT q7 I9 W
fewoft foremr | ((Aaa— 3, ATdRe qoarH)
UIGA & aid - B, facaren, smeriad, Uhdid [ gudld, WUk, $edl, arell, Jedid,
e |

Tl ey |
GECIRIES - TR U TeqTel
e aRay 9-1,2,34 — tfed e g
qred P - tfed fReEs sfaraa
ERIRCREESE S IR CIRRERE]

T ERM TG RARTY



BMT 402 d@ @l I Td AT (Course 1)

BRI 04

fof ITTD: 100

ARG FAH UG : 30
eddl 3 ¢ 11

& ATBe YU : 70
eTdd 3B : 25

» qd UIeIHH B YRIgI |

> ae § uFe d gAY Jad e 9l IR dF b [EH-Ud G,
IR—IR Tod UG fqgrs Ifed d9dl WR 9T UG drell SHY UG~ HeAT |

» gard ¥ $MR, o, THS, IHIR Afed Uhd dqred aT |
» fyara § firfee 9ol gaq ame g &1 U@ I |
» 9T # T WS, & ¢HS U4 IHeR ddel IR IO TG dlell {HY UG Gl |

» 319, SUG, UdTd, ThdTd, eratard, foearer, gerard, didrd, $E%ar Ud 3TN
drel @ odl @I org, §UA, [T Ud dINF H Ug= &A1 AT qdel W o] |
Alc— Ug= B BT JIMUTT T | dTell @lell <d U Ued Bl @ |

BMT 403 d@- @) 9 Ud YT (Course 2)
Blsc: 04
ol YTieh: 100
HdR® FeAidel YU : 30
=eTad 3B ¢ 11
& HAeATBel YU ¢ 70
eTad 3B ¢ 25

» ud arel & aifaRad fadareT va gadrd &1 vt aRay |
> faftr= qraren @ fara o fagrgal & g9 W g1 UG UG e |
» f3ard U4 9Uare & 3% BT q9dl W T g IR BT UG e |

> fyara o frefafed ad gaa =l &1 oW va ared —
feRfeRfeTs dfde s
ferg=m e

» T TG HEAT & IR-IR YPR 9 BT 3919 (@i ufera o #) |

> 3dTd U4 FUdrd § FTH IO BT 1R (BTAIIH drerdr o7y fe’l) are W) |
> ITIRY T I1e § B4 arel IR & SR Bl |

» T o SR B IO G GAGR TEAAT AT AFHRT IR Dl AT B I |

» R1ed & YT ER Listening room # WTaR WM AT dem 99 W fewf
fore | (FgTaq— 3, JAfdRe qedi-)




41010, 999 AHRR
qgen (f= fawy)

BMT 501 A Pe: 05
ol YTich: 100
JHIT : 3 el AHARF Hedida QU : 30
dH N
&Y HeIBe YO ¢ 70
RIAIH Il : 25

> S@TS 1— T3, B9 U GRR a1 bl URHIST U g1 Aiife #ecd | rafeiad aml @
qfea guit— RIR, TYRI, F6IRT, 379, 919, e | Saik IR dd U6 died el
UG BT oA I |

> SHTS 2— d9c B faooll TAT IORTST ORI &I ag faRIydel &1 AIeTeRoT 3fegd |
PR T4 0D (A~ JHR & STEGRI | T T4 WA DI AHRI THON] |

> 3313 3— RS T TR & |1 G9ell F S ISR | d9dl akd
UGS DI TaEId e |

> TP 4— A1 & & U1 T fa%gd JFegdT | USFsh & |l dlell &1 90l g9y Td
3% I8, 3TTS, FIMTS, fae, A, A, INA, T=rH, B, H [ofidg & &1 9 |
UIeTHH @l FiRT YRl @ fafieg = @ & |

» Ae— e & FEUaR goray ¥ Je] (e BT AT BIAT 97 I9 W
fewofl foemr| (amaRe qeare)
UIGA & dled - Bidid, [dearer, smemidid, diuddl, Udhdle ,Fudie, HUd, ®eddl,
e, gAR, dIdd, JYoard |
e ey !

TS DIET A1 - EANENEARN R
SRR - 7. Blcard 48
ECIE - 7. Bicard g
RECIRNE - U, foor waR A
LEKIPRITED] - . S Ued
ECIRENIRE - 1. Rigws By



BMT 502 d&-I®! 99 Td YT (Course 1)

» qd UgTHA & YRR |

» ud # A" U el & AR FUde § aRIeR Ud SN o BT Uh—Udh Bl IR
g vq forers wfed |

» A # RRRR 9l o Yol T v e e |

> 3are % yRfe U9eR IR TR U9 figs aiRd 99 Td Ugvd BRd BT 31T |

> f3aTet a1 Fuard # wRt Uhd ared |

Alc— g TR T IMUTA BT | el Vel <0 §Y Tgd Fell 2 |

o O

BMT 503 dJe=Id! 9 U9 GAT (Course 2)

BRI 05

@l UTTih: 100

HAR® FHe UIB : 30
AdH ITNB : 11

A& HeAidpd QI : 70
eTad 3B ¢ 25

> T3 YRR & AfaRed ATEE U6 AR T BT A0 aRad |

> 31, wUs, HEvdl, e B o8 §A [NF U4 AN 9o Uadrd Ua AT @ 38
g HRAT T qdel IR ol |

» WUG H TH & A Uhdl aAeT G Bl & |

» fara ¥ frefafed ad gad TRl B a9 @ T — a. isfee daR fBRRR
fdhedd D. Thfes dhdd dhiar dahdd

> FTd, gordTel a1 digT & St Bl Gol il | QAR H qo 9o 9dd # Q-3
NEERIERIEI

» GERdl T4 e]T H g T & A7 ae R Bl & |

> 3O AT BT ¥ @A U4 WR H A S w9 |

» w6 T ThATe § A Gl BT SR |

» 9l B I B GO G GADR TEATTAT AT FHR IR DI AT B FIBI |

» R1es & YT ER Listening room # WTeR WG AT dem 99 W fewf
fore | (FgTaq— 3, JATdaR® qegie)




CIRCTAVIR L <k ISR R
q9er (g fawy)

BMT 601 A BIE: 05
Hof ITTd: 100
JHT : 3 el 3aRd AP O : 30
edd 3 ¢ 11
&Y HeIBel YO ¢ 70
RAGA IAB @ 25

> THE 1— ¥ & oGS UG BoWEe ORMl &l ared faRvdel &7 Jeuge | e ol
gRHTeT | faReliel U SifavdReiel el &l | SHaR] |

> S®ls 2-Udhd 9ol dGd BT Hed U4 Udhdl died ol ddal Wi H 3R @l
faeeryoncHe ega= | Tl AR @ W qdell G DI AHGRI | FAE AT =T B
fafr= TTell T GolvTcd e |

> ToIs 3— FrHfoRed acel &1 uRey v |iffde IneM — 8. 9 €, 3. AgHTuM
PRepar, 3. afiig g U, 3FRd ot 381, U, fheH #ER, 3. gdlggan @, . AWl
yaTE, 3. 3MR g @l 3. Rl &, WM IHUGR UNAR, Ba% 148, A
I |

> SIS 4— UIGHHH & G el BT G URFI U4 S OTE, 3TTS, TS, faTS, A,
[, =N, e, B, Waﬁwﬁﬁ%@a@mwamwwaﬁﬂﬁ
gV AR 31 fofieg axe @) e | Rl T adl @ R W duaR fagear @
T IR flUag B BT AW |
die— Rigtd & MR gAR Jrad § Wie) YS! Bl JLIYT HIAT Ul 8 W
fewofy foremr | (maRe qeard)
e, I, Joaid, ArdTe, TR |

RECI SRl

RAD ATell &1 e fade- €. I FAR WA
IR T are - ST et s
NGRS - S AR WeTdg WIS
ERIRCREIESICIES] - S, e o

@ TRM TG TWARTY



BMT 602 ddId! 9 U9 99T (Course 1)
Plsc: 05
fof ITTD: 100
ARF Hedida QU : 30
edd 3 ¢ 11
&I AT QI ¢ 70
RIIaH oD : 25

» qd UgTHA & JRIgRd |

> B — TR, A€l @ B, fiRfee, BRER & Yo, T (= R v fafds
YBR D), Ths, ThaR (FERY T BRATSEN) R T H T ared o Bl & |

» 3T, AT Td UG ATl § OB BT el ol b &l |
» FUdrel ¥ SIS, Noll, THYT B WA @Il AT WdH el TG G B & |

» w6 qId ¥ o 9T IME)T T FEwdl ¥ Ao U4 o7 I M IERI & A9 gl
T T AT |

Alc— UG S @1 JIMYTT BT 4 Tlell @lell <d g9 Ued ol 7 |

BMT 603 d&-I®! 99 Ud YT (Course 2)
P 05
@l UTTih: 100
HAR® FTHe UG : 30
eTad 3D ¢ 11
& ABe YU : 70
eIad 3B : 25

» Ud UIGAHH & qTal & AR FART, TG FIRY ATl BT 70T IR |

» UIeTEH & 4 a6l B T8, 3T, §F, fA vd ANA ¥ uged aRAT 9 q9d W
I |

» WU # AU Udel TG B ) T |

» qR & B BT Gol g F IO AT I TS, S WA BF AqGH Td Ugd DA
&THdT |

> TR (9T ATe, BIeT AT, T, ol Ud 99T) & W1 GG $e ) ¥l UG §few
PR dTel YgaT- I &l ol [ |

» UGTHH B FTe, SUAId, BUB Ud Yhdld H STl I § Q&I T g9 d
RN |

» T o SR B IO G GAGR TEAAT AT AFHRT IR Dl AT B I |

» R1es & YT ER Listening room # WTeR WG AT dem 99 W fewf
forer | ((ga9— 3, AdRS Jeaid)




AT IH gAv
qgen (f= fawy)

BMT 701 T PIST: 05
fof ITTD: 100
JHI : 3 el 3dRd AP QO : 30
edd 3 ¢ 11
&Y HedBe YO ¢ 70
RIAIH Il : 25

> @S 1— UM T HBIel dlel Ughodl $1 fOwd ey | SR URAI U deicd
dTel Ughial &1 fawgd ofega | gy drdfaf dgid 1 9 |

> TS 2-ETS, UoRaR, ARV SRl qem MRge |y gRy ufoiied arafafd / qaer ol
UGNl BT S | ATHUM &1 URATY U9 WY Yy 7 | 9 |

> S®S 3— T U4 TSR Bl A= GRTT qem T+eif & faerar—
Wd— ACIYRS, IRTGI— WA IR, URhed— 9 IHI9R, 9ai  Jaiiie—
el S IR |

> TIPS 4— T9d & §IRY ERIH @I dIed [QUNdT UG d9al & T9 ORME B I8N B
forega e | i T Al & SR R A =il & a9 @ Iar | $Ue T
@ A1 qIAT GG BT 31 |
UGIGA & dld - DIde, fdodTsl, 3fgl, ofd, JdT, eI, duddl, SMSEiad, Uhdid,
%, JUATd, FHUB, YA, FEl, TC, JAdd, AdId, TAR |

wed I gl

AICIARA—HT, 4 - EIERIS IR
GBS — ol FIER WIeds WIS
SEGIRCACCICENGIEE] - SIRCIEIERE ]
% BRI U4 IRARI

RAR A1l &1 I fada— €l 3 HAR T
q9el I I fawr - €I, ARTARIT el
3R areeiferat

el yae - 7. BIcaTe My
GERIRE] - 7. BIcae W
T arE gRE - . S Ued
English books author - Sudhir Verma

Sudhir Kumar Saxena
Vijay Shankar Mishra



BMT 702 J&-I®! 99 Td YT (Course 1)

> 4 UIedsHH Bl TR |

> e H |9yl |ai gv (Ugwd AiRd) Ubel a1ed | (SoM, WIaR, A= o[l & @i,
Vel, s, T, WA AT FheR (FERY U4 BRATs) afed)

> AT H % A ¥ SHCR U4 9H (STal 994 @) faeTgat 9T Td aorTT |

> e 4 39 i JoR @ dic, a9 B-8: YaR fdes |fkd o |

> 37T AT § GR0l Ul d1eH |

> BUG T H Gga TEfRad R S dael TR IOl BT FRA:

3ME, TADR, TIel, Hiad Td JH |

Alc— g TR T IMUTA BT | el Vel <4 §Y Tgd Fell 2 |

BMT 703 ddbId! 9 U9 9T (Course 2)
BT 05
@l UTTich: 100
ARG B UG : 30
eTad 3D ¢ 11
& HAITBel YU : 70
eTad 3B ¢ 25

> Ud UIGTHA & diall & IIRE 3gl, d, el Ud wadldl Bl F9qul gk |

> UGTHA B Wl dTell Bl 818, g, A, =N, WeH, B, A, AT § uew
HRAT AT Tl TR oI |

> Udhdlel H {alT gox (I Wied) Uhdl ared |

> fafe=1 arell ® RETEarl 99 w9 qolr @l & |

> [elaTdl 9 T dTel ¥ ol 817 9 31 [RTgal td Q1 WA 9o @) e |

> faaftqd &g d Sol Bl W SR g, AR Iolax 94 W AT Bl R |

> UIBYHH B Al dTell H AT 9ol Bl SR |




BMT 704 %9 Ugyfd  (Course 3)

P 05
@l YTich: 100
ARG FAH TG : 30
=eTad 3B ¢ 11
& ATBel YU : 70
eTdd 3B : 25
> faendl g1 Bara 4 wr gl vad areH | (g7 30 fie )

> UIBTHA & (6l 370 a1 ¥ qReTd & MQUaR 990l Udhdl ared | (] 15 fie)
> HUG T DI I B d1& UG UG Db DI & |
> I a/E B WK H A a1 I |

AT T AR
RECINGEEELD)

BMT 801 NIkE] Piec: 05
@l YTT: 100
AAT : 3 Hel 3aRd AP QNI : 30
~eTad 3D ¢ 11

a@a@mq?ﬁaswo

Gﬂacl\cldd'i dCdIUIICb 25
3PS 1— IRAN WA & e &1 399 | ACume H v 3a-g q|a|2€fq|¢|
fafer & waftg ffeRaa wiRvifte oIl &1 eagd — Ao, fdeloE, Buer, Brm,
YISUER, UAuIiyEd | Frafafed o@Tg arel &1 |fed auib— Rgs, gord, ueE,
eI, e, TahRI, J3TH, °cH, Tid, ol |

> 3BIE 2— T & AW GHRI & TSR | [ BRI B IRARS T e Tl Bl
forfieg I @1 9 |

> 3Bl 3-Ud dha Aifdd Ufd H 9 avel, Yebr @awel], T @awel U§ e
PT FEd | Uhel dgell d1gd @ UK H dlel 999, AHA T qT YK[CrpOT A Bl
HE<d | TexT Bl Hged AUl SYIIRIT |

> 3Bl 4— UGIHH $ Wl el BT GO UReY U9 S SIE, IS, HITe, fdars, g,
fof, N, TR, BF, A, ASTH 3 dgdn) # fofieg o= |
UITHH B A - DA, fodearsn, Jrore, Jar), e, e, Uhdd L 3udid,

e e el

AICYIRA—4T, 4 - EIFSIGIMIE]

e i are Sf. Sremfor st
WWWWW— €. I FAR WA
GSGIERNS| ol FIER WIeas WIS
REGIRERIEIEEICICE| - f. e e

P TR Td WRART

qaell a1e A AR bell - 7. IR AR
GEIRY N - U, foorg wiex g

LSECIPRITCD! - EIRVECIR



BMT 802 d&-®! 99 Td Y177 (Course 1)

> Ud UISTHA $ JRIgfed |

> Bare o if=t geR @) faRre wTal, S, YAt dun ol dfed TRl Uad d1ed |

» AR # BIel, Vel ¢hel U4 IhaR Aled d1ad $RA bl &HT |

> T Y 91 TR & AR W [T, THel, THaR (HRASSN Td HHlell) seTiQ aa1a
qael W I D & |

Alc— g TR BT IMUTA BT | el Vel <0 gY Tgd Gl 2 |

BMT 803 d&-Id! 9 TG YIIT (Course 2)
B 05
ol YTich: 100
JARE Hedide QU :30
AdH JOMB ¢ 11
&I HHId QUITH ¢ 70
eTdd 3TN ¢ 25

> d UTGIHH & dlell B TN EHTell, WHST, Toew ST qeul uRed |

> UIGUHH & |l TTell &1 SI8, TS, A, [N vd AN # Ug= &1 A1 ddl IR
qAMT| |

> Fudrdl H |al ga) (Ug Afed) Ydhel d1e |

> g dd § {9 g (Yg |fed) Uhdl dred |

> i el | A el o fAeTgal e B o |

> UIgTHH & Al dTall § AT IOl Bl SRIN |




BMT 804 %9 yeed  (Course 3)

BET: 05
@l YTich: 100
ARG FAH TG : 30
=eTad 3B ¢ 11
& ATBel YU : 70
eTdd 3B : 25
> faend g1 fara # Wl vaa areH | (~g=7a¥ 30 fie )

> UGS & [l 3 A1 H Wiedh & MQUaR 90 Udhd ared ([ 15 Me)
> TG, 9169 U4 o & A |fT HRA B e |
> 30 91 Bl W) 4§ A @1 9 |

10U, Joy ARTeR

SERINGEEEGER)

BELT 101 A HIe: 03
@l UTTih: 100
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Bachelor of Fine Arts (BFA)
8 Semesters (4 Years) Course

Semester - I (BFA Foundation)
(Common for all subjects)

Theory
Code- BFAF 101
PAPER — |
History of Indian Art ( Prehistoric to Gupta Period)
l. Prehistoric art :- Cave Paintings
1. Indus valley civilization — (2500 BC to 1500 BC)
1. Mauryan Empire :— Pillar inscriptions, Sarnath Capital, Yaksha Figures,Sudama and
Lomasha Rishi Cave, Animal Carvings.

V. Sunga Period :— Stupas and Toranas: Sculpture- Bharhut-Shalbhanjika, Relief
Medallion-Mriga Jataka, Viharas and Chaitya (Karle and Bhaja).
V. Kushan Period :— Gandhara School- Standing Buddha from Hoti Mardan, Nirvan of

Buddha (Relief), Bamian-Buddha,
Mathura School — Statue of Kanishka, Seated Buddha of Katra.

VI. Gupta Period :— Sculpture: Standing Buddha from Mathura. Painting: Ajanta,
Bodhisattiva Cave No. 1, Apsara Cave No. 17, Architecture: sanchi str.No 17, Vishnu-
temple-Deoghar.

o Should be taught in a story form

Code- LNGE 101/ LNGH 101
PAPER - 11

English/Hindi Language

Code- ENV 101
PAPER — 111

Environmental Study

Practical
Code- BFAF 102
PAPER - IV
Drawing — Still life, Nature Study, Head Study, Composition, Collage & Sketching in Pencil, Pen
& Ink, Conte, Water Colour (Paper Size : 1Y Imperial).

Code- BFAF 103

PAPER -V

Fundamentals of Design 2D - Study of two dimensional space and its organizational
Possibilities, Elements of Pictorial expression, related to concepts of space and forms, study of
various types of objects (natural and manmade)

Code- BFAF 104
PAPER — VI
Design 3D — Clay modeling, Mould making, Casting in Cement etc.

Code- BFAF 105
PAPER — VII
Print Making — Lino Cut, Wood Cut etc.



Semester - II (BFA Foundation)
(Common for all subjects)

Theory

Code- BFAF 201
PAPER - |
History of Indian Art (Medieval Period to Present Day)
l. Medieval Period of Hindu Dynasties with special reference to South India

a. Pallava Dynastry; Mahabaipuram — Gangavataran,Mahishmardani, Panchrath,
Shore temple.
Rashtrakuta Dynasty; Ellora-Kailas Temple, Elephanta-Maheshmurti,
Chola Dynasty; bronze sculpture
Chandella Dynasty, Khajuraho (Nagar Style), Kandariya Mahadeo Temple
. Konark (Orissa Style), Sun Temple
Il. Indian Miniatures:

a. Mughal Miniatures — Akbar School, Jahangir School, Shahjahan School

b. Rajput Miniatures; Kota, Bundi, Kishangarh etc.

c. Pahari Miniatures; Kangra, Basohli, Guler,etc.
I1. Renaissance (Revivalism) in Indian — Raja Ravi Verma

©oo o

V. Bengal School — Abanindranath Tagore, Nand Lal Bose
V. Amrita Shergil
VI. Contemporary Scene: Introduction of Indian Artists (Painters and Sculptors) Art

movements in Bombay, Culcutta, Madras, Delhi, Baroda.

Code- LNGE 201/ LNGH 201
PAPER - 11

English/Hindi Language

Code- ENV 201
PAPER — 111

Environmental Study

Practical
Code- BFAF 202
PAPER - IV
Drawing — Still life, Nature Study, Head Study, Composition

Code- BFAF 203

PAPER -V

Fundamentals of Design 2D — Developing an awareness of pictorial space, division of space etc.,
Developing an awareness of interrelationship of different shapes and forms, relative values,
Activation of space through form and colour.

Code- BFAF 204
PAPER - VI
Design 3D — Clay modeling, Mould making, Casting in Cement, Terracotta, Scrap Metal etc.

Code- BFAF 205
PAPER - VII
Print Making — Linocut, Woodcut etc.



SPECIALIZATION IN PAINTING

Semester — lIl BFA PAINTING
THEORY

Code- BFAT 301

PAPER - |

History of Art
(A) India: Prehistoric Art — Cave Paintings, Indus Valley Civilization and its Art, Mauryan period
(Court Art —Sarnath Capital, Stupa, Folk Art, Yaksha-Yakshini etc.) Sunga Period (Monuments —
Bharhut, Bodhgaya, Stupas) Kushan Period (Gandhar, Mathura) Gupta Period (Ajanta,
Bagh,Painting)terracotta.
(B) Western History: Prehistoric Art — Palaeolithic, Mesolithic, Neolithic Periods, Rock Shelters-
Painting, Sculpture; Early Civilizations — Egypt, Mesopotamia, Babylonia, Assyria, Mycenae, Crete,
Greek- Classical, Hellenistic art, Rome, Roman Architectures

Code- BFAT 302

PAPER - Il

Technical Theory for Painting
Principles of Composition — Proportion, Balance, Dominance, Harmony, Rhythm, Unity, Perspective,
Light and Shade.
Element of Art (Painting)- Line, Form, Tone, Texture, Shape, Space, Unity, Colour theory, Etc.
Methods and Materials of the following—Water Colour Painting, Acrylic Colour Painting, Pastel,
Tempera, Fresco , Gouache, Distemper Painting.
Drawing and Painting equipments, Tools and Their uses- Pencil, Eraser, Charcoal, Board, Brushes,
Board Pins, Canvas, Paper etc.
Oil Painting: Tools Equipments and Methods and Technique- Palettes, Dippers, Brushes, Care of
Brushes, Knives & Spatula, Easels etc.

Painting - Practical
Code- BFAP 301
PAPER - IlI

Drawing
Focus on various aspects and techniques drawing through exercises based on life study from model
and skeleton study.
Medium: Pencil, Pen and Ink, Conte, White Chalk, Glass Marking Pencils, Charcoal, Water Colour .

(Paper Size: 1/,Imperial)

Code- BFAP 302
PAPER - IV

Composition

Understanding and handling of the 2D surface and its structural possibilities along with the basic
relation to the desired form and content. Exercises based on simple compositions using everyday
sketches of objects, nature studies human figures and animals etc.

Medium: Poster Colour, Oil pastels, Water Colour, Pen and Ink.

o (Paper Size: 1, Imperial)

e Sessional: 4 works (Minimum)



Code- BFAP 303
PAPER -V

Elective(Any One)
e Landscape: Landscape with specific purpose, architecture man-made and natural
objects, Sessional & Display : 4 works (Minimum), Paper Size: v, Imperial.
e Disaster Management: Arts Faculty
e Yoga: Arts Faculty

. Wood Cut/Lino Cut: - Rubbing, Potato Print, Mono Print, Lino-Cut
Print and Wood- Cut Print

Semester — IV BFA PAINTING

THEORY
Code- BFAT 401
PAPER - |
History of Art
(A) South India:- Pallav Dynasty; Mahabalipuram. Rastrakuta Dynasty; Ellora, Elephanta. Amaravati,
Nagarjunakonda.

(B) West:-Tribal and Folk Art, Medieval Art- Early Christian, Byzantine, Romanesque Art, Gothic, Art
of China- Decorative art in ancient China, Bhuddhist Art in China. Chinese — Six Canons, Techniques
of Chinese Art,

Code- BFAT 402
PAPER - Il

Aesthetics
General principles of art: Definitions and Classifications of art, Craft and Art, Interrelationship of
Visual and Performing Art, Merit and demerits of Art work, Six limbs of Indian Painting, Art and
Nature, Art and Society, Art through ages, Art and Morality, Art and Religion.
Definition and scope of aesthetics, Evolution and Scope of Aesthetic Concept, Theory relating to
Empathy and Pleasure, Interrelationship of above concept and their relevance to Art, Chinese theory
of painting.

Painting - Practical)
Code- BFAP 401
PAPER - 1l

Drawing
Life drawing and head study dealing with planes and masses of the body as a whle and its rendering
as well as the construction of skull from different angles.
Medium: Pencil, Pen and Ink, Conte, Charcoal, Water Colour, Oil or soft Pastel, Oil in Monochrome.

o (Paper Size: v, Imperial)



Code- BFAP 402
PAPER - IV

Composition
Composition exercises based on everyday sketching and classroom studies in the newly learnt
mediums of painting, oil and acrylic.
Medium: Qil, Acrylic on canvas/Primed Paper.

e Paper Size: 1, Imperial)
) Sessional: 4 works (Minimum)

Code- BFAP 403
PAPER -V

Elective(Any One)

o Landscape: Landscape study in depth of man-made and natural objects,
Sessional & Display : 4 works (Minimum) , Paper Size: », Imperial.

o English language & Communication Skill: Arts Faculty

o Travel and Tourism: Arts Faculty

o Functional Hindi : Arts Faculty

Semester — V BFA PAINTING

THEORY
Code- BFAT 501
PAPER - |

History of Art
(A) India: Eastern Indian Art —Bhubaneswar, Konark. Khajuraho, South India - Chola Bronze;
Medieval Miniature Painting- Jain, Pal & Mughal School (Akbar, Jahangir, Sahajahan).
(B) West: Art of Renaissance- Early Renaissance (Duccio, Giotto, Dinatello Ghiberti Massaccio ) Art of
Japan- Origin of art in Japan, sources of Japanes Art, from Nara to, Kamakura fujiwara phasas till
Modern Time.

Code- BFAT 502

PAPER - Il

Aesthetics
Introduction to the philosophy of Indian Arts & Aesthetics and Thinkers — Bharatmuni,
Abhinavgupta, Ananda Kentish Coomaraswamy, (Bhava, Vibhav, Anubhav),
Shadang relivance to Vishnu dharmottarpuran, Brief study of the basic principles of philosophy of
Art and religion, Vedic Upanisad, Buddhist, Jain, Saivite and Shakti, Chitra Sutra- Pratimalakshan,
Talman, Ras-Siddhant, etc.



Painting - Practical

Code- BFAP 501
PAPER - llI

Drawing
Furthering experience of the previous semesters the emphasis is now on the analytical drawing to see
drawing as an Art Form and to work towards formation of a personal while working with the human
form, its proportion and mass, the character of lines.
Experiences gained in Drawing are simultaneously approached through the painting media (Portrait
and Life Painting)
Medium: Pencil, Ink, Charcoal, Crayon, Oil Acrylic, Oil or Soft Pastel.

Code- BFAP 502
PAPER - IV

Composition
Creative choice of pictorial space and its meaningful sub-division and grouping in compositions
based on objects, Figures, Interiors and landscape.

Medium: Qil/Acrylic on canvas/Primed board.
e Paper Size: %2 Imperial
e Sessional: 4 works (Minimum)

Code- BFAP 503

PAPER -V

Elective(Any One)
o Printand publishing : The course introduces one or more basic computer aided

design tools, Photoshop /coral draw & design development of logo.

o Computer Application: Arts Faculty
o Clay modelling : Learning of basic element of sculpture, sculpture exercise based
on the clay modelling method in round and relief of subject from nature
manmade objects and human figures.

(Minimum two works will be submitted in exhibition and viva exam)

Semester — VI BFA PAINTING
THEORY

Code- BFAT 601
PAPER - |

History of Art
(A) India: Pahari Painting (Kangra, Basohli), Rajasthani, Apabhransh etc., Folk and Tribal Art
(Madhubani, Kalighat Pata, Warli)
(B) West: High Renaissance (Leonardo-da-Vinci, Durer, Michael Angelo, Raphael, Titian etc.)
Post Renaissance (Mannerism, Baroque, Rococo).



Code- BFAT 602
PAPER - Il

Project/Seminar for Painting
Indian contemporary Painting; Methods & Material; Concept of Beauty

Painting - Practical

Code- BFAP 601
PAPER - llI

Drawing
Focusing on details and delineation of structural character of human head, study of features,
drawing in various media with emphasis on manner of execution.
Experiences gained in Drawing are simultaneously approached through the painting media (Portrait
and Life Painting)
Medium: Pencil, Charcoal, Conte, Oil/Soft Pastel, Oil/Acrylic.

Code- BFAP 602
PAPER - IV

Composition
Creative handling of pictorial space based on the studies in painting objects, figures, interiors and
landscape, concentration on the development of individual temperament of Visual expression.
Medium: Qil/Acrylic on canvas/Primed board.

J Paper Size: 1/2 Imperial
o Sessional: 4 works (Minimum)

Code- BFAP 603
PAPER -V

Elective(Any One)

o Personality Development :Arts Faculty
o Sugam Sangeet / Folk Music: Music Faculty

Semester — VIl BFA PAINTING
THEORY

Code- BFAT 701
PAPER - |

History of Art
(A) India: Company School Painting - Emergence of new Patrons, Indian artist Paintings for British
Patrons with English Touch, Patna School); Emergence of Art School in India — Madras (1950),
Calcutta (1954), Bombay (1957); National awakening - E. B. Haveli, Coomarswami, Shri Arbindo etc.,
Raja Ravi Verma (Paintings, Oleographs), Bengal School and other Artists —Abnindranath Tagore,
Nandlal Bose, Gagendranath Tagore, Asit kumar Haldar, Kshitindranath Majumdar, Rabindranath
Tagore, Jamini Roy, etc. Amrita Shergill.



(B) West: Romanticism — Goya, Delacroix, Constable, Turner) and Neoclassicism — David, Ingra; 19"
Century Art and Artist- Realism (Daumier, Courbet); Impressionism — Manet, Monet, Degas, Renaoir,
Pissaro,etc. Postimpressionism — Van Gogh, Paul Gauguin, Seurat, Cezanne.

Code- BFAT 702
PAPER - Il

Aesthetics
Philosophy and principles of Western Aesthetics - Plato, Aristotle, Plotinus, Aquinas, Baumgarten,
Kant, Hegel, Croce, Tolstoy, Freud etc.; Philosophy and Aesthetics of Various period such as early
Greek, Roman, Renaissance, Classical and Modern; Theory Relating to Origin and Creation of Art
Communication, Intuition, Expression, Imitation, Inspiration etc.

Painting - Practical
Code- BFAP 701
PAPER - I1I

Drawing
Full Figure drawing from life; Study of Portrait Painting.
Medium: Pencil, Charcoal, Conte, Oil/Soft Pastel, Oil/Acrylic

Code- BFAP 702
PAPER - IV

Composition
Advancement of previous experience towards a complete pictorial interpretation, theme and
expression of mood, symbolism, dramatization, distortion for emotional effect involving various sized
of and formats of work. Projects may include non-conventional independent creative work.

Medium: Qil/Acrylic /Collage, Mixed Media.
o Paper Size: Full Imperial
o Sessional: 4 works (Minimum)

Code- BFAP 703
PAPER -V

Elective(Any One)

o Portraiture: Study to human figure-specially the head in monochrome and
colour. (students should be exposed to portrait painting from various masters), Paper
Size: 1/2 Imperial, Sessional & Display 4 works (Minimum) .

o Art Criticism: valuation of art piece, basics of art criticism, Art and there
communication,
o Luxury Product Design (Exhibition & Viva): Principles of Design, Object

Drawing, Decorative Objects, Jewellery Design, Leather Design etc.



Semester — VIII BFA PAINTING
THEORY

Code- BFAT 801

PAPER - |

History of Art
(A) India: 20™ Century Art in India, Art Groups — Calcutta group (1943-53) Pradosh Das Gupta,
Paritosh Sen, Gopal Ghosh etc.; Ramkinkar Beij, Sankho Choudhury, Chintamoni Kar; Madras School
and Cholamandal Artists, D. P. Roychoudhury, K. C. S. Panikar, P.V. Jankiraman, S. Nandgopala, M.
Reddeppa Naidu, J. Sultan Ali etc.; Bombay Progressive Artist Group — Francis Newton Souza, S. H.
Raza, M. F. Hussain, K. H. Ara, Sadanand Bakre, Ambadas Garhe; Delhi Shilpi Chakra — B. C. Sanyal,
Ram Kumar, Dhanraj Bhagat; Leading Contemporary Artists — K. K. Hebbar, N. S. Bendre, Satish
Gujral, J. Swaminathan,K.G. Subramanyan, Bikash Bhattacharjee, Ram Kumar, Santi Dave etc.
(B) West: Fauvism — Henri Matisse, Andre Derain, Maurice Valminck; Expressionism — De Brucke,
Der Blaue Reiter, Paul Klee; Futurism — Umbreto Boccioni, Giocomo Balla, Calo Carra; Cubism —
Pablo Picasso, Braque, Juan Gris, Fernan Leze; Abstract Expressionism— Barnett Newrnan, James
Brook, Jackson Pollock; Constructivism — Valdimir Tatlin, Naum Gabo Alexander Rodechenko etc.
Dadaism — Marcel Duchamp, Francis Picabia, Chirico Surrealism — Salvador Dali, John Miro, Max
Ernest, Man Ray, Opt and Pop Art — Hamilton Odenberg, Alien Jones;

Code- BFAT 802
PAPER - Il

Project/Seminar for Painting
The compilation of portfolio of selected paintings executed during the VIl & VIII semester

Painting - Practical

Code- BFAP 801
PAPER - IlI

Drawing
Full figure drawing from life; Full figure study through colour.
Medium: Qil, Acrylic, Water colour, Qil/Soft Pastel

Code- BFAP 802

PAPER - IV

Composition
Advancement of previous experience towards a complete pictorial interpretation, theme and
expression of mood, symbolism, dramatization, distortion for emotional effect.
Medium: Acrylic, Collage, Oil, Mix-media etc.

o Paper Size: Full Imperial

o Sessional: 4 works (Minimum)
Code- BFAP 803
PAPER -V

Elective(Any One)

o Portraiture : Study from life model with a view to exploring various application
methods and rendering techniques. Critical study of works of great masters.
Exercise in organization and rendering techniques in portraiture. ),

Paper Size: 1/2 Imperial, Sessional & Display 4 works (Minimum) .

o Art Criticism: Interrelationship between fine arts, globalisation and art, Art market
and law.

o Luxury Product Design (Exhibition & Viva): Advancement of previous Semester.



Appendix B

COURSE STRUCTURE FOR BACHLOR OF FINE ARTS IN GRAPHICS

B.F.A. | Semester (Foundation Course)

Credit External % Internal % Total Total Min
Paper CODE Name of Paper Max. Min. Max. Min Max
Hours Marks
marks marks marks Marks Marks
History of Art (Indus
BFAFI0L  Valley Civilization to 2 70 23 3010 100 33
Gupta Period)
LNGE 101 / . "
Il LNGH 101 English/Hindi Language 2 70 23 30 10 100 33
I ENV 101 Environmental Study 2 70 23 30 10 100 33
IV BFAF 102 Drawing 3 70 28 30 12 100 40
v BFAF 103 Design 2D 5 70 28 30 12 100 40
VI BFAF 104 Design 3D 5 70 28 30 12 100 40
VI BFAF 105 Print-Making 5 70 28 30 12 100 40
Total Credit 24 Total marks 700 259
B.F.A. Il Semester (Foundation Course)
Credit External % Internal % Total Total Min
Paper CODE Name of Paper Max. Min. Max. Min Max
Hours Marks
marks marks marks Marks Marks
BFAF 201 History of Art (Medieval
Period to Present Day) 2 70 23 30 10 100 33
LNGE201/  English/Hindi
Il LNGH 201 Language 2 70 23 30 10 100 33
1] ENV 201 Environmental Study 2 70 23 30 10 100 33
\Y BFAF 202 Drawing 3 70 28 30 12 100 40
v BFAF 203 Design 2D 5 70 28 30 12 100 40
VI BFAF 204 Design 3D 5 70 28 30 12 100 40
VIl BFAF 205 Print-Making 5 70 28 30 12 100 40
Total Credit 24 Total marks 700 259



B.F.A. I11 Semester (Specialization in PAINTING)

Credi Duration External % Internal % Total Total
Paper CODE Name of Paper t ! (Exam) Max. Min. Max. Min Max Min
marks marks marks Marks Marks Marks
I BFAT 301 History of Art 3 03:00 hrs. 70 23 30 10 100 33
I BFAT 302  Technical Theory 3 03:00 hrs. 70 23 30 10 100 33
1] BFAP 301 Drawing 8 06:00 hrs. 70 28 30 12 100 40
IV BFAP 302 Composition 8 12:00 hrs. 70 28 30 12 100 40
BEAP 303 Elective Subject (any
one)
Landscape 06:00 hrs
v Disaster 2 : 70 28 30 12 100 40
Management
Yoga -
Wood cut / Linocut 06:00 hrs
Total Credit 24 Total marks 500 186
B.F.A. IV Semester (Specialization in PAINTING)
External % Internal % Total Total
Credi  Duration Min. Max. . Max Min
Paper CODE Name of Paper t (Exam) Max. mark  mark Min ik mark
marks s Marks s s
. 03:00
I BFAT 401 History of Art 3 hrs 70 23 30 10 100 33
. 03:00
Il BFAT 402 Aesthetics 3 hrs 70 23 30 10 100 33
1l BFAP 401 Drawing 8 6:00 hrs. 70 28 30 12 100 40
. 12:00
v BFAP 402 Composition 8 hrs 70 28 30 12 100 40
BEAP 403 Elective Subject
(any one)
06:00
Landscape hrs
v English Language & 70 28 30 12 100 40
Communication Skill
Travel and Tourism
Functional Hindi
Total Credit 24 Total marks 500 186



B.F.A. V Semester (Specialization in Painting)

External % Internal %

Duration Min Total  Tota

Paper CODE Name of Paper Credit (Exam) Max. Min. Max. Mark Max Min
marks marks  marks s marks  marks

I BFAT 501  History of Art 3 03:00 hrs. 70 23 30 10 100 33

Il BFAT 502  Aesthetics 3 03:00 hrs. 70 23 30 10 100 33

1] BFAP 501  Drawing 8 06:00 hrs. 70 28 30 12 100 40

(\) BFAP 502  Composition 8 12:00 hrs. 70 28 30 12 100 40

Elective Subject

% BFAP 503
(any one)
Print and Publishing -
2 70 28 30 12 100 40
Computer i
Application
Clay Modeling 06:00 hrs
Total Credit 24 Total marks 500 186
B.F.A. VI Semester (Specialization in Painting)
Credi Duration External % - Internal % Total Total
Paper  CODE Name of Paper ) (Exam) Max.  Min. axk. Min Max Min
marks marks Mo Marks marks marks
. 03:00
I BFAT 601  History of Art 3 hrs 70 23 30 10 100 33
Il BFAT 602  Project/Seminar 3 - 70 28 30 12 100 40
Il BFAP601 Drawing GO CH 12 100 40
. 12:00
IV BFAP 602  Composition 8 hrs 70 28 30 12 100 40
BEAP 603 Elective Subject
(any one)
Personality
\Y Development 1 - 70 28 30 12 100 40

Sugam Sangeet / 1
Folk Music

Total Credit 24 Total marks 500 193



B.F.A. VII Semester (Specialization in Painting)

External % Internal % Total rotal
. : . ta otal
redi  Duration . 0 .
Paper CODE Name of Paper ¢ ?d (Exaatr:) Max. Min. Max. I\II\InaTk Max. Min
marks  marks  marks marks  marks

BFAT History of Art

I 201 3 03:00 hrs. 70 23 30 10 100 33
I 3;’2“ Aesthetics (Westem) 5 p300ms. 70 23 3 10 10 3
Drai —
mo SFAP rawing 8§  1200hs. 70 28 0 12 100 40
701
i
v %sp Composition 8§  1800hs. 70 28 0 12 100 40
BFAP Elective Subject
703 (any one)
Portraiture 06:00 hrs.
v Art Criticism 2 i 70 28 30 12 100 40
Luxury Product
Design
(Exhibition & Viva)
Total Credit 24 Total marks 500 186
B.F.A. V111 Semester (Specialization in Painting)
Duration External % Internal % Total  Total
Paper CODE Name of Paper Credit (Exam) Max. Min. Max. Min Max. Min
marks  marks  marks Marks  marks  marks
I BFAT 801 History of Art 3 03:00 hrs. 70 23 30 10 100 33
Project / Seminar
I BFAT802  (Contemporary Artin 3 - 70 28 30 12 100 40
India)
1] BFAP 801 Drawing 8 12:00 hrs. 70 28 30 12 100 40
IV BFAP802 Composition 8 18:00 hrs. 70 28 30 12 100 40
BFAP 803  Elective Subject (any one)
Portraiture 06:00 hrs.
Vv . 2 70 28 30 12 100 40
Art Criticism -
Luxury Product Design )
(Exhibition & Viva)
Total Credit 24 Total marks 500 193
Note:-

01. Theory subject (History of Art and Aesthetics) will be conducted by the Department of History of Art and
Aesthetics.

02. Technical theory/Seminar/Project/Assignment will be conducted by the concern department.

03. Internal assessment for each semester to be done by the class teacher or a committee Constituted for such
purpose by the head of the respective department.



Art Appreciation (Visual Art)

Code- Art App.101

Painting-

Nature Study (Practical)
Flower and Foliage study in Pencil and Brush

Object Drawing:
Study of Objects in pencil and water colour

Scuopture-

Clay Modeling (Practical)
Sculpture exercise based on the clay modelling method
in “Round” and “Relief” and casting in Plaster of Paris.

Graphic-

Relief Printmaking

Rubbing, Potato Print, Mono Print, Lino-Cut Print and
Wood-Cut Print

Or

Serigraphy

Preparing the screen, Stencil process, gum method,
Photo exposing process. Printing in Colour and Black
and White.



INDIRA KALA SANGIT VISHWAVIDYALAYA, KHAIRAGARH, C.G.
BACHLOR OF FINE ARTS (B.F.A.) COURSE
Duration- Four year- Eight semesters Course
Semester — | (BFA Foundation)
(Common for all subjects)
Theory

Code- BFAF 101

PAPER -1

History of Indian Art ( Prehistoric to Gupta Period)

VII.  Prehistoric art :- Cave Paintings

VIIl. Indus valley civilization — (2500 BC to 1500 BC)

IX. Mauryan Empire :— Pillar inscriptions, Sarnath Capital, Yaksha Figures,Sudama and
Lomasha Rishi Cave, Animal Carvings.

X.  Sunga Period :— Stupas and Toranas: Sculpture- Bharhut-Shalbhanjika, Relief Medallion-
Mriga Jataka, Viharas and Chaitya (Karle and Bhaja).

XI.  Kushan Period :— Gandhara School- Standing Buddha from Hoti Mardan, Nirvan of
Buddha (Relief), Bamian-Buddha,
Mathura School — Statue of Kanishka, Seated Buddha of Katra.

XIl.  Gupta Period :— Sculpture: Standing Buddha from Mathura. Painting: Ajanta, Bodhisattiva
Cave No. 1, Apsara Cave No. 17, Architecture: sanchi str.No 17, Vishnu-temple-Deoghar.

o Should be taught in a story form

Code- LNGE 101/ LNGH 101
PAPER - II
English/Hindi Language

Code- ENV 101
PAPER - 111
Environmental Study
Practical
Code- BFAF 102
PAPER -1V
Drawing — Still life, Nature Study, Head Study, Composition, Collage & Sketching in Pencil, Pen
& Ink, Conte, Water Colour (Paper Size : 1** Imperial).

Code- BFAF 103

PAPER -V

Fundamentals of Design 2D - Study of two dimensional space and its organizational
Possibilities, Elements of Pictorial expression, related to concepts of space and forms, study of
various types of objects (natural and manmade)

Code- BFAF 104
PAPER — VI
Design 3D — Clay modeling, Mould making, Casting in Cement etc.

Code- BFAF 105
PAPER — VII
Print Making — Lino Cut, Wood Cut etc.



Semester - Il (BFA Foundation)
(Common for all subjects)

Theory
Code- BFAF 201
PAPER - |
History of Indian Art (Medieval Period to Present Day)
VII. Medieval Period of Hindu Dynasties with special reference to South India
a. Pallava Dynastry; Mahabaipuram - Gangavataran,Mahishmardani, Panchrath, Shore
temple.

b. Rashtrakuta Dynasty; Ellora-Kailas Temple, Elephanta-Maheshmurti,
c. Chola Dynasty; bronze sculpture
d. Chandella Dynasty, Khajuraho (Nagar Style), Kandariya Mahadeo Temple
e. Konark (Orissa Style), Sun Temple
VIII. Indian Miniatures:
a. Mughal Miniatures — Akbar School, Jahangir School, Shahjahan School
b. Rajput Miniatures; Kota, Bundi, Kishangarh etc.
c. Pahari Miniatures; Kangra, Basohli, Guler,etc.
IX. Renaissance (Revivalism) in Indian — Raja Ravi Verma

X.  Bengal School — Abanindranath Tagore, Nand Lal Bose

XI.  Amrita Shergil

XIl. Contemporary Scene: Introduction of Indian Artists (Painters and Sculptors) Art
movements in Bombay, Culcutta, Madras, Delhi, Baroda.

Code- LNGE 201/ LNGH 201
PAPER - 11

English/Hindi Language

Code- ENV 201
PAPER — 111
Environmental Study
Practical

Code- BFAF 202
PAPER - IV
Drawing — Still life, Nature Study, Head Study, Composition

Code- BFAF 203

PAPER - V

Fundamentals of Design 2D — Developing an awareness of pictorial space, division of space etc.,
Developing an awareness of interrelationship of different shapes and forms, relative values, Activation of
space through form and colour.

Code- BFAF 204

PAPER - VI

Design 3D — Clay modeling, Mould making, Casting in Cement, Terracotta, Scrap Metal etc.

Code- BFAF 205
PAPER - VII
Print Making — Linocut, Woodcut etc.



Specialization in Sculpture
Semester — Il (BFA Sculpture)
Theory
Code- BFAT 301
PAPER - |
History of Art
(A) India: Prehistoric Art — Cave Paintings, Indus Valley Civilization and its Art, Mauryan
period (Court Art —Sarnath Capital, Stupa, Folk Art, Yaksha-Yakshini etc.) Sunga Period
(Monuments — Bharhut, Bodhgaya, Stupas) Kushan Period (Gandhar, Mathura) Gupta
Period (Ajanta, Bagh,Painting)terracotta.
(B) Western History: Prehistoric Art — Palaeolithic, Mesolithic, Neolithic Periods, Rock
Shelters- Painting, Sculpture; Early Civilizations — Egypt, Mesopotamia, Babylonia, Assyria,
Mycenae, Crete, Greek- Classical, Hellenistic art, Rome, Roman Architectures.

Code- BFAT 303

PAPER - Il

Technical Theory for Sculpture
Method and material of Sculpture — Basic design, Armature making, Clay modelling, Waste
mould making, Terracotta, Direct casting, Casting in cement, Wood/Stone carving, Metal
Casting, Piece mould etc.

Practical
Code- BFAS 301
PAPER - 111

COMPOSITION
Drawing —
drawing from life, antique and icon
study of limbs (hand, palm,legs) from life, character and study of features.
Composition-
Composition in clay of your own choice and enlargement in round with two or more human
figures, birds and animals with moulding(waste mould) and casting.
Relief composition of human figure, birds, animals and objects with moulding and casting.
Head Study-
head study of (male or female) building of armature, study in drawing and modelling in clay
from antique or icon. Understanding of structure and proportion mould and casting.
Terracotta-
Preparation of clay as material for Terracotta
Kiln designing, leading and application temperature for baking.
Wood Carving-
Introduction to wood carving, maquette and handling of tools
Code- BFAS 302
PAPER - IV
Exhibition and viva-
As per Syllabus, all practical class work must be submitted on Exhibition.
Code- BFAS 303
PAPER -V
Elective(Any One)
1.Relief composition - Relief composition (Bas, low or high) of Birds, animals and
objects with moulding and casting.
(Minimum 02 works will be submitted in Exhibition and viva exam)
2. Disaster Management
3. Yoga syllabus of concern department
4. Wood -cut/ Lino- cut



Semester — IV (BFA Sculpture)
Theory
Code- BFAT 401
PAPER - |
History of Art
(A) South India:- Pallav Dynasty; Mahabalipuram. Rastrakuta Dynasty; Ellora, Elephanta.
Amaravati, Nagarjunakonda.
(B) West:-Tribal and Folk Art, Medieval Art- Early Christian, Byzantine, Romanesque Art,
Gothic, Art of China- Decorative art in ancient China, Bhuddhist Art in China. Chinese — Six
Canons, Techniques of Chinese Art.
Code- BFAT 402
PAPER - II
Aesthetics
General principles of art: Definitions and Classifications of art, Craft and Art,
Interrelationship of Visual and Performing Art, Merit and demerits of Art work, Six limbs of
Indian Painting, Art and Nature, Art and Society, Art through ages, Art and Morality, Art and
Religion.
Definition and scope of aesthetics, Evolution and Scope of Aesthetic Concept, Theory
relating to Empathy and Pleasure, Interrelationship of above concept and their relevance to
Art, Chinese theory of painting.
Practical
Code- BFAS 401
PAPER - Il
COMPOSITION
Drawing —
- Drawing from life, sustained study of portrait from life, delineation of the structure,
character of head, study of features, study of light and shade, in monochrome ( pencil, ink,
charcoal)
Composition in Relief/ round-
Composition in clay of your own choice and enlargement in round or relief with moulding
and casting in cement or fibreglass.
Wood Carving-
maquettes for carving and elaborate practice for skilful handling of tools and material.

Code- BFAS 402
PAPER - IV

Exhibition and viva-
As per Syllabus, all practical class work must be submitted on Exhibition.

Code- BFAS 403
PAPER -V
Elective(Any One)
1.Relief composition — Bas / bar, low relief in terracotta of human figure.
(Minimum 02 works will be submitted in Exhibition and viva exam)
2. English Language &
Communication skill syllabus of concern department
3. Travel and Tourism
4. Functional Hindi



Semester — V (BFA Sculpture)
Theory
Code- BFAT 501
PAPER - |
History of Art
(A) India: Eastern Indian Art —Bhubaneswar, Konark. Khajuraho, South India - Chola Bronze;
Medieval Miniature Painting- Jain, Pal & Mughal School (Akbar, Jahangir, Sahajahan).
(B) West: Art of Renaissance- Early Renaissance (Duccio, Giotto, Dinatello Ghiberti
Massaccio ) Art of Japan- Origin of art in Japan, sources of Japanes Art, from Nara to,
Kamakura fujiwara phasas till Modern Time.

Code- BFAT 502

PAPER - Il

Aesthetics
Introduction to the philosophy of Indian Arts & Aesthetics and Thinkers — Bharatmuni,
Abhinavgupta, Ananda Kentish Coomaraswamy, (Bhava, Vibhav, Anubhav),
Shadang relivance to Vishnu dharmottarpuran, Brief study of the basic principles of
philosophy of Art and religion, Vedic Upanisad, Buddhist, Jain, Saivite and Shakti, Chitra
Sutra- Pratimalakshan, Talman, Ras-Siddhant, etc.

Practical

Code- BFAS 501
PAPER - 111
COMPOSITION
Drawing —
3 dimensional Drawing from life, portrait from life Sculptural drawing for composition in
pencil, charcoal, ink in monochrome.
Composition 3D-
Composition in clay of your own choice and enlargement in round with moulding and
casting in cement or fibreglass.
Group composition based on specific and suitable for execution in any medium of
sculpture.
Stone/Wood Carving-
Simple composition suitable for carving with appropriate emphasis on techniques.

Code- BFAS 502
PAPER - IV

Exhibition and viva-
As per Syllabus, all practical class work must be submitted on Exhibition

Code- BFAS 503
PAPER -V
Elective(Any One)
1. Print and publishing }
2. Computer application
3. Pottery - Introduction to various clays used in Pottery
Wheel work throwing
Turning and Surfacing
Pinching
Mould Making
Coiling
(Minimum 02 works will be submitted in Exhibition and viva exam)

syllabus of concern department



Semester — VI (BFA Sculpture)
Theory

Code- BFAT 601

PAPER - |

History of Art
(A) India: Pahari Painting (Kangra, Basohli), Rajasthani, Apabhransh etc., Folk and Tribal Art
(Madhubani, Kalighat Pata, Warli)
(B) West: High Renaissance (Leonardo-da-Vinci, Durer, Michael Angelo, Raphael, Titian etc.)
Post Renaissance (Mannerism, Baroque, Rococo).

Code- BFAT 603
PAPER - 11

Project/Seminar for Sculpture
Concept of Beauty on Indian Art; Tribal and Folk Art of India

Practical
Code- BFAS 601
PAPER - |11
COMPOSITION
Drawing —
3 dimensional Drawing from life of male or female models, portrait from life.
Sculptural drawing for composition in pencil, charcoal, ink in monochrome.
Composition in Relief and Round
Creative Composition in clay of your own choice and enlargement in round or relief with
moulding and casting in any medium of sculpture.
Life study
Clay modelling of full figure of various age groups from life model (male or female) with
mould and casting in any medium.
Multiple Casting
Process of piece mould for wax casting,
Flexible mould with help of gelatine roller, rubber, etc.
Scrap -book
Writing diary, sketches, concept, methods and materials.
(the scrap book must be submitted on internal exhibition exam)
Code- BFAS 602
PAPER - IV
Exhibition and viva-
As per Syllabus, all practical class work must be submitted on Exhibition

Code- BFAS 603
Elective(Any One)

1 .Personality Development } syllabus of concern department
2. Sugam Sangeet /folk Music



Semester — VII (BFA Sculpture)
Theory

Code- BFAT 701

PAPER - |

History of Art
(A) India: Company School Painting - Emergence of new Patrons, Indian artist Paintings for
British Patrons with English Touch, Patna School); Emergence of Art School in India —
Madras (1950), Calcutta (1954), Bombay (1957); National awakening - E. B. Haveli,
Coomarswami, Shri Arbindo etc., Raja Ravi Verma (Paintings, Oleographs), Bengal School
and other Artists —Abnindranath Tagore, Nandlal Bose, Gagendranath Tagore, Asit kumar
Haldar, Kshitindranath Majumdar, Rabindranath Tagore, Jamini Roy, etc. Amrita Shergill.
(B) West: Romanticism — Goya, Delacroix, Constable, Turner) and Neoclassicism — David,
Ingra; 19" Century Art and Artist- Realism (Daumier, Courbet); Impressionism — Manet,
Monet, Degas, Renoir, Pissaro,etc. Postimpressionism — Van Gogh, Paul Gauguin, Seurat,
Cezanne.

Code- BFAT 702

PAPER - Il

Aesthetics
Philosophy and principles of Western Aesthetics - Plato, Aristotle, Plotinus, Aquinas,
Baumgarten, Kant, Hegel, Croce, Tolstoy, Freud etc.; Philosophy and Aesthetics of Various
period such as early Greek, Roman, Renaissance, Classical and Modern; Theory Relating to
Origin and Creation of Art Communication, Intuition, Expression, Imitation, Inspiration etc.

Practical
Code- BFAS 701
PAPER - |11
COMPOSITION
Drawing —
Creative sculptural drawing for three dimensional composition
Composition

Creative composition in any medium of sculpture.
Portraiture
Portraiture of male or female models, building of armature, Understanding of structure,
character and proportion with mould and casting.
Sculpture in modern media
Sculpture in synthetic material such as Plastic, Fibreglass, epoxy resin etc.

Code- BFAS 702
PAPER - IV
Exhibition and viva-
As per Syllabus, all practical class work must be submitted on Exhibition

Code- BFAS 703
PAPER -V

Elective(Any One)
1.Portraiture - Head study of building of armature, study in drawing and
Modelling in clay from antique or icon.
(Minimum 02 works will be submitted in Exhibition and viva exam)
2. Art Criticism
3. Luxury Product Design} syllabus of concern department
(Exhibition and viva)



Semester — VIII (BFA Sculpture)
Theory

Code- BFAT 801

PAPER - |

History of Art
(A) India: 20" Century Art in India, Art Groups — Calcutta group (1943-53) Pradosh Das
Gupta, Paritosh Sen, Gopal Ghosh etc.; Ramkinkar Beij, Sankho Choudhury, Chintamoni Kar;
Madras School and Cholamandal Artists, D. P. Roychoudhury, K. C. S. Panikar, P.V.
Jankiraman, S. Nandgopala, M. Reddeppa Naidu, J. Sultan Ali etc.; Bombay Progressive
Artist Group — Francis Newton Souza, S. H. Raza, M. F. Hussain, K. H. Ara, Sadanand Bakre,
Ambadas Garhe; Delhi Shilpi Chakra — B. C. Sanyal, Ram Kumar, Dhanraj Bhagat; Leading
Contemporary Artists — K. K. Hebbar, N. S. Bendre, Satish Gujral, J. Swaminathan,K.G.
Subramanyan, Bikash Bhattacharjee, Ram Kumar, Santi Dave etc.
(B) West: Fauvism — Henri Matisse, Andre Derain, Maurice Valminck; Expressionism — De
Brucke, Der Blaue Reiter, Paul Klee; Futurism — Umbreto Boccioni, Giocomo Balla, Calo
Carra; Cubism — Pablo Picasso, Braque, Juan Gris, Fernan Leze; Abstract Expressionism—
Barnett Newrnan, James Brook, Jackson Pollock; Constructivism — Valdimir Tatlin, Naum
Gabo Alexander Rodechenko etc. Dadaism — Marcel Duchamp, Francis Picabia, Chirico
Surrealism — Salvador Dali, John Miro, Max Ernest, Man Ray, Opt and Pop Art — Hamilton
Odenberg, Alien Jones.

Code- BFAT 803
PAPER - Il
Project/Seminar for Sculpture
Modern art — Indian Western contex

Practical

Code- BFAS 801
PAPER - 1II
COMPOSITION
Drawing —

Imaginative sculptural drawing for three dimensional composition
Composition

Creative composition in any medium of sculpture.
Portraiture

Portraiture of male or female models, building of armature, Understanding of

structure, character and proportion with mould and casting.

Metal sculpture

Metal sculpture by different process-

Modelling in way for lost wax casting (cireperdue), investment in Indian and Italian
methods, Practice of burnout process and casting, post casting finish and application for patina,
Direct metal sculpture by different process such as welding reverting, etc.

Scrap —book
Writing diary, sketches, concept, methods and materials.
(the scrap book must be submitted on internal exhibition exam)



Code- BFAS 802
PAPER - IV
Exhibition and viva-
As per Syllabus, all practical class work must be submitted on Exhibition

Code- BFAS 803
PAPER -V
Elective(Any One)
1.Portraiture - Head study of building of armature, study in drawing and
Modelling in clay from life model. Understanding of
Structure and proportion with mould and casting
(Minimum 02 works will be submitted in Exhibition and viva exam)
2. Art Criticism
3. Luxury Product Design - syllabus of concern department
(Exhibition and viva)



Appendix B
COURSE STRUCTURE FOR BACHLOR OF FINE ARTS
B.F.A. | Semester (Foundation Course)

External % Internal %
. Total .
Credit . . Total Min
Paper CODE Name of Paper Max. | Min. | Max. | Min Max
Hours Marks
marks | marks | marks | Marks | Marks
History of Art (Indus
BFAF10L | Vialley Civilizationto | 2 | 70 | 23 | 30 | 10 | 100 33
Gupta Period)
LNGE 101 . o
I |/LNgH | Endlish/Hind 2 | 70 | 23 | 30 | 10 | 100 33
101 Language
I | ENv 101 | Environmental 2 | 70 | 23 | 30 | 10 | 100 33
Study
v BFAF 102 | Drawing 3 70 28 30 12 100 40
v BFAF 103 | Design 2D 5 70 28 30 12 100 40
VI BFAF 104 | Design 3D 5 70 28 30 12 100 40
Vil BFAF 105 | Print-Making 5 70 28 30 12 100 40
Total Credit 24 Total marks 700 259
B.F.A. Il Semester (Foundation Course)
Credit External % Internal % Total Total Min
Paper CODE Name of Paper Max. | Min. | Max. Min Max
Hours Marks
marks | marks | marks | Marks | Marks
History of Art
|| BFAR20L | edieval Periodto | 2 | 70 | 23 | 30 | 10 | 100 33
Present Day)
LNGE 201 . -
I |/LNGH | Endlish/Hind 2 | 70 | 23 | 30 | 10 | 100 33
Language
201
I |ENv 201 | Environmental 2 70 | 23 | 30 10 | 100 33
Study
\Y] BFAF 202 | Drawing 3 70 28 30 12 100 40
V BFAF 203 | Design 2D 5 70 28 30 12 100 40
VI BFAF 204 | Design 3D 5 70 28 30 12 100 40
VIl | BFAF 205 | Print-Making 5 70 28 30 12 100 40
Total Credit 24 Total marks 700 | 259




COURSE STRUCTURE FOR BACHLOR OF FINE ARTS IN SCULPTURE

B.F.A. I11 Semester (Specialization in SCULPTURE)

Duration External % Internal % Total | Total
Paper | CODE Name of Paper | Credit (Exam) Max. Min. Max. | Min Max Min
marks | marks | marks | Marks | Marks | Marks
BFAT , 03:00
I 301 History of Art hrs. 70 23 30 10 100 33
BFAT : 03:00
I 303 Technical Theory hrs. 70 23 30 10 100 33
BFAS " 30:00
1] 301 Composition hrs. 70 28 30 12 100 40
v gg?s Exhibition & viva 70 | 28 | 30 | 12 | 100 | 4o
Elective Subject
(any one)
Relief 06:00 hrs
composition
v |[BFAS | Disaster _ 70 | 28 | 30 | 12 | 100 | 40
303 Management
Yoga -
Wood cut / 06:00 hrs
Linocut
Total Credit 24 Total marks 500 186
B.F.A. IV Semester (Specialization in SCULPTURE)
External % Internal %
. Duration Max. : : Total To_tal
Paper CODE Name of Paper | Credit (Exam) mark Min. Max. Min Max Min
S marks | marks | Marks | marks | marks
| BFAT 401 | History of Art 3 03:00 hrs. | 70 23 30 10 100 33
Il BFAT 402 | Aesthetics 3 03:00 hrs. | 70 23 30 10 100 33
Il | BFAS401 | Composition 8 30:00 hrs. | 70 28 30 12 100 40
V| erasany | SXOONE T g ~ | 70| 28 | 30 | 12 | 100 | 40
Elective
Subject (any
one)
Relief )
composition 06:00 frs
English
V | BFAS403 | Language & 2 _ 70 28 30 12 100 40
Communicati
on Skill
Travel and )
Tourism
Functional )
Hindi
Total Credit 24 Total marks 500 186




B.F.A. V Semester (Specialization in Sculpture)

. External % Internal % Total | Total
Parpe CODE Name of Paper %:f I::Erx?::)n Max. Min. Max. Min Max Min
marks | marks | marks | Marks | marks | marks
|| BraTS01 | Historyofat | 3 | DX 70 23 | 30 | 10 | 100 | 33
. 03:00
I | BFAT 502 | Aesthetics 3 hrs 70 23 30 10 100 33
il y 30:00
BFAS 501 | Composition 8 hrs 70 28 30 12 100 40
IV | BFAS 502 \E/;;':b't'on& 8 | - 70 28 30 12| 100 | 40
Elective
V | BFAS503 | Subject (any | 2 70 28 30 12 100 40
one) -
Print and
Publishing
Computer )
Application
Pottery 06:00 hrs
Total Credit 24 Total marks 500 186
B.F.A. VI Semester (Specialization in Sculpture)
. External % Internal % Total Total
Paper CODE Name of Paper %': 3:;“’:::)" Max. Min. Max. Min Max Min
marks | marks | marks | Marks | marks | marks
|| eeaTeor | Historyofat | 3| B0 70 23 | 30 | 10 |10 | 33
I | BFAT 604 E::j“t’sem‘ 3| - 70 28 30 | 12 | 100 | 4o
Il |BrAseol | Composition | 8 3&20 70 28 30 | 12 | 100 | 40
V| BFAS 602 \E/i’igb'“on& 8 | - 70 28 30 | 12 | 100 | 4o
Elective
Subject (any
one)
vV |Braseos | Fersonalty o . 70 28 30 | 12 | 100 | 40
Development
Sugam
Sangeet/ 1 -
Folk Music
Total Credit 24 Total marks 500 193




B.F.A. VII Semester (Specialization in Sculpture)

_ External % Internal % Total To.tal
Paper CODE Name of Paper | Credit Duration Max. Min. Max. Min Max. Min
(Exam) mark
marks marks | marks | Marks | marks s
| | eraT701 |HiSOYOTAT | 4 Or?r:go 70 23 30 | 10 | 100 | 33
Il | BraT 702 | Aesthetics 3 | 0300 | 4 23 30 | 10 | 100 | 33
(Western) hrs.
Il | Bras701 | Composition g D010 28 30 | 12 | 100 | 40
V| BFAS 702 \E/;igb't'o”& 8 | - 70 28 30 | 12 | 100 | 40
Elective Subject
(any one)
Portraiture Or?r:go
BFAS 703 '
V At Criticism 2 ] 70 28 30 12 100 40
Luxury Product
Design -
(Exhibition & Viva)
Total Credit | 24 Total marks 500 | 186
B.F.A. V111 Semester (Specialization in Sculpture)
) External % Internal % Total Total
Paper | CODE Name of Paper | Credit D(Er;;tr':)n Max. Min. Max. Min Max. Min
marks | marks | marks | Marks | marks | marks
BFAT . 03:00
I 801 History of Art 3 hrs. 70 23 30 10 100 33
BFAT Project /
Il 803 Seminar 3 - 70 28 30 12 100 40
BFAS " 30:00
1] 801 Composition 8 hrs. 70 28 30 12 100 40
BFAS Exhibition &
\Y 802 Viva 8 70 28 30 12 100 40
Elective Subject
(any one)
BEAS Portraiture Or?r:go
V 803 A Criticism 2 - 70 28 30 12 100 40
Luxury Product
Design -
(Exhibition & Viva)
Total Credit 24 Total marks 500 193

Note:-
1. Theory subject (History of Art and Aesthetics) will be conducted by the Department of
History of Art and Aesthetics.
2. Technical theory/Seminar/Project/Assignment will be conducted by the concern
department.
3. Internal assessment for each semester to be done by the class teacher or a committee
Constituted for such purpose by the head of the respective department.



Bachelor of Fine Arts (BFA)
GRAPHICS
8 Semesters (4 Years) Course

Semester — | (BFA Foundation)
(Common for all subjects)

Theory

Code- BFAF 101

PAPER -1

History of Indian Art ( Prehistoric to Gupta Period)

XII. Prehistoric art :- Cave Paintings

XIV. Indus valley civilization — (2500 BC to 1500 BC)

XV. Mauryan Empire :— Pillar inscriptions, Sarnath Capital, Yaksha Figures,Sudama and
Lomasha Rishi Cave, Animal Carvings.

XVI. Sunga Period :— Stupas and Toranas: Sculpture- Bharhut-Shalbhanjika, Relief
Medallion-Mriga Jataka, Viharas and Chaitya (Karle and Bhaja).

XVII. Kushan Period :— Gandhara School- Standing Buddha from Hoti Mardan, Nirvan of

Buddha (Relief), Bamian-Buddha,
Mathura School — Statue of Kanishka, Seated Buddha of Katra.

XVIII. Gupta Period :— Sculpture: Standing Buddha from Mathura. Painting: Ajanta,
Bodhisattiva Cave No. 1, Apsara Cave No. 17, Architecture: sanchi str.No 17, Vishnu-
temple-Deoghar.

. Should be taught in a story form

Code- LNGE 101 / LNGH 101
PAPER - 11
English/Hindi Language
Code- ENV 101
PAPER — 111
Environmental Study
Practical
Code- BFAF 102
PAPER - IV
Drawing — Still life, Nature Study, Head Study, Composition, Collage & Sketching in Pencil, Pen &
Ink, Conte, Water Colour (Paper Size : 11/ Imperial).

Code- BFAF 103

PAPER -V

Fundamentals of Design 2D — Study of two dimensional space and its organizational Possibilities,
Elements of Pictorial expression, related to concepts of space and forms, study of various types
of objects (natural and manmade)

Code- BFAF 104
PAPER - VI
Design 3D — Clay modeling, Mould making, Casting in Cement etc.

Code- BFAF 105
PAPER — VII
Print Making — Lino Cut, Wood Cut etc.



Semester - Il (BFA Foundation)
(Common for all subjects)

Theory
Code- BFAF 201
PAPER - |
History of Indian Art (Medieval Period to Present Day)
XIII. Medieval Period of Hindu Dynasties with special reference to South India

a. Pallava Dynastry; Mahabaipuram — Gangavataran,Mahishmardani, Panchrath,
Shore temple.
Rashtrakuta Dynasty; Ellora-Kailas Temple, Elephanta-Maheshmurti,
Chola Dynasty; bronze sculpture
Chandella Dynasty, Khajuraho (Nagar Style), Kandariya Mahadeo Temple
. Konark (Orissa Style), Sun Temple
XIV. Indian Miniatures:
a. Mughal Miniatures — Akbar School, Jahangir School, Shahjahan School
b. Rajput Miniatures; Kota, Bundi, Kishangarh etc.
c. Pahari Miniatures; Kangra, Basohli, Guler,etc.

m o0 o

XV. Renaissance (Revivalism) in Indian — Raja Ravi Verma

XVI. Bengal School — Abanindranath Tagore, Nand Lal Bose

XVII. Amrita Shergil

XVIII. Contemporary Scene: Introduction of Indian Artists (Painters and Sculptors) Art

movements in Bombay, Culcutta, Madras, Delhi, Baroda.

Code- LNGE 201 / LNGH 201
PAPER - 11
English/Hindi Language
Code- ENV 201
PAPER - 111
Environmental Study
Practical
Code- BFAF 202
PAPER - IV
Drawing — Still life, Nature Study, Head Study, Composition

Code- BFAF 203

PAPER -V

Fundamentals of Design 2D — Developing an awareness of pictorial space, division of space etc.,
Developing an awareness of interrelationship of different shapes and forms, relative values,
Activation of space through form and colour.

Code- BFAF 204
PAPER - VI
Design 3D — Clay modeling, Mould making, Casting in Cement, Terracotta, Scrap Metal etc.

Code- BFAF 205
PAPER - VII
Print Making — Linocut, Woodcut etc.



SPECIALIZATION IN GRAPHICS

Semester — lll BFA GRAPHICS

THEORY
Code- BFAT 301
PAPER - |

History of Art
(A) India: Prehistoric Art — Cave Paintings, Indus Valley Civilization and its Art, Mauryan
period (Court Art —Sarnath Capital, Stupa, Folk Art, Yaksha-Yakshini etc.) Sunga Period
(Monuments — Bharhut, Bodhgaya, Stupas) Kushan Period (Gandhar, Mathura) Gupta
Period (Ajanta, Bagh,Painting)terracotta.
(B) Western History: Prehistoric Art — Palaeolithic, Mesolithic, Neolithic Periods, Rock
Shelters- Painting, Sculpture; Early Civilizations — Egypt, Mesopotamia, Babylonia, Assyria,
Mycenae, Crete, Greek- Classical, Hellenistic art, Rome, Roman Architectures

Code- BFAT 304
PAPER - 1l

Technical Theory for Graphics
(a) Serigraphy:-Understanding of the purpose of print making tools, methods and materials
of various types of serigraphy print making. Preparing the screen, Stencil process, Gum
method, Photo exposing process.
(b) Relief Printmaking:-Understanding of black and white — Colour printing using Linocuts,
Wood cuts, Impression from various textured paper etc. and their use in simple forms
imaginative compositions.
(c) Lithography:-Understanding of the purpose of print making tools, methods and
materials of various types of lithography print making.
-Black and White, Colour and Reverse printing process.
-Image and texture transfer, use of transfer paper, use of shellac, washout solution: reverse
colour super imposition for different effects, use of touché for finer washes — its proper
processing use of solid (Flat) colours -Plate lithography and Polyester Paper printing.

GRAPHICS - PRACTICAL
Code- BFAG 301
PAPER - IlI
Serigraphy:-
Stencil process, Gum method, Photo Exposure etc.
Code- BFAG 302
PAPER - IV
Exhibition/Viva:-
Display minimum 10 selected works (prints) from class works in an artistic manner. He/She should
be explained about the technical and aesthetic reason used on each works.




Code- BFAG 303
PAPER -V
Elective (Any One):-
¢ Relief Print: - It is the surface of the block that yields the image. Use any surficial print
from Wood cut, Lino cut etc.

e Lithography:- Explore this medium using line, dots, textures, modelling and tonality in
black and white or in multi colors.

e Disaster Management
e Yoga
e Landscape

Semester — IV BFA GRAPHICS

THEORY

Code- BFAT 401

PAPER - |

History of Art
(A) South India:- Pallav Dynasty; Mahabalipuram. Rastrakuta Dynasty; Ellora, Elephanta.
Amaravati, Nagarjunakonda.
(B) West:-Tribal and Folk Art, Medieval Art- Early Christian, Byzantine, Romanesque Art,
Gothic, Art of China- Decorative art in ancient China, Bhuddhist Art in China. Chinese — Six
Canons, Techniques of Chinese Art,

Code- BFAT 402

PAPER - Il

Aesthetics
General principles of art: Definitions and Classifications of art, Craft and Art,
Interrelationship of Visual and Performing Art, Merit and demerits of Art work, Six limbs of
Indian Painting, Art and Nature, Art and Society, Art through ages, Art and Morality, Art and
Religion.
Definition and scope of aesthetics, Evolution and Scope of Aesthetic Concept, Theory
relating to Empathy and Pleasure, Interrelationship of above concept and their relevance to
Art, Chinese theory of painting.

GRAPHICS - PRACTICAL
Code- BFAG 401
PAPER - llI
Serigraphy:-
Stencil process, Gum method, Photo Exposure etc.
Code- BFAG 402
PAPER - IV
Exhibition/Viva :-
Display minimum 10 selected works (prints) from class works in an artistic manner. He/She should
be explained about the technical and aesthetic reason used on each works.




Code- BFAG 403
PAPER -V
Elective (Any One):-
e Relief Print: - It is the surface of the block that yields the image. Use any surficial print
from Wood cut, Lino cut etc.
e Lithography:- Explore this medium using line, dots, textures, modelling and tonality in
black and white or in multi colors.
e English Language & Communication Skill
e Travel and Tourism
e Functional Hindi

Semester — V BFA GRAPHICS
THEORY

Code- BFAT 501

PAPER - |

History of Art
(A) India: Eastern Indian Art —Bhubaneswar, Konark. Khajuraho, South India - Chola Bronze;
Medieval Miniature Painting- Jain, Pal & Mughal School (Akbar, Jahangir, Sahajahan).
(B) West: Art of Renaissance- Early Renaissance (Duccio, Giotto, Dinatello Ghiberti
Massaccio ) Art of Japan- Origin of art in Japan, sources of Japanes Art, from Nara to,
Kamakura fujiwara phasas till Modern Time.

Code- BFAT 502

PAPER - I

Aesthetics
Introduction to the philosophy of Indian Arts & Aesthetics and Thinkers — Bharatmuni,
Abhinavgupta, Ananda Kentish Coomaraswamy, (Bhava, Vibhav, Anubhav),
Shadang relivance to Vishnu dharmottarpuran, Brief study of the basic principles of
philosophy of Art and religion, Vedic Upanisad, Buddhist, Jain, Saivite and Shakti, Chitra
Sutra- Pratimalakshan, Talman, Ras-Siddhant, etc.

GRAPHICS - PRACTICAL
Code- BFAG 501
PAPER - llI
Lithography :-
It is the antipathy of Grease to water and water to grease that is the basis of Lithography. Explore
this medium using line, dots, textures, modelling and tonality in black and white or in multi colors.

Code- BFAG 502
PAPER - IV
Exhibition/Viva :-
Display minimum 10 selected works (prints) from class works in an artistic manner. He/She should
be explained about the technical and aesthetic reason used on each works.
Code- BFAG 503
PAPER -V
Elective (Any One):-
e Print and Publishing
e Computer Application
¢ Clay Modelling




Semester — VI BFA GRAPHICS
THEORY

Code- BFAT 601
PAPER - |

History of Art
(A) India: Pahari Painting (Kangra, Basohli), Rajasthani, Apabhransh etc., Folk and Tribal Art
(Madhubani, Kalighat Pata, Warli)
(B) West: High Renaissance (Leonardo-da-Vinci, Durer, Michael Angelo, Raphael, Titian etc.)
Post Renaissance (Mannerism, Baroque, Rococo).

Code- BFAT 604
PAPER - I

Project/Seminar for Graphics
On any Western or Far Eastern printmaker and his/her works and contribution to the print
art world.

GRAPHICS - PRACTICAL

Code- BFAG 601
PAPER - llI
Lithography :-
It is the antipathy of Grease to water and water to grease that is the basis of Lithography. Explore
this medium using line, dots, textures, modelling and tonality in black and white or in multi colors.
Code- BFAG 602
PAPER - IV
Exhibition/Viva:-
_Display minimum 10 selected works (prints) from class works in an artistic manner. He/She
should be explained about the technical and aesthetic reason used on each works.
Code- BFAG 603
PAPER -V
Elective:-

e Personality Development (Compulsory)

e Sugam Sangeet or Folk Music(Compulsory)

Semester — VII BFA GRAPHICS
THEORY

Code- BFAT 701

PAPER - |

History of Art
(A) India: Company School Painting - Emergence of new Patrons, Indian artist Paintings for
British Patrons with English Touch, Patna School); Emergence of Art School in India —
Madras (1950), Calcutta (1954), Bombay (1957); National awakening - E. B. Haveli,
Coomarswami, Shri Arbindo etc., Raja Ravi Verma (Paintings, Oleographs), Bengal School
and other Artists —Abnindranath Tagore, Nandlal Bose, Gagendranath Tagore, Asit kumar
Haldar, Kshitindranath Majumdar, Rabindranath Tagore, Jamini Roy, etc. Amrita Shergill.
(B) West: Romanticism — Goya, Delacroix, Constable, Turner) and Neoclassicism — David,
Ingra; 19" Century Art and Artist- Realism (Daumier, Courbet); Impressionism — Manet,
Monet, Degas, Renoir, Pissaro,etc. Postimpressionism — Van Gogh, Paul Gauguin, Seurat,
Cezanne.



Code- BFAT 702
PAPER - Il

Aesthetics
Philosophy and principles of Western Aesthetics - Plato, Aristotle, Plotinus, Aquinas,
Baumgarten, Kant, Hegel, Croce, Tolstoy, Freud etc.; Philosophy and Aesthetics of Various
period such as early Greek, Roman, Renaissance, Classical and Modern; Theory Relating to
Origin and Creation of Art Communication, Intuition, Expression, Imitation, Inspiration etc.

GRAPHICS - PRACTICAL

Code- BFAG 701

PAPER - llI

Intaglio:-

Engraving, Etching, Dry Point, Mezzotint, Aquatint, Soft Ground, Collograph and all fall into the
Intaglio category. Explore any of these mediums for black and white or color printing.
Code- BFAG 702

PAPER - IV

Exhibition/Viva:-
_Display minimum 10 selected works (prints) from class works in an artistic manner. He/She
should be explained about the technical and aesthetic reason used on each works.

Code- BFAG 703
PAPER -V
Elective (Any One):-
e Serigraphy: - Stencil process, Gum method, Photo Exposure etc.
e Lithography:- Explore this medium using line, dots, textures, modelling and tonality in
black and white or in multi colors.
e Relief Print: - It is the surface of the block that yields the image. Use any surficial print
from Wood cut, Lino cut etc.
e Art Criticism
e Luxury Product Design (Exhibition Viva)

Semester — VIII BFA GRAPHICS
THEORY

Code- BFAT 801

PAPER - |

History of Art
(A) India: 20™ Century Art in India, Art Groups — Calcutta group (1943-53) Pradosh Das
Gupta, Paritosh Sen, Gopal Ghosh etc.; Ramkinkar Beij, Sankho Choudhury, Chintamoni Kar;
Madras School and Cholamandal Artists, D. P. Roychoudhury, K. C. S. Panikar, P.V.
Jankiraman, S. Nandgopala, M. Reddeppa Naidu, J. Sultan Ali etc.; Bombay Progressive
Artist Group — Francis Newton Souza, S. H. Raza, M. F. Hussain, K. H. Ara, Sadanand Bakre,
Ambadas Garhe; Delhi Shilpi Chakra — B. C. Sanyal, Ram Kumar, Dhanraj Bhagat; Leading
Contemporary Artists — K. K. Hebbar, N. S. Bendre, Satish Gujral, J. Swaminathan,K.G.
Subramanyan, Bikash Bhattacharjee, Ram Kumar, Santi Dave etc.
(B) West: Fauvism — Henri Matisse, Andre Derain, Maurice Valminck; Expressionism — De
Brucke, Der Blaue Reiter, Paul Klee; Futurism — Umbreto Boccioni, Giocomo Balla, Calo
Carra; Cubism — Pablo Picasso, Braque, Juan Gris, Fernan Leze; Abstract Expressionism—
Barnett Newrnan, James Brook, Jackson Pollock; Constructivism — Valdimir Tatlin, Naum
Gabo Alexander Rodechenko etc. Dadaism — Marcel Duchamp, Francis Picabia, Chirico
Surrealism — Salvador Dali, John Miro, Max Ernest, Man Ray, Opt and Pop Art — Hamilton
Odenberg, Alien Jones.



Code- BFAT 804
PAPER - I

Project/Seminar for Graphics
Contemporary Indian/Western Printmaking; Student’s own print art work

GRAPHICS - PRACTICAL
Code- BFAG 801
PAPER - llI
Intaglio:-
Engraving, Etching, Dry Point, Mezzotint, Aquatint, Soft Ground, Collograph and all fall into the
Intaglio category. Explore any of these mediums for black and white or color printing.
Code- BFAG 802
PAPER - IV
Exhibition/Viva :-
Display minimum 10 selected works (prints) from class works in an artistic manner. He/She should
be explained about the technical and aesthetic reason used on each works.

Code- BFAG 803
PAPER -V
Elective (Any One):-
e Serigraphy: - Stencil process, Gum method, Photo Exposure etc.
e Lithography :-It is the antipathy of Grease to water and water to grease that is the basis
of Lithography. Explore this medium using line, dots, textures, modelling and tonality in
black and white or in multi colors

e Relief Print: - It is the surface of the block that yields the image. Use any surficial print
from Wood cut, Lino cut etc.

e Art Criticism
e Luxury Product Design (Exhibition & Viva).




Appendix B

COURSE STRUCTURE FOR BACHLOR OF FINE ARTS IN GRAPHICS

B.F.A. | Semester (Foundation Course)

Credit External % Internal % Total Total Min
Paper  CODE Name of Paper Max. Min. Max. Min Max
Hours Marks
marks marks marks Marks Marks
History of Art
BFAF101  (Indus Valley 2 70 2 30 10 100 33
Civilization to
Gupta Period)
LNGE 101 . -
I /LNGH E;‘r?"zz’ "E':”d' 2 70 23 30 10 100 33
101 guag
Il Envion Environmental 2 70 23 30 10 100 33
Study
\Y, BFAF 102  Drawing 3 70 28 30 12 100 40
V BFAF 103  Design 2D 5 70 28 30 12 100 40
VI BFAF 104 Design 3D 5 70 28 30 12 100 40
VI BFAF 105 Print-Making 5 70 28 30 12 100 40
Total Credit 24 Total marks 700 259
B.F.A. Il Semester (Foundation Course)
Credit External % Internal % Total Total Min
Paper CODE Name of Paper Max. Min. Max. Min Max
Hours Marks
marks marks marks Marks Marks
BFAF 201 History of Art (Medieval
Period to Present Day) 2 70 23 30 10 100 33
LNGE 201 / English/Hindi
I LNGH 201 Language 2 70 23 30 10 100 33
[ ENV 201 Environmental Study 2 70 23 30 10 100 33
\% BFAF 202 Drawing 3 70 28 30 12 100 40
V BFAF 203 Design 2D 5 70 28 30 12 100 40
Vi BFAF 204 Design 3D 5 70 28 30 12 100 40
Vil BFAF 205 Print-Making 5 70 28 30 12 100 40
Total Credit 24 Total marks 700 259



Paper

Pape

B.F.A. I1l Semester (Specialization in GRAPHICYS)

Credit External % Internal % Total Total Min
CODE Name of Paper Hours Max. Min.  Max. Min Max Marks
marks marks marks Marks Marks
BFAT 301 History of Art 3 70 23 30 10 100 33
BFAT 304 Technical Theory 3 70 23 30 10 100 33
BFAG 301 Serigraphy 8 70 28 30 12 100 40
BFAG 302 Exhibition & Viva 8 70 28 30 12 100 40
BEAG 303 Elective Subject (any
one)
Relief Print / Lithography
Disaster management 2 70 28 . 12 100 N
Yoga
Landscape
Total Credit 24 Total marks 500 186
B.F.A. IV Semester (Specialization in GRAPHICS)
Credi External % Internal % Total Total
CODE Name of Paper t Max. Min. Max. Min Max Min
hours marks marks marks Marks marks marks
BFAT 401  History of Art 3 70 23 30 10 100 33
BFAT 402  Aesthetics 3 70 23 30 10 100 33
BFAG 401  Serigraphy 8 70 28 30 12 100 40
BFAG 402  Exhibition & Viva 8 70 28 30 12 100 40
BEAG 403 Elective Subject (any
one)
Relief Print /
Lithography
English Language & 2 70 28 30 12 100 40
Communication Skill
Travel & Tourism
Functional Hind
Total Credit 24 Total marks 500 186



B.F.A. V Semester (Specialization in GRAPHICS)

External % Internal % Total
Credit Min  Max Total
Paper CODE Name of Paper Max. Min. Max. Min
hours Mark mark
marks marks marks s marks
BFAT 501 History of Art 3 70 23 30 10 100 33
Il BFAT 502 Aesthetics 3 70 23 30 10 100 33
m 8PS Lithography 8 70 28 30 12 100 40
501
v ESQG Exhibition & Viva 8 70 28 30 12 100 40
BFAG Elective Subject
503 (any one)
Vv Print and 2 70 28 30 12 100 40
Publishing
Computer
Application
Clay Modeling
Total Credit 24 Total marks 500 186
B.F.A. VI Semester (Specialization in GRAPHICS)
Credit External % Internal % Total Total
Paper CODE Name of Paper h Max.  Min. Max. Min Max Min
ours
marks marks marks Marks marks marks
BFAT 601 History of Art 3 70 23 30 10 100 33
Il BFAT 604 Project / Seminar 3 70 23 30 10 100 33
1] BFAG 601 Lithography 8 70 28 30 12 100 40
\Y BFAG 602 Exhibition & Viva 8 70 28 30 12 100 40
BFAG 603 Elective Subject
v Personality Development 1 70 28 30 12 100 40
SugamSangeet/Folk Music 1
Total Credit 24 Total marks 500 186



B.F.A. VIl Semester (Specialization in GRAPHICYS)

External % Internal %
Credit Min Total Total
Paper CODE Name of Paper Max. ~ Max. Min Max. Min
hours mark
marks s marks Marks marks marks
| BFAT 701 History of Art 3 70 23 30 10 100 33
I BFAT 702 Aesthetics (Wester) 3 70 23 30 10 100 33
Il BFAG 701 Intaglio 8 70 28 30 12 100 40
IV BFAG 702 Exhibition & Viva 8 70 28 30 12 100 40
BEAG 703 Elective Subject (any
one)
Serigraphy / Lithography
v [Relief 2 70 28 30 12 100 40
Art Criticism
Luxury Product Design
(Exhibition & Viva)
Total Credit 24 Total marks 500 186

B.F.A. VI1I Semester (Specialization in GRAPHICS)
External % Internal % Total Total

Paper CODE Name of Paper (|;:red|t Max. Min. Max. Min Max. Min
ours
marks marks marks Marks marks  marks
I BFAT 801 History of Art 3 70 23 30 10 100 33
Project / Seminar
Il BFAT 804 (Contemporary Artin 3 70 23 30 10 100 33
India)
Il BFAG 801 Intaglio § 70 28 30 12 100 40
IV BFAG 802 Exhibition & Viva 8 70 28 30 12 100 40
Elective Subject (any
BFAG 803 one)
Serigraphy /
v Lithography/Relief 2 70 28 30 12 100 40
Art Criticism
Luxury Product Design
(Exhibition & Viva)
Total Credit 24 Total marks 500 186
Note:-

1. Theory subject (History of Art and Aesthetics) will be conducted by the Department of History of Artand ~ Aesthetics.
. Technical theory/Seminar/Project/Assignment will be conducted by the concern department.
3. Internal assessment for each semester to be done by the class teacher or a committeeConstituted for such
purpose by the head of the respective department.
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STFepgedeard 10

IR Iy

1 - EEpaTeeT & A= sfag - 31, Turdedd, .13, e, R
2- HEHAAIRT HT ST — Felasuredry

3- fRdmacer BFemsr — Ardieiel saRAG SRl 372ar digesr g Hreff
4 - eherETeer  Fifdelel SR (e




B.P.A. EfadTr AT &g
TEFa-AIfecy fAwaF gfadia-ues 97 qreasa |
B.P.A.3RdT AATR - EEFA-AIRRT |

Pre— quiige —100 = 70+30
sLit 202

gty INfA-FreT Fr WET TAT Beeg-aRIT |

ga1s 1 - Mfawrey &1 dferea sfaga 10

FHE 2 — HETH(d Hiderd ganT Id Auegd A MY weg & gaa7g @ 20
geller A
ar el I saTEaT 20

FHS 3- AUGIH HT AENT W@ § Foeeel TUT FHIGTcHS TeT 20

SRS 4- TEHA-AMGT & HIAIT Beal T IRTY, S&T0T JAUT 3STgR0T | IAT, gAfdeliFad,
Healshledr, Aesh, RGO qur enéerdshfsd | 10

FHE 5 — Beal HI AT T F FFaeY | 10

I 7oy |

1 -  HEh(d HIide S Ata Rear T g Ti@eeT IR Jehmled arRIoME |
2 - W@Wﬂgﬁmﬁmwﬂaa@—m;@?mwm IRIOTAT |

3 -  CoglHs o ,oW@d dAT e A Q@W HATTS — JhILTh IBSTSIR IHAT |



T FATT
oleleleqH T9h SUTRIOT AT Tl TIH A9
(9T HI3 0195)

Ple— quiigs —100 = 70+30
sLit 301

ZHIE 1 — A9Teg sl (NEy)

1. 1 ecltenl I HHeGIT <aTEdT 20

2. THecsl al gleadr S carear 10
FHS 2 — ANNleG — HHIGTCHS T 10
$HI§ 3 - SUTRIUT — TGfAGI-ciohidar

heaTed, HHAT, TG 10
THTE 4 - AT — A GG (THTHTHIOT) 10
§HIS 5 — IFIIeTT : -

SATHRIOT o 37T 37T I TR i FEpel sel @ T 10
IR Iy
1 - efiereeregrenion — sT. gear Qifetd ool erder MusaRT faemagR
2 — ARG, Aleeh — Agw
3- YAEahiHLr - AT tRIeee AT

4 - THIIATEehlACT ST, HiUeld gfaaer
5 — HEhd H 3eJdIc H8 F FHDed (A AT ARAHTA TeaT




B.P.A. Jci¥ VAT ¥ gfacia.meaAT

Ple— quiigs —100 = 70+30
sLit 302

WEHA-AIfecd & 1@ aur §sfd |

FHE 1 - AAGEIET & Feddld JFISAART & TUA JAT AT eI & Lairenl Sl

SITET 15

FHIS 2 - THIATEAR & Joid o Iqd reardi Hr sarear 15

SHIS 3 — THISATEIR b GTHATEATT & eIl hl SATEAT dAT THAIATEART & Qellehl | HIa-
g&T Td hell-u8T 15

SHIS 4 — TH Tsared Al § odiedd THGTcHD UaT 15

$HE 5- ATEET W H wHfRAFT 10

IR Iy

1 - ANeAgrEd By I afgd Mamvg IRE |

2 — qEIsareR qUE ¥ @ MAmE IRER |

3 - HNETadGe HWUSTeeg, il |

4 — FATCHATET el bl HAAGICA aRT I fPeTd HRAT -Jehrereh T@FeT FIHRA Tehrered
IRIVTET |

5 — ATICYUT FAfeeeheay dNGFT FIHRAT el TRIOTET |




TIIRAAT GYH-TRATH
UEd dUT ATfgeA e
(9 1T 0196
Ple— quiigs —100 = 70+30
sLit 401

FH1S 1 - THIY Hglhled — fdaid Fa

1 @I el T THecdT sarear 10
T elleh T 3ieldle 10
$HI§ 2- T HGIhIT — FHIETcHS TRaT 10
gH1§ 3- sNfaerds IRIFF 50 ehen(3TcieR)
&l el I samEar 20
FHS 4- Wig AT 10

HETIST T TRy -
TG, FAREFNT, IR, YSIGSAT, gTalaaes, FRIASHITA | #iEehred, Serhie T,
RIaTeratr Avefiad, g, AaaEahaid, [ahargheaaRd, TercRgRIoN arddccd,
CAPARIR, HIEFRI, FYUR, flerehatoll, IeAT=drHiol, RIiaeiiae |

FHIE - 5 HfgcAfderd 10
MfAehre, FFdw TAT FANRE -
ATHAA(HTER), HJHER, HEGH,IHEHITh, IMNcNidee, HTAA I, Tsdegll, delas,
AU, HNTEFY, IETFGRIRIN, Usecded, Falueer, dareusaiaerid, eacdid,
FUARAPR |, FeSHATH>N, HUTHFACA, ST |

Sfoat@d Fiadr & WRAST 1 Weed TRaa e § |

Fpifla qea®
1 . HEpcaTiecd 1 sfdgr - Ufisd Jogd 3uredry
2. HEhaHTgeT @ 3ifAera sfdera umaeeey Bardr fa.fa. gerrerer arrordr
3 FMaToraRa



dfi.dle. Tqd dAweR g SRdveaTE

S
amyfas(3aad aur diwd aaredr %)
Sega-aeT T ereR w1 oRaT
Ple— quiigs —100 = 70+30
SLit 402

FHIS 1 HIA9T MY W Hiadl w1 aR=, F91, 3 AfAara U, AR,
3T AT Yerer feeel, . qour Afeid —faemraqy our I segerel IaeiEEd
HIAAT A AHAT IRTT TUT 3T Aiglcdsh AMGH § Fdiodd T2 |
(15
FHIS 2.9YUHA Shis H ufdd Hiadl T FiEpids Td HellcHd Tioc A FFleed HHAETcHS T2
10
$HI$ 3. 3MYfdeh Iy TUT HYMIMRIRRT ST HigIed IREF Ud 3eTeht Hifglcash Trrer= Tom
qfosdr &TART, RISt Totee T4, 3R AuTaest TAUTET AT 1. GUAT FelAss Solh
IR | TAFTed
eeT (15
FHIE 4. AT S H TS PRI &I HEpideh Td HollcHAs T 10
$H1§ 5. Teh FETDPRI Td qdac AgcdspRl I Feddel-TRFaRT Tl AMfgcdshRi 7
HETR{Q FITICId, Hglhid HRA!, HEThia ATT MY dAT T FiRcThRT & SoTg,
ooy, GUdl, 3mard fasop o, amyfaes @ffcaart & seadta qRa &1 swfar &
gféd TR | 51 T8 AIfgcaeRt & Toalcyd HacHs el
(20)
IR Iy
1. EEPETRcT &l 3w sfagrac@shs!. AuTdedst FUS)- faeafaearery JeereT oo
2. FHFTNA AT 1. TUaead Furdr fafaafagarers geree el |
3. AEpaHIecd H1 gfagra AR Foied 3UTEdTy FGFEHT FIHRA JehrRled IRTOTE




TSUH AT TIH-TRAIH
ATeH, dUT GFafeTd SATHIOT
Ple— quiigs —100 = 70+30
sLit 501

IS - 1 HATAAAMDdeH  (FIiIer)
ar ecliehl T FHeGH aTEdT 20
T elleh I 3ieldle 10
(rgH, Ty, T AR ACAH 35, AT &, gade — AV 375h)

SHS - 2 HATAAAMDdeH - THETTHS TeT 10
ZHS - 3 SUTROT — TG fAGTeciehiaar 10
$héod YOT :-

dedd , 3R, I, FI9, 9Id , A, AT, Fodl, oI9
$HIS — 4 SURVT — GG dhiAg 10
1. digd 9eag
HOT, % , SIS, o, AL, B , 3L, A, 3, S, SAGA , %6,
RY, 79, v, I, |
$HE 5- Tl yIT 10
IR Iy -
1 - efgreierearehtor — Sf. gour Qifeta gfdsm g agfeee.
2- TAgleaehiadl — AseRTelee A
3- Bealaericer |




dfrdte. 95w dAT gl weA-gF weAaA
HEFA-AIfeeT vF e

Ple— quiigs —100 = 70+30
sLit 501

FH1S 1 CUA-AREH & AT TRET TUT YHE AR SA-I2T T AT Al |31
Ud ATEdS el & ATACTATT | TJAT dh-H59g dleddR, HTEIRRDT dhsINT Td
39Tz edead 9 (15) |

(3T 2 FETHIAT H i RERT F [AaTTI5TS Heddld Hiflerd, ARIT,ATT 7TEY 2T
HET & AGERICAT &l eI 30f@T | FFafeerd g 15

SFIE 3 AcH F rIfAFRERT F1 ¥ |
SHF 3fedild FETH(a T, FeTh deolard, Tasfa, My, Uiz (Afean) & st &
e ufad |@Fafeud 92T (20

SIS 4 TCTAh-HIRcT HT eRifaeh JeosiA |
TS eddld TEATT TG TEATART H rifeeh WRERT &7 Adast || Feafead w2
T SIS H 0TS FoA-t, GUST,IASURATTUT AT & ITEATAoh-Hlfgedenl HEaT=T HAfara
| gFafaad 92T (10)
P 5 3T Tifefcasiaunsit & aifds e |
g% eddd Mfdeprea, HeFdeh-dled, eThled Td deqehiedl H grifee 9IERT T
fadwer  s8% eddid|ATgd, Mdaidee,Afdrde, Toraeq dur HfAN a1
eI IfET & |

FFaferd 9T (10)]
FRifdd It A g=h
1 AT delcd 3UTEIT & ARAIG |
2 3 goeE 3UTEAR AT H1E SaNT IAd FEpd-afec # sferd |
3- FeFI |
4 FACHTHSE ATF: AT Faed:  “SARGHH
5- HEHATECATIAN- oIEsh SfdolegaAry



Y5 FATT TYH-YHAIT

FIe, TG FIT-ATEA
Ple— quiigs —100 = 70+30
SLit 601

FH1S - 1 TSI (HRTE) TUeast

. @I olThl T A=l saren 20
FH1E — 2 [RICSHITH - JTelaelicHs T2 10
$HS - 3 HONAIUIH — dledlih

ST 3TYdT 3TeldellcHs JeaT 15

FHIS - 4 FIgHR — [ATURT Soal & I&TOT JAT 3180T
35, , Seadall, SUegdall, IS, deFY, 3T, ATfes, R@Rol, aéefashiisd,
IR, Heglshledl | 15

SHIS-5 3UHAT, TUR, 3IcVET, AT, TaHTETd, Freafaser, fawfEa, Sus, fQemesT,
faawifed, 3rveafd, esered, Tidaequar, Teler, Ta®, Ag2ely, 9, Heead,
e, Hlfeda e | 10

FpIfedd T -
1. FEPdiAa-URIdRA — 31, Hideled graaar
2. YEATAIcATehT
3. THeAAIGHIHGT — ST, HiUeled giaaer
4. HIITHT T HFAC TRGEHT FIHRA TehIlel TRIOTET |




f.dlv. yv5 JATR F dvfous geauT
-y RAf¥sT aHTT A
Ple— quiigs —100 = 70+30
SLit 602

FHIS 1. ATTAT &1 AT AT MY & Y TWOT SHY Tt FHElcHs 98 (20)

FHIS 2. TEHA-AIRcd & Mu-gfdfy &1 yriffie Fawy, s qudvues w@ffer & au-gfaf
FURNES Ta&9, FT-ATfecd H M-I &1 gAiffie Fawg |, IRy # Y-
g I UrAIfEeh Ta¥T | HFaleud THETcAS 9T (15)

P 3. TGO dAT AT H MY T GFHAGT, ATHT & [AffeaT gaon & aer fir

HEATIAR, AT heed, TG TS, STTRIOT AT WMEed & Ao - Goaetl & IUR T
ey I FFATTAT, G F AT HT FFHATTATH (10

SIS 4. Tifgcd dUT ATiddhell3l & Hod:Teaetl &l TR Ald HT MY FT JEHAGARI JAT
HERA-AMMGcT Ud Al o Ioc-Foaetl I IR AT ST AL S FEAEAR,
HERA-ATMGT Td TTehell & IHed - FFI Pl MUR AT T M HT FEATGA,
HEHI-AIGcd Ud dReehell i TR Al FME I FEAGAD [FF e ToaT
10

SIS 5. QAT TG AW I GihaT U SHiaqd AWl W HG-TEI & A JAT 3Teg
H YT T TERY,3TOE & [AffeaT F9, TATT 3@ 3T M@ H 30ay, Mer
3G G i fafodar e a@e g 20

et #r g

HEHA-SATRIUT o SATTAh-ETET T THATOIS faaueT |

HERA-ATMecd (AgThIed HAlceh HATHIRT) H oliclcashoni3il &1 et |

TEH-RIT I FrASfARdr F1 Jcgel faewor |

HEFA & A-T T FEATEART

gerehIdd! QTsel A HEHAIEeT & ANIE & dfared fadue |

- BediEIe Ao A AeAToRiiedl R EFharead=l Hr aredfas Rufd 1 youer favavor |

- HEP-HIMEcd  Td eFIeI0T A AdMIR(3MEY A Technology®#ex) & wailer @ fafaer

TFEATEAT |

8- HEhA-HIIHSIAT & HHAT TAEIT T T |

9- HERA-IAHIRAT T FFHGATIT T FARATOT |

10- 3rsereer Qo & enerefse & faawar ||

11- d&pa-arfgcy # AR TLTERUMETETOT TUT YeNUITHGROT T TeqRy 3ifefiele

12- HEHAASHT & ITUR W ccehlellel AMHATEEAT S FHIETcHD HEATT |

13- AEEd & YR W faadAET # 6Rd & sftanferr Eafa &1 sregae |

14- F&ha Mfdepreat A arENT T &GN S FEAETAR |

15- JEwERIET & 3MUR R AAGIAeNdr &l HETTeT |

16- 311G Sred TATIOT H AT ATGATIHT T A ATAh Hcgiad |

17- HE&h At H AfqaIgepi(Faere i) T offHer &1 faeelvor |

- S



18- HERcT I ShATCIRERT T FHIETCHS T

19- HEHARSIHAST T aoAE FAfT &1 faeawor |

20- &P & IS TaEY  H FEAGAR eIl Sl FEJId T>T Feteteas uea (15

AT T |

1. HIECATHAIATGSIE: e 1. WANENT Giaddl- Hehlereh AATAEr 105 ATl dlel STaelqX
AY.

2. dfeedrieed 3R FERIT —oIGh AR dolcd SUATT- TEEHT FRA Jh1eled TR0 |

3. 3SCTEARAHEST 1Y ST, qoaT SIfeTcd Ui ehlerel Asiceot ||

e — T

B.P.A. B URIAT T4 UgdshA AT § Hafdd dfaud fawg |
1. Y9-—Ueds%H H uRadd | gWfd, 41 T 9 4 U sl @

Treasd # favafdeney o yafa & arwy fvrd: gRads fosam o 2|
JoT 41, . 3 U HHECR IGA—HIY & UIGUshA H STRIATdRE H G0l Hrell & M TR
. 0 T UM WERCR WA & UIGUHH @ ded IR 5 durd fwiRa @ 18 g o
ﬁmaﬁﬁmﬁﬂﬁwaﬂywmﬁwwiqms‘rra?weﬁmamaﬂw FeiRa wfeca @
T Y| FOT B wERd gRT Rad Mg & gom i o apdfid fear T ¥ RO 9w
f Mawfid 78 M—oe 2, 990 1o @ aeurar B TR i < § o aed
g IT H TR A UAd T & IR # AREd W 1 a9 B T (B & |

e AfaRad wem ¥ ¥ W] WaM & Sumgar) & U g, S T @ gfie 9 afmy @
qHAT 8 | $9 YR favafdenerd & Ui & ey @ﬁﬁwﬁﬁmaﬁmaﬁﬁw
ﬁﬂ&qﬁﬁaﬂﬁmﬁvﬁamwwélﬁm@ﬁm&ﬁﬁmﬁﬂﬁam$wémsﬂ
G BT AT IR D, (R HfecH o ura |

2. 91 U 3 fgella WReR H¥pd W9 UTGUHH @ SicRTd Jd # 10 8P &I fEl ¥ Fhd
3rare <@r 7 o, fobeg ). O U fgellg ARCR HERd AN UTGUhA W 3are & e dl I
FIaE B fIRVaRt 5 B & WA (R B g § A 5 ASH BT Bl § Fhd H AR
T T & | AN $RU— IS AAIS DI ORIV o1 Feuer e 9 faemedl srgare o1 ufsan
@1 fafg sl T & Fad 2 |

TR WV & A B AR 9 B e e d IR R ARG Bl UIGTHA H AAferd
foram T o, g 1 91 U fgelia SoRe] a9 & e Aed @) W1 e gl T
HRT BT UIGTsHH H AeAferd fhaT T B | SRV I8 7 5 Axapa 9l ARl @t MR 4§ |
29 gfte | AW-RIe & ST W BT R AIel @ ey 5 yeR TR 2 el g |
T HIY—YARTETA @ gftc § Wea—ATYT {59 YR ITAR B8Rl Ted & SaRie ¥Rl & 9s,
N B T TR DY T VT & F ¥, T Wl T W 9o SR § RaR fean




T 2| eya: AR 1 Igevd YUl B | o Sad JbRUl Pl A A fgeld TR
qfferd fhar ST RgT © | W¥ehd WMl & UISAHH b dud Aelhid diicard gRT I 99Ul Hegd
T T o, foeg el & serys @1 GIEd @l <Ed gU Ud $ISSd $I qwd gU qadY AT
|fAferd far T 7 |

. U Ipa-aiftd g IR # AR SR @ SiATd STE WER gRT IR FRg Hifaerdd
|iferd & | foeg 1. U1 U aqel WIRCR Hepa—wIfeed H AfIwad & ARME 50 YAld &l
qtaferd food T €| T WLIGRY I8 © fdb S YACR § YoM SHIy & el Hediad
PTG §IRT X< YA e FeTdIed B fgaid A1 |idlerd 2, foR 75 3elis & | T o
gPTs 4§ AICRIad ©, N4 109 TP © | 3 UIGTHA § Aol Y& B ol 1$cH Bl 9@ §U
Yol B T BH TR S TS B TS & WReR H < wrall a apel ®U W @ et wdia
el BT | IT-AvSH Bl o H ford T g & AR W AfiRed wu ¥ Afferd f6d Ty
JIIuEl BT S |

4 O T M W R T WX O @ ddfedd YIATAl & ALdRNTE & qeq afer far
T 2| 37 YAl @ fIgaR i 39 UaR T

1. U R @ fgdld UE-TE @ Sfavd dfed vd URIfe wifed & S waffafera forar
TIT B | I0 Y7 BT AlHferd d= & 3y T2 & fb ol demell Ud Wit & SR Tor
98, 1T & | §Mdg o Ged & IRN B W@ § S 7 | I, faEdar 1@ g del &y
I1 T VT H IUC B WHd ¢ | 2. RS Fer H el a1 IR @ smR—ye |
IRT BT ifercyel gl e 2 |

2. fadhy WRex & afqefa Mfderal @ weRT a8 gy wea—u affaferd far T 2
3T AT 39 TBR & |
1 ARSI A DT WRa—ae | 3 W 1T &RA1| 2. Bl & Uiy wWHy i
I |
i AR | Yo ARAGRI ST AHIAN I8 fgdld Te=—9=0 |ieaferd fbar T 8 | ge1
AT 39 B | ARGId A Hellodd IRUET # e AeIdR & ghearm F faeniial o
TR PRAMT IR TIS BT AT DR BT JAIOH ¢ |
4 01 v aqe AR # ¥ a1 el 39 fgdid Ue-ua & o
TSR] STHEHTTad $1 Ao T T B | 39a Sl F8 & 6 39 d@ & | iR
GO BT AR © | T AT BT GE 81 X9 & | 9wl & valel ol A H i b1 o
TGl 2| 39 e W 39 UR U @l AfHford o @ faR fomam T 2

4. 01 T o5 WERCR | 9 AR &l N U 9 fgd yee—aa |t o
T 7 | ST TH-7F 31 A T8 2 6 SiioReTex o Sl & are el § 9er o
9 @ forae T U Bkl 8, 39 T & ot W 9wee =g faeniial @ fon v gee
T HRY T U 71 39 JIfARad 33 o WaRT a1 iR o f6d yeR Mafg foar @
a1 o9 4 foenfi & fov oufea 21 39 wft aRUT ¥ 59 Jofoud UIHuS @1 Aftaferd fhar
TR

@ 0. T 95 AR & AT B @ Al At T B | (WS @ UM W) W
e # I Al &1 W 9, 89 fgc UeR-um @ afaferd {6 T B | 9 WA 13 @
Jlfeey 8l 8 fob 31y @1 3o oled WY SR JHu &, 39 g | Fad wr ¥ & faenkial
P A Bl 3R Tged B, FA [0 W el Gfd & Aregq 9 Geniday o o waw
BT AT Afdecd BT ABN FAT & I TH-UF DT AT Xl BT AT ¢ |

frepda: & 6. ¢ & 749 JRaifdd wreasA &1 e f[{IgaR IRqd At T g




B.P.A. SfANIAATN &q
HEhd-ATiecd fawaeh denfodsh qrodshal |

B.P.A.GAARIAAT - EEHA-AIRT |

Ple— quiigs —100 = 70+30
SLit 203
geaqd MNA-FHeT A WERT dAT Teg-IRAT |

s 1 - Mfaswreg &1 G@igiea sfag 10

SIS 2 — A TG EaRT AT AEg A1HS M Fed & qaAdT ¥ 20 ol A
ar Q@Tent I cgTEdr 20

ShIS 3 —HUGHH HT AT W F FoFaet] TUT FFleed FHIETHS T

20

SHIS 4 — HEP-HIMEcT & HIIUT Beal B GRET, &T0T TUT 3GTI0T | AT, geideliead,
Healshledr, Aeeh, RIERol qur engerdishfsd | 10
SHIS 5 — Toal & AT FSId T TqFaeY | 10
IFRIFAT T |
1 -HgTehid Hifeierd &l Hege foedl Erehr Higd TNGFEeT IR TehIeT IR |
2 - GEpadIiecd &1 sfdgra A THeT g - dGFEeT FIHRA JhRI IROR |
3 - BRI WS JUT FFesh A IS HATHS — JhRIF BRI |

B.P.A. IJY FATX & dehiodeh URAYT

Hle— quiigs —100 = 70+30
SLit 403
T dUr ggaid |
S 1 - AAGREET & Heddld THISAEIRT & JUH T Giadig IEATAT & Qaren! ar
SqrEar 15

SHIS 2 — TAUATEARN o i qur Iqy regrat v sgrear 15
SHS 3 — YUIATEAR & YsdHATEIT & ol Sl SITEAT T JHISATEATT & ollehl H HIa-

9&T TUd holl-u8T 15

SRS 4 - TF I=aredridl ¥ GFafeyd THeTcas 9 15
SHhIS 5 AT IEN H I@MAT T 10
IRIFAT Iy

1 - AMegeed R o afed Maa IR@gw |

2 — qEYsATEI 9UE ¥ F AT IRIAR |

3 - HARIEIACY H@USHeG S |

4 - AT F AT AHTHAGICT @RT IR HHAT HRAT -ehrereh TGFeT FIHRA FhrRled
RO |

5 — JfFEUUT Afceheay TEFaT FGIHRAT ThrRIe aRIURT |




Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA | SEMESTER
ENGLISH LITERATURE
PAPER-I INDIAN WRITING IN ENGLISH (i)
Code- (Credit - 03) M.M. 100
ELit 101 Internal Marks: 30
External Marks: 70

Note:

1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be set

and three to be attempted.

(3x5=15)

2. 05 questions from Unit 11 to 1V with internal choice to be set. Word limit for each answer is
300-400 words. (5x8=40)

3. 10 Multiple choice/ Objective Questions from Il to 1V units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)

UNIT- | Annotations
UNIT — Il Poetry

a) Toru Duitt - Our Casurina Tree
b) Rabindranath Tagore - Songs 1 & 3, 103 from ‘Gitanjali’
¢) Swami Vivekananda - The Living God
d) Nissim Ezekiel - Night of the Scorpion
UNIT — 111 Prose
a) Munshi Premchand - The Holy Panchayat
b) Khuswant Singh - The Portrait of Lady

(On Women: Selected Writings by Khuswant Singh)
UNIT — IV Drama
Mahesh Dattani - Dance Like a Man
OR
Girish Karnad - Nagamandala
UNIT V Literary Topics
a) Plot
b) Short Story
c) Subjective Poetry
d) Hymn
e) Indian Theatre
Books Recommended
1. Indian Writing in English - K.R.Srinivasa lyengar (Sterling Publishers Pvt. sLtd)
2. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)
3. A Glossary of Literary Terms
(Cengage Learning India Private Limited) - M H Abrams
4. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)
5. A Glossary of Literary Terms (Cengage Learning India Private Limited) - M H Abrams
6. Indian Writing in English: An Anthology of Prose and Poetry Selections by A N Dev
7. Modern Indian Literature: Poems and Short Stories by (Oxford University Press)
8. An Outline History of English Literature by Hudson
9. An Introduction to the History of English Literature by B Prasad



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA | SEMESTER
ENGLISH LITERATURE
PAPER-1 INDIAN WRITING IN ENGLISH (ii)

Code- (Credit - 03) M.M. 100
ELit 102 Internal Marks: 30

External Marks: 70
Note:

1. Unit— | of annotation is compulsory. Two passages from each of the units 11 to IV to be set
and three to be attempted.

(3x5=15)

2. 05 questions from Unit 1l to IV with internal choice to be set. Word limit for each answer is
300-400 words. (5x8=40)

3. 10 Multiple choice/ Objective Questions from Il to 1V units. (10 X 1=10)

4. Short answer questions from Unit V. (1x 5=05)

UNIT — I Annotations
UNIT — Il Poetry

UNIT — 111 Prose

a) Kamala Das - A Hot Noon in Malabar, My Grandmother’s
House
b) Jayanta Mahapatra - Grandfather
¢) Vikram Seth - Frog and the Nightingale
d) A. K. Ramanujan - A River
a) Saadat Hasan Manto - Toba Tek Singh
b) R.K. Narayan - A Horse and Two Goats
UNIT - IV Fiction
Vikram Seth - An Equal Music
OR
Rohinton Mistry - Such a Long Journey
UNIT -V Literary Topics
a. Narrative
b. Hymn

c. Point of View
d. Modern Indian Poetry
e. Commonwealth Literature

Books Recommended

1. Indian Writing in English - K.R.Srinivasa lyengar (Sterling Publishers Pvt.Ltd)

2. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)

3. A Glossary of Literary Terms (Cengage Learning India Private Limited) - M H Abrams
4. Indian Writing in English: An Anthology of Prose and Poetry Selections by A N Dev
5. Modern Indian Literature: Poems and Short Stories by (Oxford University Press)

6. An Outline History of English Literature by Hudson

7. An Introduction to the History of English Literature by B Prasad



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA Il SEMESTER
ENGLISH LITERATURE
PAPER-11 LITERATURE IN ENGLISH — 1550-1750 (i)

Code- (Credit - 03) M.M. 100
ELit 201 Internal Marks: 30

External Marks: 70
Note:

1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be set

and three to be attempted. (3x5=15)
2. 05 questions from Unit 11 to IV with internal choice to be set. Word limit for each answer is
300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to 1V units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)

UNIT-I Annotations
UNIT — Il Poetry

Sonnet No. 8 - Music to Hear
Sonnet No. 130 — My Mistress’ Eyes
b) John Milton - How Soon Hath Time

¢) John Donne - Death be not Proud

The Canonization

The Sun Rising

a) William Shakespeare

UNIT — 111 Prose

a) Francis Bacon - Of Studies, Of Truth,
b) Joseph Addison - Sir Roger at Home
UNIT - IV Drama
William Shakespeare - Twelfth Night
Or
Christopher Marlowe - Doctor Faustus

UNIT -V Literary Topics

a) Sonnet

b) The Elizabethan and the Jacobean Stage
c) Cross Dressing

d) Comedy

e) Metaphysical Poets

f) Renaissance Humanism

Books Recommended

1. Andrew Sanders - The Short Oxford History of English Literature
2. M. H. Abrams - A Glossary of Literary Terms



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA Il SEMESTER
ENGLISH LITERATURE
PAPER-1I LITERATURE IN ENGLISH - 1550-1750 (ii)
Code- (Credit - 03) M.M. 100
ELit 202 Internal Marks: 30
External Marks: 70

Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be set
and three to be attempted. (3 x 5 = 15)
2. 05 questions from Unit 11 to 1V with internal choice to be set. Word limit for each answer is
300-400 words. (5 x 8 = 40)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1= 10)
4. Short answer questions from Unit V. (1x 5 = 05)

UNIT-I Annotations
UNIT — Il Poetry

a) John Dryden - Portrait of Shadwell

b) Alexander Pope - From an Essay on Criticism (True ease in Writing...)
UNIT — 111 Prose

a) Francis Bacon - Of Health, of Marriage and Single Life

b) Richard Steele - Of the Club

UNIT - IV Fiction

Jonathan Swift - Gulliver’s Travels

OR

Henry Fielding Joseph Andrews
UNIT -V Literary Topics

a) The Renaissance

b) The Earlier Novel

c) Travelogue

d) Mock Epic

e) Satire

Books Recommended
1. Edward Albert - A History of English Literature
2. M. H. Abrams - A Glossary of Literary Terms



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA Ill SEMESTER
ENGLISH LITERATURE
PAPER-111 LITERATURE IN ENGLISH (1750-1900) (i)

Code- (Credit - 03) M.M. 100
ELit 301 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be set and
three to be attempted. (3x5=15)
2. 05 questions from Unit 11 to 1V with internal choice to be set. Word limit for each answer is
300-400 words. (5x8=40)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)

UNIT-1 Annotations
UNIT — Il Poetry

a) Thomas Gray - Elegy Written in a Country Churchyard
b) William Wordsworth - Tintern Abbey
c) S. T. Coleridge - Dejection: An Ode
UNIT - 111 Prose
Charles Lamb - Dream Children
UNIT - IV Fiction
Charles Dickens - Oliver Twist
OR
Jane Austen - Pride and Prejudice

UNIT -V Literary Topics
a) Classical and Romantic Concepts of Imagination
b) Aestheticism
¢) Rise of the Novel
d) Scientific Thoughts and Discoveries
e) Bildungsroman

Books Recommended:
1. An Outline History of English Literature by Hudson
2. M. H. Abrams - A Glossary of Literary Terms



Code-
ELit 302

Note:
1.

2.

3.
4.

Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA |1l SEMESTER
ENGLISH LITERATURE
PAPER-111 LITERATURE IN ENGLISH (1750-1900) (ii)

(Credit - 03) M.M. 100
Internal Marks: 30
External Marks: 70

Unit — | of annotation is compulsory. Two passages from each of the units 1l to 1V to be

set and three to be attempted. (3x5=15)
05 questions from Unit Il to IV with internal choice to be set. Word limit for each
answer is 300-400 words. (5x8=140)
10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
Short answer questions from Unit V. (1x 5 =05)

UNIT-I Annotation
UNIT — Il Poetry

a)
b)
c)
d)

UNIT =111 Prose

UNIT — IV Fiction

P. B. Shelley - Ode to Skylark

John Keats - Ode to Nightingale
Alfred Tennyson - Ulysses

Robert Browning - My Last Duchess
William Hazlitt - On Actor and Acting
Charles Dickens - Hard Times

OR
William Makepeace Thackeray - Vanity Fair

UNIT -V Literary Topics

a)
b)
c)
d)
e)

The Reform Act
The Impact of Industrialization
Faith and Doubt
Romantic Poetry
Victorian Poetry

Books Recommended:

1.
2.

An Outline History of English Literature by Hudson
Romantic Imagination by C M Bowra



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA IV SEMESTER
ENGLISH LITERATURE
PAPER-1V MODERN ENGLISH LITERATURE (i)

Code- (Credit - 03) M.M. 100
ELit 401 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be
set and three to be attempted. (3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each
answer is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)

UNIT-1 Annotations
UNIT — Il Poetry

a) W. B. Yeats - Among the School Children, Sailing to Byzantium
b) Philip Larkin - Church Going
c) Seamus Heaney - Digging
UNIT - 111 Prose
a) Bertrand Russell - Cranks
b) Guy de Maupassant - The Golden Necklace
UNIT — IV Drama
G. B. Shaw - Man and Superman
OR
John Galsworthy - Justice

UNIT -V Literary Topics
a) Myth and Fable
b) One Act Play
C) Interlude
d) Poetic Justice
e) Oxford Poets

Books Recommended:
1. An Introduction to the History of English Literature by B Prasad
2. Modernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler
3. Postmodernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA IV SEMESTER
ENGLISH LITERATURE
PAPER-1V MODERN ENGLISH LITERATURE (ii)

Code- (Credit - 03) M.M. 100
ELit 402 Internal Marks: 30
External Marks: 70

Note

1. Unit— | of annotation is compulsory. Two passages from each of the units 11 to IV to be set and
three to be attempted. (3x5=15)

2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each answer is
300-400 words. (5x8=40)

3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)

4. Short answer questions from Unit V. (1x 5=05)

UNIT-I Annotations
UNIT — Il Poetry

a) T. S. Eliot - Love Song of J. Alfred Prufrock

b) Ted Hughes - Thought Fox

C) Dylan Thomas - And Death Shall Have No Dominion
UNIT - 111 Prose

a) Robert Lynd - Forgetting

b) Katherine Mansfield A Cup of Tea

UNIT - IV Fiction
Rudyard Kipling - The Jungle Book
OR

William Golding - Lord of the Flies
UNIT -V Literary Topics

a) Modernism

b) Realism

C) Anachronism

d) Civilization and Savagery
e) Psychoanalysis

Books Recommended:
1. An Introduction to the History of English Literature by B Prasad

2. Modernism: A Very Short Introduction (Very Short Introductions) by Christopher
Butler
3. Postmodernism: A Very Short Introduction (Very Short Introductions) by Christopher

Butler



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA V SEMESTER
ENGLISH LITERATUR

PAPER-V WOMEN WRITINGS (i)

Code- (Credit - 03) M.M. 100
ELit 501 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units 11 to 1V to be
set and three to be attempted. (3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each answer
is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4, Short answer questions from Unit V. (1x 5=05)

UNIT-1 Annotations
UNIT — Il Poetry

a) Emily Dickinson
b) Margret Atwood
C) Sylvia Plath -

UNIT =111 Prose

a) Katherine Mansfeild -
b) Ama Ata Aidoo -

UNIT = IV Fiction

Virginia Woolf -
OR
Alice Walker -
UNIT -V Literary Topics
a) Feminism
b) Stream of Consciousness
C) Black Feminism

d) Patriarchy
e) Masculinity and Racial Identity

Books Recommended:

Because | Could Not Stop for Death
Spelling
Lady Lazarus

Bliss
The Girl who can

Mrs Dalloway

The Colour Purple

1. Feminism: A Very Short Introduction (Very Short Introductions) by Walters

2. Subjection of Women by J S Mill

3. Vindication of Women Rights by Mary Wollstonecraft



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA V SEMESTER
ENGLISH LITERATURE
PAPER-V WOMEN WRITINGS (ii)

Code- (Credit - 03) M.M. 100
ELit 502 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units 11 to IV
to be set and three to be attempted .(3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each
answer is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1= 10)
4, Short answer questions from Unit V. (1x 5 =05)

UNIT-I Annotations
UNIT — Il Poetry

a) Kamala Das - The Old Playhouse
b) Sarojini Naidu - The Pardah Nashin
c) Mirabai - I have found my Guru

UNIT — 111 Prose
a) Shashi Deshpande - The Intrusion
b) Ambai - Squirrel
UNIT - IV Fiction
Mahasweta Devi - Rudali
OR
Mirza Mohammad Hadi Ruswa - Umrao Jaan Ada (1899),

tr. David Matthews (New Delhi: Rupa, 1996).
UNIT -V Literary Topics

a) Empowerment

b) Indian Feminism
c) Asian Masculinity
d) Ecofeminism

e) Autobiography
Books Recommended:

1. Women Writing in India (Volume 1) - Edited by Susie Tharu and K Lalita
2. Indian Women Writing In English: A Feminist Study by Sunita Sinha



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA VI SEMESTER
ENGLISH LITERATURE (Two Electives)

Elective - 1
PAPER-VI AMERICAN LITERATURE (i)
Code- (Credit - 03) M.M. 100
ELit 601 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be
set and three to be attempted. (3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each answer
is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)
UNIT-I Annotations
UNIT — Il Poetry
a) Walt Whitman - O Captain! My Captain,
When the Lilacs Last in the Dooryard
Bloomed
b) Carl Sandberg - Who Am 1?
| am the People, The Mob
C) Ralph Waldo Emerson - Give All to Love
UNIT — 11l Prose
a) William Faulkner - Nobel Awards Acceptance Speech
b) Henry David Thoreau - Civil Disobedience
UNIT - IV Drama
Arthur Miller - All My Sons
OR
Eugene O’Neill - The Hairy Ape
UNIT -V Literary Topics
a) World War
b) American Renaissance
C) Pacifism
d) Poetic Drama
e) Realism

Books Recommended:
1. American Literature: Studies on Emerson, Thoreau, Hawthorne, Melville and Whitman by
Sujata Gurudev
2. American Literature: An Anthology Ed. Fr. Egbert S. Oliver



Code-

Note:

Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA VI SEMESTER
ENGLISH LITERATURE (Two Electives)
Elective - 1
PAPER-VI AMERICAN LITERATURE (ii)

(Credit - 03) M.M. 100

ELit 602 Internal Marks: 30
External Marks: 70

Unit — | of annotation is compulsory. Two passages from each of the units Il to IV

1.
2.

3.
4

to be set and three to be attempted. (3x5=15)

05 questions from Unit Il to IV with internal choice to be set. Word limit for each
answer is 300-400 words. (5x8=140)

10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)

Short answer questions from Unit V. (1x 5=05)

UNIT-1 Annotations
UNIT — Il Poetry

a) Emily Dickinson - Hope is the thing with Feather

b) Robert Frost - The Road not Taken, Stopping by
Woods

C) Henry David Thoreau - Conscience

UNIT =111 Prose

UNIT — IV Fiction

UNIT -V Literary Topics

a) John Steinbeck - The Pearl
b) Ralph Waldo Emerson - Self - Reliance
E. Hemingway - A Farewell to Arms
OR
Nathaniel Hawthorne - The Scarlet Letter
a) Transcendentalism
b) American Dream
C) American Feminism

d) War poets
e) Art for art’s sake

Books Recommended:

1. American Literature: Studies on Emerson, Thoreau, Hawthorne,
Melville and Whitman by Sujata Gurudev
2. American Literature:An Anthology Ed. Fr. Egbert S. Oliver



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA VI SEMESTER
ENGLISH LITERATURE (Two Electives)

Elective - 2
PAPER-VI 20tH CENTURY LITERATURE IN ENGLISH (i)
Code- (Credit - 03) M.M. 100
ELit 603 Internal Marks: 30

External Marks: 70

All questions are compulsory.

Note: The paper will be taught as an optional Paper — VI which is a paper on American
Literature. The principle focus will be to probe the students a general background and cultural
history of this period and also to make them aware of the literary trends of the twentieth century.
The paper will comprise of six units and in all six questions are to be attempted, one from each
unit.

UNIT - I The following historical and literary topics will be included in this unit.
Students are required to write short notes of not more than three hundred words on any two of the
following topics.

a) Periods of English Literature
b) The Great Depression

C) Modernism

d) Existentialism

e) Feminism

f) Colonialism

UNIT - Il Ten objective type questions on the life history and major poetical works of
the Following poets of the twentieth century will be asked in this unit.

a) W. B. Yeats (1865-1939)

b) Siegfried Sassoon (1886 - 1967)
c) T. S. Eliot (1888 - 1965)

d) Wilfred Owen (1893 - 1918)

e) Stwart Brown (1951-)

UNIT - Il POETRY

T. S. Eliot - The Waste Land
Or
Wilfred Owen - Disabled
Siegfried Sassoon - Attack, Falling Asleep
Rupert Brooke - The Hill
W. H. Auden - Miss Gee
UNIT - IV FICTION
a) Joseph Conrad - Heart of Darkness

b) Chinua Achebe - Things Fall Apart



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA VI SEMESTER
ENGLISH LITERATURE (Two Electives)

Elective - 2
PAPER-VI 20tH CENTURY LITERATURE IN ENGLISH (ii)
Code- (Credit - 03) M.M. 100
ELit 604 Internal Marks: 30

External Marks: 70

All questions are compulsory.

Note: The paper will be taught as an optional Paper — VI which is a paper on American

Literature. The principle focus will be to probe the students a general background and cultural
history of this period and also to make them aware of the literary trends of the twentieth century. The
paper will comprise of six units and in all six questions are to be attempted, one from each unit.

UNIT - I The following historical and literary topics will be included in this unit.
Students are required to write short notes of not more than three hundred words on any two of the
following topics.

a) Periods of American Literature
b) The Two World Wars

C) Absurdism

d) Post Modernism

e) Transcendentalism
f) Realism
UNIT - 11 Ten objective type questions on the life history and major poetical works

of the Following poets of the twentieth century will be asked in this unit.

a) W. H. Auden (1907 - 1937)
b) Dylan Thomas (1914 - 1953)
C) Philip Larkin (1922 - 1985)
d) Ted Hughes (1930 - 1998)
e) Robert Frost (1874 - 1963)
f) Henry Reed (1914 - 1986)

UNIT - 111 PROSE

a) Virginia Woolf - Room of One’s Own
b) Graham Greene - The Lost Childhood

UNIT - IV DRAMA

a) Henrik Ibsen - A Doll’s House
b) Bertolt Brecht The Good Person of Szechwan



Indira Kala Sangit Vishwavidyalaya, Khairagarh
B.P.A./ BFA/ B.Voc
ENGLISH LANGUAGE AND COMMUNICATION SKILLS

Code- (Credit 02)
EL 101 M.M. 100
Internal Marks: 30
External Marks: 70

All questions are compulsory.

Note: Testing and Grading

1. The assessment will be made through internal test, final test, presentations,
assignments, class room observation and viva voce examination

UNIT 1 Communication Skills: Methods, Effective Communication and Barriers
to Effective Communication, Mis- Communication

Unit Il Writing skills

Report writing

Summary/Note-making

Formal and informal letter writing

CV/ Resume writing

Email Writing

UNIT Il Listening and Speaking Skills: Pronunciation, Interaction, Grammar Skills (Through

Language Lab)

UNIT Il Group Discussion, Interview Skills

Books Recommended:

1. Communication Skills Handbook, 4th Edition. Jane summers, Brett Smith.
Communication

2. A Manual for English Language Communication Skills Laboratories by Sudha Rani

3. English at the Workplace Part | and Il by Delhi University

4. Communication Skills: Theory and Practice by Prerna Malhotra and Deb

Haldar



Indira Kala Sangit Vishwavidyalaya, Khairagarh

| Semester (BPA/ BFA/ B.Voc)
FOUNDATION ENGLISH -1

Code- (Credit 02)
FE101 M.M. 100
Internal Marks: 30 External Marks: 70

The question paper for BPA | Semester English Language shall comprise the following
units:

UNIT = I Short answer questions to be assessed by
(five short answer questions of four marks each). 20 Marks

UNIT-1I (a) Reading comprehension of an unseen passage 05 Marks
(b) Vocabulary 05 Marks
UNIT - Il Letter Writing 10 Marks

Two letters to be attempted of 5 marks each. (Formal and informal)
UNIT - IV Essay Writing 10 Marks

UNIT - V Grammar based on the prescribed text book. 20 Marks
Note: Question on all the units shall be asked from the prescribed text which will
comprise the following chapters:

Where the Mind is Without Fear by Rabindranath Tagore
Death of a Clerk by Anton Chekhov

The Judgement Seat of Vikramaditya by Sister Nivedita

Sonnet — To Science by E.A. Poe

Science in Ancient India by Jawaharlal Nehru

Major Ancient Indian Scientist by Mrinal Mitra and B.G. Verma
The Wonder that was India by A. L. Basham

Srinivas Ramanujan by E. Lucia Turnbull

Communication in the Modern Age by Michael M.A. Mirabito

W NOUAEWN R

Books Recommended:

1. Essential English Grammar with Answers by Raymond Murphy/ C G Granth Academy

2. English Language and Indian Culture by M P Granth Academy/ C G Granth Academy

3. Foundation English by M P Granth Academy/ C G Granth Academy/ C G Granth Academy

4. English Language and Aspects of Development by M P Granth Academy/ C G Granth
Academy



Indira Kala Sangit Vishwavidyalaya, Khairagarh
Il Semester (BPA/ BFA)
FOUNDATION ENGLISH -2

Code- (Credit 02)

FE201 M.M. 100
Internal Marks: 30, External Marks: 70

The question paper for BPA |l Semester English Language shall comprise the following
units:

UNIT — I Short answer questions to be assessed by (five short answer questions

of four marks each). 20 Marks
UNIT-1I (a) Reading comprehension of an unseen passage 05 Marks

(b) Vocabulary 05 Marks

UNIT - lll Report Writing 10 Marks

UNIT - IV Expansion of Idea 10 Marks

UNIT - V Grammar based on the prescribed text book. 20 Marks

Note: Question on all the units shall be asked from the prescribed text which will
Comprise the following chapters:

Three Years She Grew by William Wordsworth

Rana Pratap by E.L. Turnbull

The Universality of Religion by Romain Rolland

Women and Development by Leela Dube

Basic Needs and Quality of Life by S.C. Dube

The Mouse and the Snake by Vikram Seth

Communication Education and Information Technology by K. Aludiapillai
Hiroshima by F. Rapale

Tree by Tina Morris

LN URAEWN R

Books Recommended:

1. Advanced English Grammar with Answers by Raymond Murphy

2 English Language and Indian Culture by M P Granth Academy/ CGGranth Academy
3. Foundation English by M P Granth Academy/ CG Granth Academy

4 English Language and Aspects of Development by M P Granth Academy/ CG

Granth Academy



Indira Kala Sangit Vishwavidyalaya, Khairagarh
B.P.A./ BFA/ B.Voc
ENGLISH LANGUAGE AND COMMUNICATION SKILLS

Code- (Credit 02)
ELCS101 M.M. 100
Internal Marks: 30
External Marks: 70

All questions are compulsory.
Note: Testing and Grading
1. The assessment will be made through internal test, final test, presentations, assignments, class room

observation and viva voce examination

UNIT | Communication Skills: Methods, Effective Communication and Barriers to Effective
Communication, Mis- Communication

Unit Il Writing skills

Report writing

Summary/Note-making

Formal and informal letter writing

CV/ Resume writing

Email Writing

UNIT Il Listening and Speaking Skills: Pronunciation, Interaction, Grammar Skills (Through Language Lab)
UNIT lll Group Discussion, Interview Skills

Books Recommended:

1. Communication Skills Handbook, 4th Edition. Jane summers, Brett Smith. Communication
2. A Manual for English Language Communication Skills Laboratories by Sudha Rani

3. English at the Workplace Part | and Il by Delhi University

4. Communication Skills: Theory and Practice by Prerna Malhotra and Deb Haldar




Indira Kala Sangit Vishwavidyalaya, Khairagarh
| Semester (BPA/ BFA/ B.Voc) FOUNDATION ENGLISH — 1

Code- (Credit 02)
FED101 M.M. 100
Internal Marks: 30 External Marks: 70

The question paper for BPA | Semester English Language shall comprise the following units:
UNIT = I Short answer questions to be assessed by

(five short answer questions of four marks each). 20 Marks

UNIT - Il (a) Reading comprehension of an unseen passage 05 Marks

(b) Vocabulary 05 Marks

UNIT - lll Letter Writing 10 Marks

Two letters to be attempted of 5 marks each. (Formal and informal)

UNIT — IV Essay Writing 10 Marks

UNIT - V Grammar based on the prescribed text book. 20 Marks

Note: Question on all the units shall be asked from the prescribed text which will comprise the following
chapters:

. Where the Mind is Without Fear by Rabindranath Tagore

. Death of a Clerk by Anton Chekhov

. The Judgement Seat of Vikramaditya by Sister Nivedita

. Sonnet — To Science by E.A. Poe

. Science in Ancient India by Jawaharlal Nehru

. Major Ancient Indian Scientist by Mrinal Mitra and B.G. Verma

. The Wonder that was India by A. L. Basham

. Srinivas Ramanujan by E. Lucia Turnbull

. Communication in the Modern Age by Michael M.A. Mirabito

OO NOOULLDE, WNPE

Books Recommended:

1. Essential English Grammar with Answers by Raymond Murphy/ C G Granth Academy

2. English Language and Indian Culture by M P Granth Academy/ C G Granth Academy

3. Foundation English by M P Granth Academy/ C G Granth Academy/ C G Granth Academy

4. English Language and Aspects of Development by M P Granth Academy/ C G Granth Academy




Indira Kala Sangit Vishwavidyalaya, Khairagarh
Il Semester (BPA/ BFA) FOUNDATION ENGLISH — 2

C

FED201

ode-

(Credit 02)
M.M. 100

Internal Marks: 30, External Marks: 70

The question paper for BPA |l Semester English Language shall comprise the following units:

UNIT = I Short answer questions to be assessed by (five short answer questions

of four marks each). 20 Marks

UNIT - Il (a) Reading comprehension of an unseen passage 05 Marks

(b) Vocabulary 05 Marks

UNIT - Il Report Writing 10 Marks

UNIT - IV Expansion of Idea 10 Marks

UNIT - V Grammar based on the prescribed text book. 20 Marks

Note: Question on all the units shall be asked from the prescribed text which will

C

=

2
3
4
5
6.
7
8
9

omprise the following chapters:

. Three Years She Grew by William Wordsworth

. Rana Pratap by E.L. Turnbull

. The Universality of Religion by Romain Rolland

. Women and Development by Leela Dube

. Basic Needs and Quality of Life by S.C. Dube

The Mouse and the Snake by Vikram Seth

. Communication Education and Information Technology by K. Aludiapillai
. Hiroshima by F. Raphale

. Tree by Tina Morris

Books Recommended:

1
2
3

4. English Language and Aspects of Development by M P Granth Academy/ CG Granth Academy

. Advanced English Grammar with Answers by Raymond Murphy
. English Language and Indian Culture by M P Granth Academy/ CGGranth Academy
. Foundation English by M P Granth Academy/ CG Granth Academy




Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA | SEMESTER
ENGLISH LITERATURE
PAPER-1 INDIAN WRITING IN ENGLISH (i)

Code- (Credit - 03) M.M. 100
ELit 101 Internal Marks: 30

External Marks: 70
Note:

1. Unit — I of annotation is compulsory. Two passages from each of the units Il to IV to be set and

three to be attempted. (3x5=15)
2. 05 questions from Unit 11 to 1V with internal choice to be set. Word limit for each answer is

300-400 words. (5x8=40)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5 =05)

UNIT- | Annotations
UNIT — Il Poetry

UNIT — 111 Prose

a) Toru Duitt - Our Casurina Tree

b) Rabindranath Tagore - Songs 1 & 3, 103 from ‘Gitanjali’
¢) Swami Vivekananda - The Living God

d) Nissim Ezekiel - Night of the Scorpion

a) Munshi Premchand - The Holy Panchayat

b) Khuswant Singh - The Portrait of Lady

(On Women: Selected Writings by Khuswant Singh)

UNIT - IV Drama

Mahesh Dattani - Dance Like a Man
OR
Girish Karnad - Nagamandala

UNIT V Literary Topics

a) Plot

b) Short Story

c) Subjective Poetry
d) Hymn

e) Indian Theatre

Books Recommended

1. Indian Writing in English - K.R.Srinivasa lyengar (Sterling Publishers Pvt. sLtd)
2. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)

3. A Glossary of Literary Terms

(Cengage Learning India Private Limited) - M H Abrams

4. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)

5. A Glossary of Literary Terms (Cengage Learning India Private Limited) - M H Abrams
6. Indian Writing in English: An Anthology of Prose and Poetry Selections by A N Dev
7. Modern Indian Literature: Poems and Short Stories by (Oxford University Press)

8. An Outline History of English Literature by Hudson

9. An Introduction to the History of English Literature by B Prasad



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA | SEMESTER
ENGLISH LITERATURE
PAPER-1 INDIAN WRITING IN ENGLISH (ii)

Code- (Credit - 03) M.M. 100
ELit 102 Internal Marks: 30

External Marks: 70
Note:

1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be set and

three to be attempted. (3x5=15)
2. 05 questions from Unit 1l to IV with internal choice to be set. Word limit for each answer is

300-400 words. (5x8=40)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5 =05)

UNIT — I Annotations
UNIT — Il Poetry

a) Kamala Das - A Hot Noon in Malabar, My Grandmother’s House
b) Jayanta Mahapatra - Grandfather

¢) Vikram Seth - Frog and the Nightingale

d) A. K. Ramanujan - A River

UNIT — 111 Prose

a) Saadat Hasan Manto - Toba Tek Singh
b) R.K. Narayan - A Horse and Two Goats

UNIT — IV Fiction

Vikram Seth - An Equal Music
OR
Rohinton Mistry - Such a Long Journey
UNIT -V Literary Topics
a. Narrative
b. Hymn

c. Point of View
d. Modern Indian Poetry
e. Commonwealth Literature

Books Recommended

1. Indian Writing in English - K.R.Srinivasa lyengar (Sterling Publishers Pvt.Ltd)

2. A History of Indian English Literature - M.K.Naik (Sahitya Akademi)

3. A Glossary of Literary Terms (Cengage Learning India Private Limited) - M H Abrams
4. Indian Writing in English: An Anthology of Prose and Poetry Selections by A N Dev
5. Modern Indian Literature: Poems and Short Stories by (Oxford University Press)

6. An Outline History of English Literature by Hudson

7. An Introduction to the History of English Literature by B Prasad



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA Il SEMESTER
ENGLISH LITERATURE
PAPER-11 LITERATURE IN ENGLISH — 1550-1750 (i)

Code- (Credit - 03) M.M. 100
ELit 201 Internal Marks: 30
External Marks: 70
Note:
1. Unit — I of annotation is compulsory. Two passages from each of the units Il to IV to be set and
three to be attempted. (3x5=15)
2. 05 questions from Unit 11 to IV with internal choice to be set. Word limit for each answer is
300-400 words. (5x8=40)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5 =05)

UNIT-1 Annotations
UNIT — Il Poetry
a) William Shakespeare Sonnet No. 8 - Music to Hear
Sonnet No. 130 — My Mistress’ Eyes
b) John Milton - How Soon Hath Time
¢) John Donne - Death be not Proud
The Canonization

The Sun Rising

UNIT — 111 Prose
a) Francis Bacon - Of Studies, Of Truth,
b) Joseph Addison - Sir Roger at Home

UNIT — IV Drama
William Shakespeare - Twelfth Night
Or
Christopher Marlowe - Doctor Faustus

UNIT -V Literary Topics
a) Sonnet
b) The Elizabethan and the Jacobean Stage
c¢) Cross Dressing
d) Comedy
e) Metaphysical Poets
f) Renaissance Humanism

Books Recommended
1. Andrew Sanders - The Short Oxford History of English Literature
2. M. H. Abrams - A Glossary of Literary Terms



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA Il SEMESTER
ENGLISH LITERATURE
PAPER-1I LITERATURE IN ENGLISH - 1550-1750 (ii)
Code- (Credit - 03) M.M. 100
ELit 202 Internal Marks: 30
External Marks: 70

Note:
1. Unit — I of annotation is compulsory. Two passages from each of the units Il to IV to be set and
three to be attempted. (3 x 5 = 15)
2. 05 questions from Unit 11 to IV with internal choice to be set. Word limit for each answer is
300-400 words. (5 x 8 = 40)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1= 10)
4. Short answer questions from Unit V. (1x 5 = 05)

UNIT-I Annotations
UNIT — Il Poetry

a) John Dryden - Portrait of Shadwell

b) Alexander Pope - From an Essay on Criticism (True ease in Writing...)
UNIT - 111 Prose

a) Francis Bacon - Of Health, of Marriage and Single Life

b) Richard Steele - Of the Club

UNIT - IV Fiction

Jonathan Swift - Gulliver’s Travels

OR

Henry Fielding Joseph Andrews
UNIT -V Literary Topics

a) The Renaissance

b) The Earlier Novel

c) Travelogue

d) Mock Epic

e) Satire

Books Recommended
1. Edward Albert - A History of English Literature
2. M. H. Abrams - A Glossary of Literary Terms



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA 11l SEMESTER
ENGLISH LITERATURE
PAPER-I1l LITERATURE IN ENGLISH (1750-1900) (i)
Code- (Credit - 03) M.M. 100
ELit 301 Internal Marks: 30
External Marks: 70

Note:
1. Unit — I of annotation is compulsory. Two passages from each of the units Il to IV to be set and
three to be attempted. (3x5=15)
2. 05 questions from Unit 11 to IV with internal choice to be set. Word limit for each answer is 300-
400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)

UNIT-1 Annotations
UNIT — Il Poetry

a) Thomas Gray - Elegy Written in a Country Churchyard
b) William Wordsworth - Tintern Abbey
c) S. T. Coleridge - Dejection: An Ode

UNIT — 111 Prose

Charles Lamb - Dream Children
UNIT - IV Fiction
Charles Dickens - Oliver Twist
OR
Jane Austen - Pride and Prejudice

UNIT -V Literary Topics
a) Classical and Romantic Concepts of Imagination
b) Aestheticism
¢) Rise of the Novel
d) Scientific Thoughts and Discoveries
e) Bildungsroman

Books Recommended:
1. An Outline History of English Literature by Hudson
2. M. H. Abrams - A Glossary of Literary Terms



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA |1l SEMESTER
ENGLISH LITERATURE
PAPER-111 LITERATURE IN ENGLISH (1750-1900) (ii)

Code- (Credit - 03) M.M. 100
ELit 302 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units 11 to 1V to be
set and three to be attempted. (3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each answer
is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)

UNIT-I Annotation
UNIT — Il Poetry

a) P. B. Shelley - Ode to Skylark
b) John Keats - Ode to Nightingale
C) Alfred Tennyson - Ulysses
d) Robert Browning - My Last Duchess
UNIT — 111 Prose
William Hazlitt - On Actor and Acting
UNIT - IV Fiction
Charles Dickens - Hard Times

OR
William Makepeace Thackeray - Vanity Fair

UNIT -V Literary Topics

a) The Reform Act
b) The Impact of Industrialization
C) Faith and Doubt
d) Romantic Poetry
e) Victorian Poetry

Books Recommended:
1. An Outline History of English Literature by Hudson
2. Romantic Imagination by C M Bowra



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA IV SEMESTER

ENGLISH LITERATURE

PAPER-1V MODERN ENGLISH LITERATURE (i)

Code- (Credit - 03) M.M. 100
ELit 401 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be
set and three to be attempted. (3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each answer
is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to 1V units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)

UNIT-1 Annotations
UNIT — Il Poetry

a) W. B. Yeats
b) Philip Larkin
C) Seamus Heaney

UNIT - 111 Prose
a) Bertrand Russell
b) Guy de Maupassant

UNIT - IV Drama
G. B. Shaw

John Galsworthy

UNIT -V Literary Topics
a) Myth and Fable
b) One Act Play
C) Interlude
d) Poetic Justice
e) Oxford Poets

Books Recommended:

OR

Among the School Children, Sailing to Byzantium
Church Going

Digging

Cranks
The Golden Necklace

Man and Superman

Justice

1. An Introduction to the History of English Literature by B Prasad

2. Modernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler

3. Postmodernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA IV SEMESTER
ENGLISH LITERATURE
PAPER-1V MODERN ENGLISH LITERATURE (ii)
Code- (Credit - 03) M.M. 100
ELit 402 Internal Marks: 30
External Marks: 70

Note

1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV to be set and
three to be attempted. (3x5=15)

2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each answer is
300-400 words. (5x8=140)

3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)

4. Short answer questions from Unit V. (1x 5=05)

UNIT-I Annotations
UNIT — Il Poetry

a) T. S. Eliot - Love Song of J. Alfred Prufrock
b) Ted Hughes - Thought Fox
C) Dylan Thomas - And Death Shall Have No Dominion

UNIT =111 Prose

a) Robert Lynd - Forgetting
b) Katherine Mansfield A Cup of Tea

UNIT - IV Fiction
Rudyard Kipling - The Jungle Book
OR

William Golding - Lord of the Flies

UNIT -V Literary Topics

a) Modernism

b) Realism

C) Anachronism

d) Civilization and Savagery
e) Psychoanalysis

Books Recommended:
1. An Introduction to the History of English Literature by B Prasad
2. Modernism: A Very Short Introduction (Very Short Introductions) by Christopher Butler
3. Postmodernism: A Very Short Introduction (Very Short Introductions) by Christopher
Butler



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA V SEMESTER
ENGLISH LITERATUR

PAPER-V WOMEN WRITINGS (i)

Code- (Credit - 03) M.M. 100
ELit 501 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units 11 to 1V to be
set and three to be attempted. (3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each answer
is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4, Short answer questions from Unit V. (1x 5=05)

UNIT-1 Annotations
UNIT — Il Poetry

a) Emily Dickinson
b) Margret Atwood
C) Sylvia Plath -

UNIT =111 Prose

a) Katherine Mansfeild -
b) Ama Ata Aidoo -

UNIT = IV Fiction

Virginia Woolf -
OR
Alice Walker -
UNIT -V Literary Topics
a) Feminism
b) Stream of Consciousness
C) Black Feminism

d) Patriarchy
e) Masculinity and Racial Identity

Books Recommended:

Because | Could Not Stop for Death
Spelling
Lady Lazarus

Bliss
The Girl who can

Mrs Dalloway

The Colour Purple

1. Feminism: A Very Short Introduction (Very Short Introductions) by Walters

2. Subjection of Women by J S Mill

3. Vindication of Women Rights by Mary Wollstonecraft



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA V SEMESTER
ENGLISH LITERATURE
PAPER-V WOMEN WRITINGS (ii)

Code- (Credit - 03) M.M. 100
ELit 502 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV
to be set and three to be attempted .(3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each
answer is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1= 10)
4, Short answer questions from Unit V. (1x 5 =05)

UNIT-I Annotations
UNIT — Il Poetry

a) Kamala Das - The Old Playhouse
b) Sarojini Naidu - The Pardah Nashin
C) Mirabai - I have found my Guru

UNIT — 11 Prose
a) Shashi Deshpande - The Intrusion
b) Ambai - Squirrel
UNIT - IV Fiction
Mahasweta Devi - Rudali
OR
Mirza Mohammad Hadi Ruswa - Umrao Jaan Ada (1899),

tr. David Matthews (New Delhi: Rupa, 1996).
UNIT -V Literary Topics

a) Empowerment

b) Indian Feminism
c) Asian Masculinity
d) Ecofeminism

e) Autobiography

Books Recommended:

1. Women Writing in India (Volume 1) - Edited by Susie Tharu and K Lalita
2. Indian Women Writing In English: A Feminist Study by Sunita Sinha



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA VI SEMESTER
ENGLISH LITERATURE (Two Electives)

Elective - 1
PAPER-VI AMERICAN LITERATURE (i)
Code- (Credit - 03) M.M. 100
ELit 601 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units Il to 1V to be
set and three to be attempted. (3x5=15)
2. 05 questions from Unit Il to 1V with internal choice to be set. Word limit for each answer
is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)
UNIT-I Annotations
UNIT — Il Poetry
a) Walt Whitman - O Captain! My Captain,
When the Lilacs Last in the Dooryard
Bloomed
b) Carl Sandberg - Who Am 1?
I am the People, The Mob
C) Ralph Waldo Emerson - Give All to Love
UNIT — 11l Prose
a) William Faulkner - Nobel Awards Acceptance Speech
b) Henry David Thoreau - Civil Disobedience
UNIT — 1V Drama
Arthur Miller - All My Sons
OR
Eugene O’Neill - The Hairy Ape
UNIT -V Literary Topics
a) World War
b) American Renaissance
C) Pacifism
d) Poetic Drama
e) Realism

Books Recommended:
1. American Literature: Studies on Emerson, Thoreau, Hawthorne, Melville and Whitman by
Sujata Gurudev
2. American Literature: An Anthology Ed. Fr. Egbert S. Oliver



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA VI SEMESTER
ENGLISH LITERATURE (Two Electives)

Elective - 1
PAPER-VI AMERICAN LITERATURE (ii)
Code- (Credit - 03) M.M. 100
ELit 602 Internal Marks: 30
External Marks: 70
Note:
1. Unit — | of annotation is compulsory. Two passages from each of the units Il to IV
to be set and three to be attempted. (3x5=15)
2. 05 questions from Unit Il to IV with internal choice to be set. Word limit for each
answer is 300-400 words. (5x8=140)
3. 10 Multiple choice/ Objective Questions from Il to IV units. (10 X 1=10)
4. Short answer questions from Unit V. (1x 5=05)
UNIT-1 Annotations
UNIT — Il Poetry
a) Emily Dickinson - Hope is the thing with Feather
b) Robert Frost - The Road not Taken, Stopping by
Woods
c) Henry David Thoreau - Conscience
UNIT — 111 Prose
a) John Steinbeck - The Pearl
b) Ralph Waldo Emerson - Self - Reliance
UNIT — IV Fiction
E. Hemingway - A Farewell to Arms
OR
Nathaniel Hawthorne - The Scarlet Letter
UNIT -V Literary Topics
a) Transcendentalism
b) American Dream
C) American Feminism
d) War poets
e) Art for art’s sake
Books Recommended:
1. American Literature: Studies on Emerson, Thoreau, Hawthorne,

Melville and Whitman by Sujata Gurudev
2. American Literature:An Anthology Ed. Fr. Egbert S. Oliver



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA VI SEMESTER
ENGLISH LITERATURE (Two Electives)

Elective - 2
PAPER-VI 20tH CENTURY LITERATURE IN ENGLISH (i)
Code- (Credit - 03) M.M. 100
ELit 603 Internal Marks: 30

External Marks: 70

All questions are compulsory.

Note: The paper will be taught as an optional Paper — VI which is a paper on American
Literature. The principle focus will be to probe the students a general background
and cultural history of this period and also to make them aware of the literary
trends of the twentieth century. The paper will comprise of six units and in all six
questions are to be attempted, one from each unit.

UNIT — I The following historical and literary topics will be included in this unit.
Students are required to write short notes of not more than three hundred words
on any two of the following topics.

a) Periods of English Literature
b) The Great Depression

C) Modernism

d) Existentialism

e) Feminism

f) Colonialism

UNIT — 11 Ten objective type questions on the life history and major poetical works of
the Following poets of the twentieth century will be asked in this unit.
a) W. B. Yeats (1865-1939)
b) Siegfried Sassoon (1886 - 1967)
c) T. S. Eliot (1888 - 1965)
d) Wilfred Owen (1893 - 1918)
e) Stwart Brown (1951-)

UNIT - 11l POETRY

T.S. Eliot - The Waste Land
Or
Wilfred Owen - Disabled
Siegfried Sassoon - Attack, Falling Asleep
Rupert Brooke - The Hill
W. H. Auden - Miss Gee

UNIT - IV FICTION

a) Joseph Conrad - Heart of Darkness
b) Chinua Achebe - Things Fall Apart



Indira Kala Sangit Vishwavidyalaya, Khairagarh
BPA VI SEMESTER
ENGLISH LITERATURE (Two Electives)

Elective - 2
PAPER-VI 20tTH CENTURY LITERATURE IN ENGLISH (ii)
Code- (Credit - 03) M.M. 100
ELit 604 Internal Marks: 30

External Marks: 70

All questions are compulsory.

Note: The paper will be taught as an optional Paper — VI which is a paper on American
Literature. The principle focus will be to probe the students a general background
and cultural history of this period and also to make them aware of the literary
trends of the twentieth century. The paper will comprise of six units and in all six
questions are to be attempted, one from each unit.

UNIT — I The following historical and literary topics will be included in this unit.
Students are required to write short notes of not more than three hundred words
on any two of the following topics.

a) Periods of American Literature
b) The Two World Wars

c) Absurdism

d) Post Modernism

e) Transcendentalism
f) Realism
UNIT — 11 Ten objective type questions on the life history and major poetical works

of the Following poets of the twentieth century will be asked in this unit.

a) W. H. Auden (1907 - 1937)
b) Dylan Thomas (1914 - 1953)
c) Philip Larkin (1922 - 1985)
d) Ted Hughes (1930 - 1998)
e) Robert Frost (1874 - 1963)
f) Henry Reed (1914 - 1986)

UNIT - 111 PROSE

a) Virginia Woolf Room of One’s Own
b) Graham Greene - The Lost Childhood

UNIT - IV DRAMA

a) Henrik Ibsen - A Doll’s House
b) Bertolt Brecht The Good Person of Szechwan



3metiaer forem femer

Department of Lifelong Learning
RITaRUT 3eRrel

Environmental Studies
Wdd IR-aAL 0T, T UE.C., d.db., JIa AR
Graduation Level- B.P.A., B.F.A., B. VVoc., First Semester

Pre— qUIid— 70
ENV-101 Pfsc—2 (1 Bfe= 15 &)
Credit-2 (1Credit=15 Hours)

SHIS-1

Unit-1

TR e T TEHATEA AT TEIMAGA FHA T TGfich HAIA-q eI, et

JATE, Ffolol JATET dAT SHA Jaateed FHARIT

The Multidisciplinary nature of environmental studies & Natural resources, Forest resources,

1.

Water resources, Mineral resources & its associated problems.
TRew, B & Ud A

Definition, Scope and importance

Sfel SRRV /AdaT &I 3Tagdsar

Need for public awareness

RICARCRRIEC

Natural resources

ofdieiigd Td 3fefdieiiga JATeret

Renevable and non renevable resources

Natural resources and associated problems

qd IJAES - IUANT UG 3A(faled, elicaiciel, HA Lol (JHW 37ee), B
®ers, Feld, T Ud ol adT Selolidal U3 Seidl YT |

Forest resources : Use and over-exploitation, deforestation, case studies, Timber
extraction, mining, dams and their effects on forests and tribal people.

T A - AGE TG offord it H Il T 3 Iuher, are, I, oA
& o o, dig-anw 9 AR |

Water resources : Use and over-utilization of surface and ground water, floods,
Drought, conflicts over water, dams-benefits and problems.

Hfelol FAT - 3UAQT U 3ifceled, Ffool A S Feld TD YA B
TIfQROT W YT, YUl eIl |

Mineral resources : Use and exploitation, environmental effects of extracting and
using mineral resources, case studies.



ECIESY,

Unit-2

Natural resources- Food resources, Energy resources, Land resources and its associated
problems

1.

JE TS - T B T FH, Y TE fARe d BRI B dret
uRadd, Sgfeid N & Yad, IRB- BDiceell B AIFRAT, TAHJTI, U,
UhIU] eI |

Food resources : World food problems, changes caused by agriculture and
overgrazing, effects of modern agriculture, fertilizer-pesticide problems, water
logging, salinity, case studies.

ol JAET - Holl B Fodl gy IMALABA], odldipd Ud 3dieiihd ol
Bd, SHoll b dbicdd Fdl bl 3UANIT, YUl NI |

Energy resources : Growing energy needs, renewable and non renewable energy
resources, use of alternate energy sources, case studies.

AT IS - ofT UH I & HU A, ofH 3Ue™, FAw@ URA o,
ST 310G Ud FRRACHB |

Land resources : Land as a resource, land degradation, man induced landslide, soil
erosion and desertification.

YIpicd AT B JW0 H AR B HHBT |
Role of an individual in conservation of natural resources.
Jfaemgut Sfaer ugfet & vermr & @ @& agforar |
Equitable use of resources for sustainable lifestyles.
THE-3
Unit-3
iRRerfdd oo

Ecosystems
uiRRerfad a3 @ TREeder
Concept of an ecosystem
Structure and function of an ecosystem.
3AqEH, UGl UG 3Tecedbdl
Producers, consumers and decomposers
uRRefas d & el yae
Energy flow in the ecosystem
uTRfSfTs rebaum
Ecological Succession

JTE YFAT, I o T UIRIded Uifes

Food chains, food web and ecological pyramids.

UTRReide 95 & Uddel, YR, el Ud B -

Introduction, types, characteristic feachers, structure and function of the following
ecosystem :

(a) T @ URRafde a

Forest ecosystem




(b) 9 P A & uRRRafds a5
Grassland ecosystem
(c) FHA &1 uRkRafds a7

Desert ecosystem

(d) oo wRRefis 93 (@dE, JaaR], 3, FAERIPOR Ud acel ojd &l

uRRefas o)
Aquatic ecosystems (ponds, streams, lakes, rivers, oceans, estuaries)
-4
Unit-4
o fafderar
Biodiversity

A URET - URHAIVI, 3fedifdid Uolid Ud UmRRefde day fafaear |
Introduction- Definition : genetic, species and ecosystem diversity
HRd I8 B ofd el qofTepor
Biogeographical classification of India

fafqerar &1 Aea-erefir  3uler, 3ced 3TN, JTATGIB, Ui,
TRIeF U4 URed Fea |

Value of biodiversity : consumptive use, productive use, social, ethical, aesthetic
and option values.

fgog, I T W TR W o fafgear

Biodiversity at global, National and Local levels.
a9 Uh gaq fafdedr aer I & F A
India as a mega-diversity nation.
THE-5
Unit-5
o fufaear & gl Wi, S fafdear & srur vd S fafdear @ demr
Hot-spots of biodiversity, Threats to biodiversity & Conservation of biodiversity

o fafgear @ & wre
Hot-spots of biodiversity.

Faead Rafd ¢ o9 fdfggar & T - s @1 o g, 9w Siael @
ferere, #re/@ Ud g leg AW |

Threats to biodiversity : habitat loss, poaching of wildlife, man and wildlife
conflicts.

HRAAY &l AbeaRd UG (99w =i Sifera

Endangeres and endemic species of India

oig faferar @1 aRer - sa-fag vd vad-Rag e
Conservation of biodiversity : In-situ and ex-situ conservation of biodiversity.



Bleg b
Field work

Tad TAR-A. W0, NUE.U., d.db., I AT
Graduation Level- B.P.A., B.F.A., B. Voc., First Semester
qUITe-3 0
1. AU B dcl/[ad/mad B ffH/IeEl/add Sie BT HHT HT IAD! GO

STTeIhIst UBiId el |
Visit a local area to document environmental assets-
river/forest/grassland/hill/mountain etc.

2. &y & 3uRed Ay qel, didl Ud Uil &1 e |

Study of common plants, Insects, birds.

3. urgwer uikRafas o, Sid-diee, odl, UsTe! oolld 3 & I3 3 |

Study of simple ecosystems- pond, river, hill slopes, etc.

du- 3ih Ued

Note- Number Pattern

Jord AR YOTich- 100
First Semester Max. M. - 100
dIEY Hodiba -foiad wier - 70
External Evaluation- Written Exam.- 70
3dd Hedidbel - 30
Internal Evaluation- 30

(farRad-1 o+uioie. ab-1 0+amraT-10)
(Written-10+Project Work-10+Viva-10)
TRATdd re ATHA

Recommended reading material
® 3. $.UC. AR, 1. TA.P. Ngd - UATROT LI, 3o YDl ITYT
® Agrawal K.C., 2001, Environmental Biology

® World Commission on Environment and development, 1987, Our Common Future,
Oxford University Press.

e Singh, J.S., Singh, S.P. and Gupta, S.R. 2014. Ecology, Environmental Science and
Conservation. S. Chand Publishing, New Delhi

e Gleick, P.H. 1993. Water in Crisis, Pacific Institute for Studies in Dev., Environment &
Security. Stockholm Env. Institute, Oxford Univ. Press.
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Department of Lifelong Learning
TRITART 37eTe
Environmental Studies

TMad TR-A. W0, AOEU., dae., feda I
Graduation Level- B.P.A., B.F.A., B. Voc., Second Semester

de - 70
ENV-201 pfec—2 (1 Bfge= 15 @)
Credit-2 (1Credit=15 Hours)

THE-1

Unit-1

Environmental Pollution, Air Pollution, Water Pollution, Soil Pollution, Marine pollution.
foear @ TR, BRI, YA U foRFOT & 3u™
Definition : Causes, effects and control measures of :

1. Errg PN
Air Pollution

2. O Uguu

Water Pollution

3. T Goim

Soil Pollution

4. JHS UHUl

Marine Pollution
THE-2
Unit-2
TATGROT YGUUI-edfel (QMR) UQWUl, dTUI Wguvl, effdiei giferi, o 3ufene ydere vd
UTpieids 3MUCT YaereT
Environmental Pollution, Noise pollution, Thermal pollution, Nuclear hazards, Solid waste
Management & Disaster management.

1. foea & oy, R, Yag U9 o & 3uN
Definition : Causes, effects and control measures of :
(@ e (@) gguor

Noise pollution

(b)  ardia gewor
Thermal pollution
(c) ¥ gierar

Nuclear hazarda

2. 3T INUNC Ygeed - 983 Ud 3Menfdis 3 3Muide uergf & BRu, g
Ud for v & 3u |

Solid waste Management : Causes, effects and control measures of urban and
industrial wastes.




USUU Akl H Afad AT Bt affdHadT |

Role of an individual in prevention of pollution.

UG Yhul SRl |

Pollution case studies.

Tl 3HTUST Udeeld - a1, #bed, IPdld Ud e |
Disaster management : floods, earthquake, cyclone and landslides.

TH5-3
Unit-3
ArAToIE ool Ud wtaRYl
Social Issues and the Environment

raryofer A iwefer fqer as
From Unsustainable to Sustainable development.
Foll A Fedfeeld FINBT Bl FFRRY
Urban problems related to energy
T AT, A O BTAICIT, ATCRAS el |
Water conservation, rain water harvesting, watershed management.
AN BT YoRATUe Ud Jaaid-gd Addied ARRITY, b0l e |
Resettlement and rehabilitation of people : its problems and concerns. Case studies.
wtaReflr e - fereter ud Jenfad Fememer |
Environmental ethics : Issues and possible solutions.
SRy uRadd, faea-3wrdr, et aul, sioiier WRd 3Uew, afa gHed Ud
glciibize, UdHU SIeTe |

Climate change, global warming, acid rain, ozone layer depletion, nuclear accidents
and holocaust. Case studies.

T34
Unit-4
e A Y Ud UG &I Sifeiferd
Wasteland reclamation & Environment Protection Act.
aref ofdr ydeere
Wastland reclamation.
JUAMTIET ua 3mfdne ueref
Consumerism and wast products.
TITaRer FReyor aiferferrer
Environment Protection Act.
aY (Fquur forareer Ud foreisr) vae
Air (Prevention & Control of Pollution) Act.
o (F@@ U9 yguur foivn) wae
Water (Prevention & Control of Pollution) Act.
qy oitg FRerur aifdrferre
Wildlife protection Act.
ae Tt Sridferd

Forest conservation Act.

TATRYT Pl Bl Y Bl & 3l dleil feadbd



Issues involved in enforcement of environmental legislation.
TITaRYT U o ddel

Environment and Public awareness.

$BI5-5
Unit-5
AT SRS U4 UIaRo
Human population and the Environment
SR qleg, Tafdtest <o @ Sorisan & fiear
Population growth, Variation among nations.
ST ST
Population explosion
BT BIRIBH
Family welfare programme.
U AGd R

Environment & Human Health.

TR Td AANETBR
Environment & Human Rights.
(a) ATaTEBR @1 31ef va ufvemsm
Meaning and Definition of Human rights
(b) ATIAIEBR BT FATBT
Classification of Human rights
(c) ATIAMIBR & FATT
Impact of Human rights
Aqed frem vd wfaR
Value Education and Environment
U338 4. /o
HIV/AIDS
Afeel UG I HedTor
Woman and child welfare
TATRYT TG HATeld WRET & &3 A Jgell Welford! B affetadt

Role of Information Technology in Environment and human health.

Blcg b
Field work

Tae A=A d.u., OG0, dae., fgder I
Graduation Level- B.P.A., B.F.A., B. Voc., Second Semester

qUITe-3 0
AU B UGl & BT AU~ & /Amenvy/Fenfors /By & |

Visit a polluted local area to document- Urban/ Rural/Industrial/Agricultural Area



du- 3 U

Note- Number Pattern

fedr Jeer qurfes- 100
Second Semester Max. M. - 100
& Aihe —foiad Tl - 70
External Evaluation- Written Exam.- 70
3dd Hedidbel - 30
Internal Evaluation- 30

(frRad-1 0+Uloiee ah-1 04aTrdT-10)
(Written-10+Project Work-10+Viva-10)
TRaATdd i ATHA

Recommended reading material :

o T 3.0 [qarl, . TAP. Mgd - UITROT eI, 3o b, IIYT

e World Commission on Environment and development, 1987, Our Common Future,
Oxford University Press.

e Gleick, P.H. 1993. Water in Crisis, Pacific Institute for Studies in Dev., Environment &
Security. Stockholm Env. Institute, Oxford Univ. Press.

e Singh, J.S., Singh, S.P. and Gupta, S.R. 2014. Ecology, Environmental Science and
Conservation. S. Chand Publishing, New Delhi

e S.K. Kapoor- Human Rights under International Law and Indian Law

* TAD. PY- AGANTBR

o UaEl Tgddl, oRd & Afdera

® J.N. Pande, Constitutional Law of India

e Pepper, I.L., Gerba, C.P. & Brusseau, M. L. 2011. Environmental and Pollution
Science. Academic Press

FIELD WORKS

First Task ;

Every individual student needs to visit river/forest/grazing land(pasture)/mountain present in
their respective city or locality and gather following information :

1. For River:

(1) Name of the River :

(2) Place of Origin :

(3) River’s Width and Depth :

(4) Availability of Water :

(5) Name of all creature and vegetation present in the river

(6) Waste water canals from nearby Urban or Rural places connected to the river :
(7) List of Industries who pass their wastage in to the river :

(8) Level of Pollution :

2. For Forest :

(1) Type of Forest

2 Name of Forest

3) Type of vegetation available in the Forest
4 List of the major plants



(5) List down Medicinal plants in the forest

(6) List down the plants which are source of Industrial Timber
@) List down the plants which are source of Fire Wood

(8) List of the wild animals present in the Forest

9 List down the important products obtained from the Forest

(10)  Name of the Villages present in the Forest area

(11)  List of the Tribes and their standard of living in the Forest Area
Grazing land (pasture)

(1) Type of Grazing Land

2 Approximate Area

3) Present condition of the Grazing Land

4 List of Grasses and plants available in the field

5) Number of villages and animals fully dependent on grazing land
(6) Security Measures

Second Task :
Time to time please visit nearby polluted urban, rural, industrial and farm fields present in
your area and gather following information :

1)
(2)
©)

(4)
()
(6)

Total Population

Name of the Established Industries (please furnish details categorically)
Name of the most polluting industries

(i) Air Pollution

(i) Water Pollution

(iii) Soil Pollution

Measures taken by the Industries to counter Pollution

Number of workers in the Industry

Energy which are used in the industrial units and their source

1. Introduction about village : @& @1 uRaw)

Name : (e &T <)

Population : (@e & Searzan)
Area : (ITH @I &%)

Name of Sarpanch : (@& @ JUd &I o)

Location : Name of Block and District . Short map of village : @ & =fie 3R
foret & Rera 2)

One photograph of your village @& &1 ®iciaTG)

2. Landscape and ecology : (@mer @t sfionferes Rafa v wiRefat @ whew)

Wiater resources : (@d # 3ucie Ut & JATEA- dIed, adl, T8, I, B3N, 2v8 UY
Faft B SeBRY)

Hilly area : @& @ U1 I B UgE &5 3fedl Siolel & d Sadn))
dTelia &l 39T Ife Hoell Ulerel & fofd &l &l dl Sirefere)

3. Crop: (e & @1 Sel drcht 3T BAG U4 Alord Bl A

4. Biodiversity of village (@md @t Siq fafqear @ uf¥aw)



® Flora : different types of trees which are present or found at your village including
medicinal plant, long and short trees (if you take picture this is good for your
project) (@eft yBR @ ger 3R uedly Gl B SR

e Fauna : different animal including all invertebrates and vertebrates. (fishes types and

its local name, amphibian, reptelia birds and mammals) (@t ybrR @ wivRT @t
TGRS 3T IFA & 3R 3T JPOi A B I AGBR U difor)

. If during year 2016-17 at your village you have done any types of social work give the
description and photographs. @@ # afe 2016-17 & JFear &t oft yorR & AEfTG
BrRiGa # omor for—m & df SadR <d 3Mud Aerere @)

. At your village any type of social program done by villager give the dwscription and
photographs. @& & af 2016-17 & JF@E &R ot yBR & FAefors BRiGA B!

<d)

. Certificate attached by you, which is attested by your sarpanch or panch or any
government official that is working at your village. (3% a1d @ SeeR! 6 T8 Yol
3MUBG gRI 6o aRM 8 3MUd WUT 3RET AH H USRS TAB BRI 3 AH B
IMHR ARG S GRI 3MUD! (AT IR FaAT0T )

. 31T bRl o HUR o & IS & |



Sfead Ber Jofta faeaiaene, IRwe (i)

farefor Breret
TEACHING SKILLS
Tdd TaR-a1.d.T.
Under Graduate Level- B.P.A.

AAT-3ea
Semester VIII
Bise-1 (13fde =15 =€) quifd-100
Credit-1 (1Credit=15) Max. Marks-
100
I'ESICEI
Preamble

foreror Do FrRfpA B 3o fafde fawal & wde @ @m@Eie
3T o 2 afs T 3= el iR gdte T W Jed e ad JB
| Feldeea & fewl & for & off tdw e of oot srfes &t
quiReid &, I& B sNgd Igiiis IR T@ERE Ia THR T
Nerdres ameret B sngferd Al & Aol # gardt et & foU smavwd U
el B3 H HAGG BN | BRI Bl IUART Wenforat @ Iwer H yora @l
e H WA gU I del & e 3R My @ yigast & an A Fdidaw
Ag W orn B 3R W & 3E wem A ey anafddmarst @b st @
R W T T, e 1w R S 3T Ren @ el & fou B Rres wfdrerr
B ARG A& 2, qfl 3T B A TadlarR e & VA B ST UIgIBH
@ Hee A TEAR Tl QAN |

The purpose of Teaching Skills programme is intended to give practical
orientation to Graduates in various disciplines so as to enable them to become
competent teachers at Higher Secondary and tertiary levels. In the absence of any
professional teacher preparation programme for college teachers, this course will
help in providing adequate pedagogic inputs, both theoretical and practical,
required for effective teaching in the modern day context. The course is built on
latest thinking on teaching and learning processes in Higher Education keeping in
mind the advancements in use of Technology and at the same time not ignoring the
field realities in the classroom. Although, there is an opinion that no teacher
training is required for higher education teachers, this course will make any post
graduate entering the teaching profession a better teacher than what he / She would
have been without this course.



39T

O\bjectives:

UIGAGH Bl Bl FeTH B B [T Ssc fpam a@m B

The syllabus is indented to enable students to:

1.

g forem & SreAue SR Mwd @ dAed w uidfdfaa aon o o frem & &
# yder HIar |

1- Reflect on the context of teaching and learning in Higher Education when they
enter teaching profession

2. B A B UiGAT # Sdgne Y Hidl, AW FU A I flem TR W
AR suferd e @t Jhaer & oo Rreor @ ufpenst w ufafdfed wear &
J&TH |

2. Gain insight in to the processes of learning, especially at Higher Education level
and able to reflect on the processes of teaching to facilitate the expected learning,
students.

3. 3 f3ren TR W yrilie fufiesr af@l &1 U w @ fau dlea 3R
geTal @I [qbrT Bl |

3. Develop skills and competencies to teach effectively following different
methodologies relevant at Higher Education level.

4. @A forem w@R W osremua-fiemr # foed ey FR AEIHE @ AA-AT
I MY Wenforet snenRa Ffgam St @1 Iuer den |

4. Integrate the use of both lower order communication media as well as higher order
technology based media in teaching-learning at Higher-Education level.

316 faemeia

Marking pattern

100

Maximum Marks 100

AGiiih- qET AP 70

Theory- External Evaluation 70

foTRad, iode. aab, arrdT- 3fediid dcdidhel- 30

Written, Project Work, Viva- Internal Evaluation 30

fafad 10 + Wiolge @b 10 + aw=@r 10)
(Written 10 + Project work 10+ Viva 10)



gferc 1- fereror @l Hebewa
Unit-1  Concept of Teaching
o f3e10T : UF Bl 1 fagmer ?
e Teaching; An art or Science ?
o fiteror 37 f3rem @ @ Fa
e Relationship between teaching and learning.
o f¥eror @ 3ragRoT F faeciwer : STegge? frifa ufewr & wu F freor
: freror dlorer @ el A faoctuor

e Analysis of the concept of teaching; Teaching as a deliberately planned
process; Analysis in terms of teaching skills.

o frem &1 I HAleed : W Ufka, Siftea R URe wikg ToT AR 34
# et @t offdHanT

e General models of instruction : Preative, interactive and post active phases and
teacher’s role in them.

gfere 11- wel ®eT reesre A feror drera

Unit-11  Teaching Skills in Classroom Instructions

fafdre Jicel & e dem et F DA B 3@, HeH AR ITAM

Purpose, components and use of skills in classroom teaching with specific reference
to :

® UG & Yddal

e Ways of introducing a topic.

o ToTdt yoal @ yarasfictar

e Employing effective questioning.
o I|EWN B W I <ell

o |llustrating with examples.

o fdi¥ed UBR @I TR BHeall

e Making different types of explanation.
o B Uldfpamsit B gades o,
e Reinforcing student responses.

e 3dua uRadd

e Making variations in stimulus.

o e # fdreror A

e Managing classroom learning.

® UG JAMNA & addl

e Ways of closing a lesson.

o e Blord & AAPA |

e Evaluation of teaching skills.



gfere 111- foreror orehferar, fafdr i fereror wmeraft
Unit-111 Teaching Strategies, Methods and Aids

foreror ureliter, aref, ufarmwr 3 @t faotwam
Teaching strategies, meaning, definition & its characteristics.
fareror Zvreiitcret @1 gofiemor

Classification of teaching strategies.

foreror fafdrent
Teaching methods

f31e107 depeltd 3T ITCATA

Teaching techniques and tactics.

foreror drora & goT-gra Areaft

Audio-Visual aids in teaching skills.

Ifele 1V- el Yeold, dfctd bem Td at. ai.
Unit-1V  Performing Arts, Fine art and B.Voc.

foreT @& Uh 3UBIT & HUY & b, dlch P (didled U, Neifvrd 3T
ISl URddedl @ AU e & YA, Jsh & Jcd, UG Pl
ATChIIBI0

Drama as a tool of learning, different forms of art, use of drama for educational
and

social change, street play, dramatization of a lesson.

Bell & ATeh debeilbl &bl YA : 3MTaTel, HINU, HZH 3T &bd, U,
3AAIBA B DA, dbd AR YA, A 3R qGd, JL,AA AR @9,
JVH | IS : @d Id, dHlgaw AR WAW g & fafdy Fu

Use of drama techniques in the classroom: Techniques in the classroom, voice,
speech, mime and movements, improve, skills of observation, imitation and
presentation. Gayan and vandan, sur, taal and laya, sargam. Vocal : Folk songs,
poems and prayers. Various dance forms like Bharatnatyam, Kathakali, Folk
Dance, Garda, Bhavai, Bhangra, Nritya Natya.

WE AR bl : fFwar & faficd FUi B JAFET ¢ delt B, ATl
BT, od Utcor, Bigip Ufcar grsor forem & &% & Fsben &1 U=or
qret AT, TReX Afbar, FT Ned ggar 3T 3T HU

Strokes & Sketching: Understanding of various means and perspectives,
different forms of Painting : Worli Art, Madhubani Art, Glass Painting,



Fabric Painting. Use of drawing and painting in education: Chart making,
Poster making, Match stick drawing and other forms.

o TAICHD oFd @ o e, Bl &, JAoTde! Hell, WMell, ShaTel, <R
ufcar, f3rem & & & fafdress dem HUl &1 U |

e Creative Writing, decorative art, rangoli, ikebana, wall painting, use of
different art forms in education.

gere V- 91eTor Biere 3R ddhelid
Unit-V  Teaching Skills and Technology

o FcorASaT

e Multimedia

® 3ITAC

e Internet

o fEfoea Rfvid

e Digital Music

o fforea vfefear

e Digital Editing

o fifotea fpufefad
e Digital Creativity

Sefifa TS

Books recommended

» Jangira N.K. and Ajit Singh (1982) Core Teaching Skills : The Microteaching
Approach, NCERT, New Delhi

» Kumar Dr. Akhilesh, Drama and Art Education, Vardhman Mahavir Open
University, Kota.

» Information and communication technologies in education : A curriculum for
school and programmes of teacher development : Jonathan Anderson and Tom
Van Weert: UNESCO 2002

» Adam, DM, Computer and Teacher Teaining : A practical guide, The Howorth
Press Inc., NYC, 1985

» Behara SC, Educational Television Programmes Deep and Deep Publication,
New Delhi, 1991.

» Kumar, K L (1996) Educational Technology : New Age International (P) Ltd.
Publishers, New Delhi.



gfeaxT Henm Wiia favafdemery, Wvrre (B.)

wfda faera
Personality Development
wae—
Under Graduate - B.P.A.
YARER- 6

Semester. VI

BT —1 (1 3R = 15 H)
Credit -1 (1 Credit =15 Hors)

IPTE—1

Unit |

IPTE—2

Unit 11

IPTR-3

Unit I

HIT —1

qofd— 100

Max. Marks-100

YT GUS — 70 JHb—d1gY oAb+

Part | — ABILITY SECTION — 70 Marks - External Evaluation

3 He

fdticd : Afddcd Bl Tl

Personality : Nature of personality;

Fldded & Wifdd TR, Al o, Srairred
V9 IR,

Biological foundations of personality;
Culture; Gender; heredity and environment
A W IRRefTar @1 gTe;

Impact of situations on personality;

ATd & IRUET: TS IS 37T,
SIeruTeHd T4 YR JUNH |

Perspectives on personality: Psychodynamic
social learning, trait and type approach.

qd [T B &
Domains of Human Development :
SEIRIRICAECI
Cognitive development:
ERIECIRY
Perspectives of Piaget;
forTcent @1 aRye;
Perspectives of Vygotsky;
T 1 faera;
Language Development;
ERIR ﬁ'ﬁl’ﬂ;
Emotional Development;
Afow faem:
Moral Development:
Plgctad &l R |
Perspective of Kohlberg.

fqprT @l 3raRerm:

Stages of Development:

3 He

3 Hrs.

3 Hrs.

3 Hrs.

foeRoTeHD Jo —12 3
Descriptive Question-12 Marks
TS T — 02 3
Obijective Question-02 Marks
Bl — 14 3D

Total- 14 Marks

[GaROTHS JT —12 3
Descriptive Question-12 Marks
TS T — 02 3d
Objective Question-02 Marks
Ol — 14 3

Total- 14 Marks

fARUTES U9 —12 3h

Descriptive Question-12 Marks



P4

Unit IV

IPe—5

Unit-5

BIIS P fIdNT SFaverm;

Freudian stages of development;

TREE BT fapT aravemd |
Erickson’s stages of development.
YRATY SUNT: 3 HC
Indian approach: 3 Hrs.
YRORI fOR 4 3T 9 v,
Self and identity in Indian thought,
3T AT,
Emergence of self,
AT Yga Aldd 6l fadm,
Development of personal identity strength,
fddcd Bl Al T4 qaetan,
Strengths and weakness of personality,
¥ & gRed ¥ afee aRE 9 i
HEHRIHG IS BT e |
Enhancing strength under perspective of
positive psychology of Seligman.
Tq 3 Y &l fIaw |
Development of morality and self concept.
T % TF ot T a7 T |
Development of gender differences and
gender roles.
AT & FEH & IUTTH: 2 B¢
Enhancing individual’s potential approach : 2 Hrs.

RGN R AR

Self-determination theory;

WS &l 9 & U,

Enhancing cognitive potential,

ST PR T4 SfTcHa T,

Self regulation and self enhancement;
SEEKICRCIRELIRE

Fostering creativity.

TS T — 02 3
Objective Question-02 Marks
Ol — 14 3P

Total- 14 Marks

[GaROTHS JT —12 3
Descriptive Question-12 Marks
TS TT — 02 3
Obijective Question-02 Marks
Ol — 14 3P

Total- 14 Marks

[GaROTHS JT —12 3
Descriptive Question-12 Marks
TS T — 02 3
Objective Question-02 Marks
Ol — 14 3

Total- 14 Marks



W —2 DI GUS— 30 AH—3ANG Hedid

Part Il Skill section - 30 Marks - Internal Evaluation

TS B
Practicum :
Ae— 77 IR FdeiD WEvl 4 ¥ G Wew v 26 forfead—1o i@
Jfart 2 - 2 Hrs.  Written-10 Marks
Note- Out of the following four any two psychological tests TS Rare—10 3@
are compulsory- Practical Record-10 Marks
qRA-10 3P
1. U 3T Yl T eqor | Viva-10 Marks
One tests based on self concept. Gl =30 b
Total 30 Marks
2. PIg QI eI Te |
Any two tests based on personality.
3. WIRATRE ardTaRer Toevr |
One tests based on family environment.
TIfad UTaY wmE —

Suggested readings :

1. o FfeeH - T

2. feeed Rigia- s AR T

3. Ggardner Lindzey, John B. Compbell Calvin S. Hall; Theories of Personality
4. Elizabeth Hurloc; Developemental psychology

5. Snyder; Positive Psychology: The scientific and practical explorations of human
strengths



TEACHING SKILLS
U G Semester VIII

Preamble

The purpose of Teaching Skills programme is intended to give practical orientation
to Graduates in various disciplines so as to enable them to become competent teachers at
Higher Secondary and tertiary levels. In the absence of any professional teacher
preparation programme for college teachers, this course will help in providing adequate
pedagogic inputs, both theoretical and practical, required for effective teaching in the
modern day context. The course is built on latest thinking on teaching and learning
processes in Higher Education keeping in mind the advancements in use of Technology
and at the same time not ignoring the field realities in the classroom. Although, there is an
opinion that no teacher training is required for higher education teachers, this course will
make any post graduate entering the teaching profession a better teacher than what he / She
would have been without this course.

Objectives:
The syllabus is indented to enable students to:

2- Reflect on the context of teaching and learning in Higher Education when they
enter teaching profession

3- Gain insight in to the processes of learning, especially at Higher Education level
and able to reflect on the processes of teaching to facilitate the expected learning,
students.

4- Develop skills and competencies to teach effectively following different
methodologies relevant at Higher Education level.

5- Integrate the use of both lower order communication media as well as higher order
technology based media in teaching-learning at Higher-Education level.

Marking pattern

Maximum 100
Theory External 70
Written, Practical Internal 30

(Written 10 + Project work 10+ Viva 10)



Unit-I Concept of Teaching

= Teaching;  An art of Science ?

= Relationship between teaching and learning.

= Analysis of the concept of teaching; Teaching as a deliberately planned process;
Analysis in terms of teaching skills.

= General models of instruction : Preative, interactive and post active phases and
teacher’s role in them.

Unit-11 Teaching Skills in Classroom Instructions
Purpose, components and use of skills in classroom teaching with specific reference to :

= Ways of introducing a topic.

= Employing effective questioning.

= |llustrating with examples.

» Making different types of explanation.
» Reinforcing student responses.

= Making variation in stimulus.

= Managing classroom learning.

= \Ways of closing a lesson.

= Evaluation of teaching skills.

Unit-111 Teaching Strategies, Methods and Aids

= Teaching strategies, meaning, definition & its characteristics.
= Classification of teaching strategies.

= Teaching methods

= Teaching techniques and tactics.

= Audio-Visual aids in teaching skills.

Unit-1vV Performing Arts, Fine art and B.Voc.

= Drama as a tool of learning, different forms of art, use of drama for educational
and social change, street play, dramatization of a lesson.

® Use of drama techniques in the classroom: Techniques in the classroom, voice,
speech, mime and movements, improve, skills of observation, imitation and
presentation. Gayan and vandan, sur, taal and laya, sargam. Vocal : Folk songs,
poems and prayers. Various dance forms like Bharatnatyam, Kathakali, Folk
Dance, Garda, Bhavai, Bhangra, Nritya Natya.



= Strokes & Sketching: Understanding of various means and perspectives, different
forms of Painting : Worli Art, Madhubani Art, Glass Painting, Fabric Painting. Use
of drawing and painting in education: Chart making, making, Poster making,
Match stick drawing and other forms.

= Creative Writing, decorative art, rangoli, ikebana, wall painting, use of different
art forms in education.

Unit-V Teaching Skills and Technology

Multimedia
Internet

Digital Music
Digital Editing
Digital Creativity

Books recommended

Jangira N K and Ajit Singh (1982) Core Teaching Skills: The Microteaching Approach
NCERT, New Delhi.

Kumar Dr. Akhilesh, Drama and Art Education, Vardhman Mahavir Open University,
Kota.

Information and communication Technologies in Schools, A handbook for teachers,
Alexey Semenov, UNESCO, 2005

Information and communication Technologies in education, a curriculum for school and
programmes of teacher development, Jonathan Anderson and Tom van Weert, UNESCO,
2002

Adam DM, Computer and Teacher Training: A Practical guide, The Haworth press, Inc.,
New York, 1985

Behara SC, Educational Television Programmes, deep and deep publication, New Delhi
1991

Kumar K L Educational Technology, New Age International Pvt. Ltd, Publishers, New
Delhi, 1996



U= AR Siderd, H&hid Ud qRId<d faqm
sexT orm Gifia favafderey, WRETe (BINT3)

IS ABH—
UIGIGH U SHISAl &I © | G H Ui e g8 Sl | D 3hlg A
& U HRAT BEIT| U SHhIs a8 UeH & U H FAIfed &, N g &

U yom Adwex

U YA—YAH (MR I8 HT FaeToT URH | ofdr 4] Trdred] 5.9, d)

Hls—
HD 101

Bfee—3

arfrard grm |
SPIS—1
1. UEH RO e @ i |
2. UF U4 3me UfaEiiie dret
SPIS—2
1. QW JAT §H9 Bl araed Hpiadr |
2.  dfdd J RISTNfIS, AMEIMSTS, Gifife U amide sraver)
SPI3—3
1. HEToUs g
2. HEHI §§ ® THI DI ASHIND el
SPIZ—4
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Indira Kala Sangit Vishwavidyalaya, Khairagarh

| Semester (BPA/ BFA/ B.Voc)
FOUNDATION ENGLISH -1

Code- (Credit 02)
FE101 M.M. 100
Internal Marks: 30 External Marks: 70

The question paper for BPA | Semester English Language shall comprise the following
units:

UNIT =1 Short answer questions to be assessed by
(five short answer questions of four marks each). 20 Marks

UNIT-1I (a) Reading comprehension of an unseen passage 05 Marks

(b) Vocabulary 05 Marks
UNIT — lll Letter Writing 10 Marks

Two letters to be attempted of 5 marks each. (Formal and informal)
UNIT - IV Essay Writing 10 Marks

UNIT -V Grammar based on the prescribed text book. 20 Marks

Note: Question on all the units shall be asked from the prescribed text which will
comprise the following chapters:
Where the Mind is Without Fear by Rabindranath Tagore

Death of a Clerk by Anton Chekhov
The Judgement Seat of Vikramaditya by Sister Nivedita

Sonnet — To Science by E.A. Poe

1

2

3

4

5. Science in Ancient India by Jawaharlal Nehru

6 Major Ancient Indian Scientist by Mrinal Mitra and B.G. Verma
7 The Wonder that was India by A. L. Basham

8 Srinivas Ramanujan by E. Lucia Turnbull

9

Communication in the Modern Age by Michael M.A. Mirabito

Books Recommended:

1. Essential English Grammar with Answers by Raymond Murphy/ C G Granth Academy
2. English Language and Indian Culture by M P Granth Academy/ C G Granth Academy

3. Foundation English by M P Granth Academy/ C G Granth Academy/ C G Granth
Academy

4.English Language and Aspects of Development by M P Granth Academy/ C G
Granth Academy



Indira Kala Sangit Vishwavidyalaya, Khairagarh
Il Semester (BPA/ BFA)
FOUNDATION ENGLISH -2

Code- (Credit 02)
FE201 M.M. 100
Internal Marks: 30, External Marks: 70

The question paper for BPA Il Semester English Language shall comprise the following
units:

UNIT - I Short answer questions to be assessed by (five short answer questions

of four marks each). 20 Marks
UNIT-1I (a) Reading comprehension of an unseen passage 05 Marks

(b) Vocabulary 05 Marks

UNIT - Il Report Writing 10 Marks

UNIT - IV Expansion of Idea 10 Marks

UNIT -V Grammar based on the prescribed text book. 20 Marks

Note: Question on all the units shall be asked from the prescribed text which will
Comprise the following chapters:

Three Years She Grew by William Wordsworth

Rana Pratap by E.L. Turnbull

The Universality of Religion by Romain Rolland

Women and Development by Leela Dube

Basic Needs and Quality of Life by S.C. Dube

The Mouse and the Snake by Vikram Seth

Communication Education and Information Technology by K. Aludiapillai

Hiroshima by F. Rapale

O % N o U A W N

Tree by Tina Morris

Books Recommended:
1. Advanced English Grammar with Answers by Raymond Murphy

2 English Language and Indian Culture by M P Granth Academy/ CGGranth Academy
3. Foundation English by M P Granth Academy/ CG Granth Academy
4

English Language and Aspects of Development by M P Granth Academy/ CG
Granth Academy
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Department of Lifelong Learning
TRITGR0T 37EIeT

Environmental Studies
Tad TAR-A. W0, NUE.U., d.db., I AT
Graduation Level- B.P.A., B.F.A., B. VVoc., First Semester

Pre— quie— 70
ENV-101 Pisc—2 (1 Bfee= 15 &)
Credit-2 (1Credit=15 Hours)

THIS- 1
Unit-1
TITAROT el Bl Ggidwll AT TEIMH! WA UG Uipicrd AATeA-del JATe,
o s, Wfefol IATE o TN Jdafeerd TR

The Multidisciplinary nature of environmental studies & Natural resources, Forest
resources, Water resources, Mineral resources & its associated problems.

1. URHT, B & Ud Hed

Definition, Scope and importance

2. O SORVIAGE & 3Magdal
Need for public awareness
3. Udlde FALS
Natural resources
4. Sdicligd T4 3fefdleiigd HATerd
Renevable and non renevable resources
Natural resources and associated problems
5. T JAGA - IJUART UG HClEd, qelEed, HA Wl ([THW JEIAI), PG
BeTS, Fd, T UG gell del Sfelonid U Sadl Y |

Forest resources : Use and over-exploitation, deforestation, case studies, Timber
extraction, mining, dams and their effects on forests and tribal people.

6. Ol A - Adel U H[HId St P UAN T4 A IuAer, §qG, Y, oA
& o Jod, Fig-ond ud FERRE |

Water resources : Use and over-utilization of surface and ground water, floods,
Drought, conflicts over water, dams-benefits and problems.

7. el IAWgd - IUAA U 3ffccled, Flew JAAEA B Fdd UD IJUAN B
TIfQROT W YT, Y0l eIl |

Mineral resources : Use and exploitation, environmental effects of extracting and
using mineral resources, case studies.




ECIESY,

Unit-2

Natural resources- Food resources, Energy resources, Land resources and its associated
problems

1.

T AdAee - feg @ W@ Fean, Y vd sfanu @ #Rw g drt
uRadd, gfeid N & Yad, IRB- BDicenell B AFRAT, TAHJTI, U,
UchY] 3T |

Food resources : World food problems, changes caused by agriculture and
overgrazing, effects of modern agriculture, fertilizer-pesticide problems, water
logging, salinity, case studies.
. [a VoY [a W aY C
|

ol JAET - Holl P FGdl gy 3MAAB], odldihd Ud IAdisiigd Hol
Bd, FHoll B dbicdd FAdl Bl 3T, Ybul 3HeIIe |

Energy resources : Growing energy needs, renewable and non renewable energy
resources, use of alternate energy sources, case studies.

qH AWUT - offT TP JWUT B HU A, A UL, Aed URA e,

AT 30K Ud HIAABT |

Land resources : Land as a resource, land degradation, man induced landslide, soil
erosion and desertification.

YIpiae JAE P AJ@0 F @G Bl D |
Role of an individual in conservation of natural resources.
Frengl ofae gl & e # @R @ e |
Equitable use of resources for sustainable lifestyles.
THE-3
Unit-3
uRRade a

Ecosystems

uiRRerfad a3 @ TREeder
Concept of an ecosystem

Structure and function of an ecosystem.
3cdIeh, YA UG 3THcedhdl
Producers, consumers and decomposers
uRRefas d & el yae

Energy flow in the ecosystem
uTRfSfTs rebaum

Ecological Succession

Food chains, food web and ecological pyramids.



uRRfae d51 @ UIdadr, YbrR, dev Ud &l -

Introduction, types, characteristic feachers, structure and function of the following
ecosystem :

(a) dd @I UmRRfae a7
Forest ecosystem

(b) I b A &1 wRRafae d
Grassland ecosystem

() FHRT &I uiRafds ax
Desert ecosystem

(d) ey uRRefds dF (A, SR, i, ASIPR U4 aoeel Hid &

uiRefds o)
Aguatic ecosystems (ponds, streams, lakes, rivers, oceans, estuaries)
-4
Unit-4
ofg fafaerar
Biodiversity

AH URET - URATWT, 3fediidre Yol Ud UMReide s fafaear |
Introduction- Definition : genetic, species and ecosystem diversity
HRd a9 & ofg HaNfeid goficsor
Biogeographical classification of India

fafqerdr &1 Agca-ergefter  3u=er, 3cUled  3UANAT, ATToIb, UIIdhd,
TRifes vd Uied e |

Value of biodiversity : consumptive use, productive use, social, ethical, aesthetic
and option values.

fgog I Ud e TR W o9 fafdear

Biodiversity at global, National and Local levels.
9Rd a9 UF Jeq fafderdT daret Ig & HY A
India as a mega-diversity nation.
EERERE
Unit-5

Hot-spots of biodiversity, Threats to biodiversity & Conservation of biodiversity

oig fafaear & alc =ie

Hot-spots of biodiversity.

Fawens Rafa : o9 fufdear @ fouw - sma @1 aw @4, e didet @
PR, #e@ Td 9 weg FEW |

Threats to biodiversity : habitat loss, poaching of wildlife, man and wildlife
conflicts.

HRAAY &l Abeard Ud (99w & St

Endangeres and endemic species of India

oiq fafgear @1 e - ga-fig vd wad-Rrg IRer
Conservation of biodiversity : In-situ and ex-situ conservation of biodiversity.



Bles db
Field work
Tad TR-A. W0, NUE.U., d.db., T AT
Graduation Level- B.P.A., B.F.A., B. VVoc., First Semester
qUITe-3 0
1. AU @ AQl/de/Er B HH/GEEI/Add 3MC B HHAT BT A GAEN

Q o
olld bR UDAd hIdl |

Visit a local area to document environmental assets river/ forest/ grassland/
hill/ mountain etc.

2. &% & 3uRed Adey Wi, diel Ud TRl & eI |

Study of common plants, Insects, birds.

3. wgwer uikRefas i, SA-diere, dd), Usel oold 3N & A 3 |

Study of simple ecosystems- pond, river, hill slopes, etc.

du- 3ik Ucel

Note- Number Pattern

Jord AHRZ YOlich- 100
First Semester Max. M. - 100
&I AAIBa -[ARAd T - 70
External Evaluation- Written Exam.- 70
JdRd Hedidel - 30
Internal Evaluation- 30

(faRad-1 o+uioie. ab-1 0+amraT-10)

(Written-10+Project Work-10+Viva-10)

TRATdd i AHAT -

Recommended reading material

o 3. $.U. (AR, . TA.P. Ngd - UATROT L, 3o bl JTYT
® Agrawal K.C., 2001, Environmental Biology

® World Commission on Environment and development, 1987, Our Common Future,
Oxford University Press.

e Singh, J.S., Singh, S.P. and Gupta, S.R. 2014. Ecology, Environmental Science and
Conservation. S. Chand Publishing, New Delhi

e Gleick, P.H. 1993. Water in Crisis, Pacific Institute for Studies in Dev., Environment &
Security. Stockholm Env. Institute, Oxford Univ. Press.



3Toitaer Torem faamar
Department of Lifelong Learning
UITaRUT 37E2e]
Environmental Studies

Tad ITR-A. W0, OG0, dae., feda I
Graduation Level- B.P.A., B.F.A., B. Voc., Second Semester

Pre— qUIid— 70
ENV-201 pfec—2 (1 Bfge= 15 @)
Credit-2 (1Credit=15 Hours)

Eiﬁlgﬂ

Unit-1

Environmental Pollution, Air Pollution, Water Pollution, Soil Pollution, Marine pollution.

foreet B URemuT, BRI, Fad UG foRFTT & 3u

Definition : Causes, effects and control measures of :

1.

drg geuor

Air Pollution
olcT ‘;I@UT

Water Pollution

JqeT qgN

Soil Pollution

FHAT TG

Marine Pollution
TPS-2

Unit-2

TR GGuUI-eafel (9MR) UGUYI, ATl WGuol, ATHDIT Elferdi, ORI URME

aed U4 YTl 3Mual yaee

Environmental Pollution, Noise pollution, Thermal pollution, Nuclear hazards, Solid

waste Management & Disaster management.

1.

forger @t ufeon, @RUT, gag wd feror @ IuTT
Definition : Causes, effects and control measures of :
() edfer (a2) gouor

Noise pollution
(b) T FEw

Thermal pollution



(c) HPT Bifera

Nuclear hazarda

AF U Uded - &S Ud 3Nl a9 3rufdne uerdf @ HRu, UH
Td R & 3 |

Solid waste Management : Causes, effects and control measures of urban and
industrial wastes.

USUU Akl H Afad AT Bt afferdr |

Role of an individual in prevention of pollution.

UGUY YUl eIl |

Poll(lition case studies. .

UTcpldch 3MTUCl Udetlel - dlg, 3bhdd, dHdid Ud HIHcldl |
Disaster management : floods, earthquake, cyclone and landslides.

ESAERK)
Unit-3
ArdATors ferofer Td wtaor

Social Issues and the Environment

gt 3 iweflr g aw
From Unsustainable to Sustainable development.

Solt A Faalctld FoRIBIUT bl AHIT

Urban problems related to energy

ST eI, qu SIel BIAfICAl, dATeRS Waes |

Water conservation, rain water harvesting, watershed management.

N BT YeRATUe Ud JAaid-gd Addied ARRITY, b0l e |
Resettlement and rehabilitation of people : its problems and concerns. Case studies.
TetaRoity sifaer - ferefar vd Fenfad wemems |

Environmental ethics : Issues and possible solutions.

STy uiadd, faea-3wrar, s@e aul, il Wd 3fuerd, ey gHeen wd
ElcliBIee, YhU 36T |

Climate change, global warming, acid rain, ozone layer depletion, nuclear accidents

and holocaust. Case studies.



SPIo-4

Unit-4
e offHt Ydee T4 UAtaRor Jverur aifdiferas

Wasteland reclamation & Environment Protection Act.

&ef offdt ygera
Wastland reclamation.

3UNfEar ud 3rufdre geref

Consumerism and wast products.

TTaROT Ferur Sifeferera

Environment Protection Act.

Iy (FquYT forarer Ud foriEm) vae

Air (Prevention & Control of Pollution) Act.
el (ETd T Uguur ferion) e

Water (Prevention & Control of Pollution) Act.
qeg oftg Jeror 3ifirferre

Wildlife protection Act.

aq et 3ifEeres

Forest conservation Act.

TR Fefel BN R B & 30l alell feqdba

Issues involved in enforcement of environmental legislation.

TG0 Ud el Tdell

Environment and Public awareness.

ECIES

Unit-5

AT SRl U4 UIaRor
Human population and the Environment

s gfeg, fafdreer ot @t erizanm & fareerar
Population growth, Variation among nations.
S faahie

Population explosion
BT BRIGH
Family welfare programme.
Td HAAT TR
Environment & Human Health.
TRV TG AAIEIBR

Environment & Human Rights.




(a)  ATAANBR P 3 UG ufemm
Meaning and Definition of Human rights
(b)  FATAINIBR P TINTBT
Classification of Human rights
(c)  HATAINIBR B YT
Impact of Human rights
6. oI TeT T UG
Value Education and Environment
7. Tva.ame.d./ued
HIV/AIDS
8.  dAfgeN Td A B
Woman and child welfare

9. UG UJ AT WRST B &F H JYdeNl Urentorat dt agferad

Role of Information Technology in Environment and human health.

Hles db
Field work
TMad ITR-A.W.0., OG0, dae., fgdar I

Graduation Level- B.P.A., B.F.A., B. VVoc., Second Semester

qUIich-30

1- 3R & YgNd & B HaAvl- g ametunaientire iy e |

Visit a polluted local area to document- Urban/ Rural/Industrial/Agricultural Area

du- 3id Uce

Note- Number Pattern

fefir ey qorfes- 100
Second Semester Max. M. - 100
&I AAIBa -[ARAd T - 70
External Evaluation- Written Exam.- 70
3dd Hedidbel - 30
Internal Evaluation- 30

(feiRad-1 0+Uloiee. ah-1 0+aTrdT-10)
(Written-10+Project Work-10+Viva-10)
WRANdd Ued AT :

Recommended reading material :

o T BUA. fqarl, . TA.D. TUd - UITAUl 37, 3R GBI, IJAYR

e World Commission on Environment and development, 1987, Our Common Future,

Oxford University Press.

e Gleick, P.H. 1993. Water in Crisis, Pacific Institute for Studies in Dev., Environment &

Security. Stockholm Env. Institute, Oxford Univ. Press.



e Singh, J.S., Singh, S.P. and Gupta, S.R. 2014. Ecology, Environmental Science and
Conservation. S. Chand Publishing, New Delhi
e S.K. Kapoor- Human Rights under International Law and Indian Law

* TAD. PY- AGCEANIBR
o UaEl Tgdel, oRd H1 Afdera

® J.N. Pande, Constitutional Law of India

e Pepper, I.L., Gerba, C.P. & Brusseau, M. L. 2011. Environmental and Pollution
Science. Academic Press

FIELD WORKS

First Task ;
Every individual student needs to visit river/forest/grazing land(pasture)/mountain present in
their respective city or locality and gather following information :
4. For River:
(1) Name of the River :
(2) Place of Origin :
3) River’s Width and Depth :
4) Availability of Water :
(5) Name of all creature and vegetation present in the river
(6) Waste water canals from nearby Urban or Rural places connected to the
river :
(7) List of Industries who pass their wastage in to the river :
(8) Level of Pollution :
5. For Forest :
(1)  Type of Forest
(2)  Name of Forest
(3)  Type of vegetation available in the Forest
(4)  List of the major plants
(5)  List down Medicinal plants in the forest
(6)  List down the plants which are source of Industrial Timber
(7)  List down the plants which are source of Fire Wood
(8)  List of the wild animals present in the Forest
(9)  List down the important products obtained from the Forest
(10) Name of the Villages present in the Forest area
(11) List of the Tribes and their standard of living in the Forest Area
6. Grazing land (pasture)
(1)  Type of Grazing Land
(2)  Approximate Area
(3)  Present condition of the Grazing Land
(4)  List of Grasses and plants available in the field
(5)  Number of villages and animals fully dependent on grazing land



(6)  Security Measures

Second Task :
Time to time please visit nearby polluted urban, rural, industrial and farm fields present in
your area and gather following information :

1)
(2)
(3)

(4)
(5)
(6)

1.

Total Population
Name of the Established Industries (please furnish details categorically)
Name of the most polluting industries

(i) Air Pollution

(i) Water Pollution

(iv) Soil Pollution

Measures taken by the Industries to counter Pollution

Number of workers in the Industry
Energy which are used in the industrial units and their source

Introduction about village : (@ @& TRdw)

Name : (e T o)

Population : @Te & Sereizan)

Area : (TH BT &)

Name of Sarpanch : (@& & JUd &I o)

Location : Name of Block and District . Short map of village : @m# f&d =iie 3R
forr & Rera 3)

One photograph of your village (@I @I WBIeIaITE)

Landscape and ecology : @& @& #fianfeie Rerfa 3w wRRefaest & uhaw)

Water resources : (@1 & U Ut & FATeA- dTd, oS, AL, FAT, B3N, aUS UU
Folt D STeABRI)

Hilly area : @& @ o1 aft @I UeRl &7 3@l Soret & dl SedR))
dTelia &l 39T I HSell Uleel & fofd BidT &l dl ol |

Crop : (@& & a5 STel drelt 3T BAT UG Aloordl Bl ofelbrel)
Biodiversity of village @& @ Sa fafderar &1 uRaw)

Flora : different types of trees which are present or found at your village including
medicinal plant, long and short trees (if you take picture this is good for your

project) @t R @ ger 3T Stwety Gef B FEHRY)

Fauna : different animal including all invertebrates and vertebrates. (fishes types and
its local name, amphibian, reptelia birds and mammals) @t yerR & wRT o
TGRS 3T IFA & AR U JPOI A B W TGBR U difor)



5. If during year 2016-17 at your village you have done any types of social work give
the description and photographs. @& & &g 2016-17 & et B off YBR B
Aol BRIGH & T form & af Sieldr! ¢d 3Mud A 6)

6. At your village any type of social program done by villager give the dwscription and
photographs. @@ & afe 2016-17 & Jeuw el off yor @& AEfors @rfea
STeiTst 3d)

7. Certificate attached by you, which is attested by your sarpanch or panch or any
government official that is working at your village. (8 a1d @I Sea®R {6 I8 Ui
3MUD gRT o IR 2 3MUd AT 3Merdl AMH & U AMABIT BRI 31ear A b
VAT ARG B gRI YD fGAT =T YaAToT aol)

8. 3T SIBR off HUT o & IS & |

Indira Kala Sangit Vishwavidyalaya
Khairagarh, Chhattisgarh
MUQT Ud~-€fd
Disaster Management
HIdd WY — iy
Graduation Level — BPA
YU — 3
Semester - I11
Credit—2 (1
Credit = 15 Hours)
Maximum Marks -
100

SHIS  — SIS HT 31k

1 Understanding Disasters

Unit -1

JTUGT — YR Ud YR, TR, WgIdl, SIgH

Understanding the Concepts and definitions of Disaster, Hazard,
Vulnerability and Risk

eTHAT — 3fTgaT dT fddbra Ud MMuer yaw=+

Capacity — Disaster and Development and disaster management

ShIy  — WUidhidad SMYar

2 Natural Disasters

Unit - I1

HITIfeTes MUY (™, RIA, G, II)

Geological Disasters (earthquakes, landslides, tsunami, mining)

ST qT HIGHT USRI (d1¢, dehard, dfed fded, afsd sisimard,




SHIE  —
3
Unit - IT1

Unit - IV

Unit-V

3eTgie, fRAwge, AT, e a1 T4 aR)

Hydro-Meteorological Disasters (floods, cyclones, lightning, thunder-
storms, hail storms, avalanches, droughts, cold and heat waves)

ST IS (AR, dic UdHId, Srard)

Biological Disasters (epidemics, pest attacks, forest fire)

AT ST ISR

Man-made Disasters

9o Bl GEdl, UMY Tl e IIN, WSH AT Nl gHed],
e, fafexoiia, e dor sifde smuer

Building collapse, rural and urban fire, road and rail accidents, nuclear,
radiological, chemicals and biological disasters

ATl UTer (raraf®, ieifire, Afva, fafexoi)
Technological Disasters (chemical, industrial, radiological, nuclear)
Aftges ruarall @1 gy, Ual Sifd gHMadl, Siearg gRded qei
TR ISR

Global Disaster Trends — Emerging Risks of Disasters — Climate Change
and Urban Disasters

MUST Ya=e osh aT erel
Disaster Management Cycle and Framework

JAMUST Y= Wh, GIgH  Hdidbd AT fdvelyu,  SiRkgw
AT HROT

Disaster Management Cycle, Risk Assessment and Analysis, Risk
Mapping

Early Warning System; Preparedness, Awareness During Disaster
SMUQT FelIdl g, HelIdl dATl WR:[

Emergency Operation Centre, Relief and Rehabilitation

JMYST UsaTd B AT SMIIBARI BT i, AT qef

Post-disaster — Damage and Needs Assessment, Reconstruction and
Redevelopment

ARd d MUST Yg=o a1 fasm< vd da-ie & gauaisadr

Disaster Management in India and Application of Science and
Technology

TR § 3MYSIRA bT {Javor, MueT Uavgr= SS9, 2005 — AR
oy fa<ia ufshard



Disaster Profile of India, Disaster Management Act 2005 — Institutional
and Financial Mechanism

RIS 39Sl Jewe= il
National Policy on Disaster Management

YARADBIY, JAVRADBII qAT AATTHDIT FLATAT DI e

Role of Government, Non-Government and Inter-Governmental
Agencies

Rere AT, TeEgd a1 Rved (Sides)

Remote Sensing, Global Positioning System (GPS)

JMMUST FOR T (qd AArel Joql S961 TaR—IHR)

Disaster Communication System (Early Warning and its dissemination)
HRA H 3MMUST FE=F & JSh qAT ThAld! ARl

Science and Technological Institutions for Disaster Management in
India

Number Pattern

3w Yed

External Evaluation (Written Examination) - 70

q918d Jdih (ferfeerda udie)

Internal Evaluation - 30
ATARD HATH

(Written — 10 + Project Work — 10 + Viva - 10)

(faRaa — 10 + Wiside 9@ — 10 + #HIfR&GDHT — 10)

Suggested readings

Urban Development Management and Disaster Management

By S. L. Goel, S. S. Dhaliwal, S. Chand Publications.

Disaster Management, By S. R. Singh,

Disaster Management- Future challenges and opportunities

By Jagbir Singh, I. K. International Publishing House Pvt Ltd.
Disaster Management, By Dr. S. Arulsamy, J. Jayadevi, Neelkamal
Publications.

Disaster Management and Preparedness, By Nidhi Gaubha Dhawan,
Ambrina Sardar Khan, CBS Publishers and Distributors Pvt. Ltd.

8. Disaster Management, By Kapoor Mahesh

9. Disaster Management, By Dr. Harsh K. Gupta, Universities Press Pvt.
Ltd.

ook N

B



AHEAISBR

Semester — 111
Human Rights

pfsc — 2 (1 pfse =15 )

Credit — 2 (1 Credit = 15 Hors) Maximum Marks = 100

Unit—1 Human Rights in General
A AR — A=
Human rights its meaning and Nature
AFATRGR BT 312 TF Yapidl
Human Rights — definitions and classification
AHAIRHR — URHIST TG qeffaor
Evolution of the concepts of Human Rights

AFATEBR B JGERT BT fddmrd

Basic concepts of liberty, equality, justice and fraternity

Hel YRV — XJd~=AdT, HHHAT, <A1 Qa ¢

Human rights its meaning and Nature

Unit — Human Rights in International Perspective
I RIS GRYET H AATEHR

Human Rights its development and emerging trends in universal

sphere & role of NGO’s

AR BT fder Ud Frawifie gRued § T 3mmM U4 IR
TRBN ST Bl DT
International Bill of Rights and Universal Declaration of Human

Rights 1948
IR AR A8 Td AFARIGR B ATGHIHG S0 1948



The conventions on the rights of child and the conventions on the

elimination of discrimination against woman.
911 JHR TG AR | HeHd & S W A

International convention on economic social and cultural rights 1966
3, AT Ud ARpiid JMHR JHAaT 1966 W
RIS AT

Unit — Human Rights in Regional and National Perspective
I g3 U4 I URyey H AR
Constitutional protection of Human Rights in India

IRA H AFAEGR BT Faud AR

Protection of Human Rights Act 1993
AAITRIRR HRE0 A 1993

Human Rights protection framework of India- National Human Rights

Commission its constitutional powers and duties.

R H AMATRGR AREI0 T — TG AMATRGR AN T4 D!
et wIfeaar vd daed

The convention on the elimination of all forms of racial discrimination

and struggle against Apartheid.

Tl GBR B Tl 9EHIg U4 WHE $ [d6g oY B e
R ey
Unit — Vulnerable groups and Human Rights
IV qdel WHE U4 AMAIEaR
Whomen Rights
R & DR
Rights of the child
el ARPR

Indigenous People
& A

Older persons



ERIEERIER|
Disabled persons

3THY fe

Rights of persons belonging to national or Ethnic, religious and
linguistic minorities

ST AT S o1 U 9TYRT ST dl 3 JrIfwid
Ffdaa & ARPR

Unit — International Humanitarian law and terrorism

Vv IR AFdY fafyr U9 addarg
Application of humanitarian law
GISCIDATCIERCIRoIC)

Historical development of Humanitarian law
qrdr 3t a1 UfoeTiie famr
Character of Humanitarian law
A Ry @ yaf
Human Rights and Terrorism
AHAErR U4 3Mdharg
Status of Refugees
TRuMRT @1 Rerf
Marks Distribution

3" Semester — Total marks 100

External Evaluation - Written Examination 70
Internal Evaluation - 30
Project Work — 10
Viva-10
Written — 10

Recommended reading material

e S Td AL 3[Ai AT ABR |, A ol UfTdIM, SATRIEIE (Available
in English & Hindi both)

. Sl . & B, G AWDHR, Hcd ol Yoldl, SCATEEIE (Available in
English & Hindi both)




Dr. S.R. Myneni, Human rights, Asia Law House, Hyderabad.
Ashwin N. Karia, Human Rgghts, C. Jamnadas & Co. Mumbai
Paras Diwan & Piyushi Diwan, Human Rights & The Law — Universal & Indian.

Art Appreciation (Visual Art)
BPA-111rd Semester

Code- Art App.101
Credit- 02

Painting-

Nature Study (Practical)
Flower and Foliage study in Pencil and Brush

Object Drawing:
Study of Objects in pencil and water colour

Sculpture -

Clay Modeling (Practical)

Sculpture exercise based on the clay modelling method
in “Round” and “Relief” and casting in Plaster of Paris.
(Minimum two works will be submitted in exhibition)

Graphic-

Relief Printmaking

Rubbing, Potato Print, Mono Print, Lino-Cut Print and
Wood-Cut Print

Or

Serigraphy

Preparing the screen, Stencil process, gum method,
Photo exposing process. Printing in Colour and Black
and White.



SfaxT el Wa favafdernerd, WRrTe (B.)

favg — AN
dd T W -
BT — 02 3PTS — 1 Max. Marks- 70
g — 30 Unit— 1

AT Bl SIS Ty
(Philosophical background of Yoga)
— YA I @ GHRY [9RIvdTy
- General Characteristics of Indian Philosophy

—  ¥gguH

\

- Shad darshan
— IR B GRHTYT 3R W
- Definition and Importance of yoga

— AN BT SMEN IR S99 & gy §

- History of yoga : In the light of Indian Philosophy

éiﬁé -2
Unit—1

AN U4 ESANT &1 UNaY : ANRE T §SANT YeIUal & HeH o

Introducation to Raj yoga and hath yoga : With reference of yoga sutra and
hath yoga pradipika

— o, facgfad, e 4@

C

— Chitta, Chitta vritti, Chitta Bhoomi



— 3 IR AR, ORI, ST AT
- Practice and detachment, Kriya yoga, Ashtanga yoga

—  E3INT BI gRYT

- Definition of Hath yoga

¢ [N \ aN
YCPH, QUSIeldl I XY, IR C Nglida SYld

Shatkarm, Nature of Kundalini, Theoretical technique of enlightenment

3PIg — 3
Unit—3

Mg INR V9T SR by fagme

Human Anatomy and Physiology
—  AM9 IRR - 3 3R I H§ W2
- Human body — Meaning and its Importance in Yoga
—  UT9F G99 U4 S9 R I 3N 6T J9 — I S
- Digestive system and effect of yogic practice upon it- General Knowledge
—  df¥@r 79 T9 sia-rdl T qer 99 W AINE RINT B YNIa— TR S
- Nervous system and Endocrine Glands and offect of yogic practice upon them
General Knowledge.
— YRRV 93 U4 @9 9F ad1 89 W AN W BT JHIa—AM. 94
- Circulatoriy system and Respiratory system and effect of yogic practice upon
them- General Knowledge.
3Pl — 4
Unit—4
AT 3R UV BT ASG SEEE

Scientific study of Aasan and pranayam

— T @I URMIY UG Sqad, AT AR IRM H 3feR



Definition and objective of Aasana difference between execrcise and Aasana
IO 1 UR¥IY 3R YhR

Definition and types of Pranayama

3Pl — 5
Unit—5
IR 3R ARy
Yoga and Health
T A & A, BRYT SR A ITAR
Symptoms and causes of major diseases and yogic treatment

YIS Slia el § ART &1 75

Importance of yoga in modern life style

3 g
Distriblution
3" Semester - Total Marks 100
External Assessment Written Examination 70

Intrnal Assessment
( Written — 10, Practical and Viva - 20)



ShIg — 1

Unit - 1

Indira Kala Sangit Vishwavidyalaya

Khairagarh, Chhattisgarh

National Service Scheme
U.G. Level — BPA
Semester - 4
Credit - 2

Teaching
Hours - 30

RN BT UREd

Introduction to NSS,

IR BT 3fEN, <9 U9 3q.vd

History, Philosophy and Objective of NSS

R Rl 91 d fR1eAr § A o 9T
Perception about NSS and its role in Education
R & QRIMD MER UG Hifd fdbra
Philosophical base of NSS and chronology of its development
AT U Iga

Aims and objectives

R BT Rig=

Principals of NSS

3SRl AT, Wil forg, o

Motto, Symbol & Badge

THIS — 2 NISg Bl AT AfABR], BRIPH THGID, STl GISdh UG BRIy

Unit — II

BRI TAT WIHaD] DI JHDT Ud IR

Role and responsibilities of State NSS officer, Programme Coordinator,
District Organcer & Programme Officer and Volunteer



ShIg — 3

Unit — III

Unit - IV

DHRIHH SMABIRAT BT T, UNE0T T BridbIet
Selection Training and tenure of Programme officers

U feTd TH<aIdh, AFICR, Y U4 gaolid Afdd & wd |
PTRIPHH SNABRIRAT BT SNSRI

Role (as an educator, as a coordinator. as a monitor, an administrator
and as a public relation person) and responsibilities of Programme
officer

BHRIHH SMABTRAT & B
Function of Programme Officer
[BRIGREIGIEIEDI

Regular Activities

3] Ud Sqad

Meaning and object

R e
Characteristics and limitation

fafr=r  fhaTpau—amtTe SMTeddl | BRIGHE,  ARIuA
(TR, INT, W, 3Mfdep A, wewdn, SRy sfear, w@mey,
RIS, AR =1, AR ide Tifafedl v Afaes qea

Various activities - Social Awareness Programme, Orientation, Yoga,

Sport, Economic Development, Sanitation, Digital India, Health, Blood
Donation, Social Justices, Cultural Activities and Values

TSN TG S.3N.UH & AT Fa<
Coordination with NGO and GOS

ST T LY MG DR

Indira Gandhi National NSS Award

ey &

Special Camp

3 vd Sgaw
Meaning and object

faereard ud g




Characteristics and limitation

fafa=1 fohaThou—arey U Irotr, Mfeies I AdeToT, IfTUST
e, JITIRYT UG SHoll GReToT, Serfddar faer

Various activities- Ideal Village plan, Socio-economic survey, Disaster
Management, Environment & Energy Conservation, Entrepreneurship

development
SHs — 5 g U4 aafdawd faems
Unit -V
Leadership and Personality Development
S T % 0T T Prere
Qualities and Skills of Good Leader
NLRRCELE]
Time management
BEDE]
Decision Making
HAIYOT el
Communication skills
AT R e
Planning and review
Note Number Pattern
AU 3 des
Fourth Semester - quies 100
T TR
Written Exam External Evaluation - 70
forRge wienm a1ga i
Practical Exam Internal Evaluation - 30
YT QRIET ARG Hedid

forRaa — 10 Written - 10



g I@ - 10 Project Work - 10

drgdr — 10 Viva - 10

CIGURASIG IR

@yf. 3N, Qﬂ ATdTet, JdHTT Ud e
QRIBR AFTGIRIBT 2016, BT, 2T
MY [aT AT Afedl, B IR

Ggardner Lindzey, John B. Campbell Calvin S. Hall; Theories of Personality
S T, &, HR, dM9 ANPR, T ol o], sareEe (B gd sl
H SUTe)

SI. &, Tl far), Sf. UF. &. SIEd — UITaRvT ey, S YT+, YR



g MR e, G¥pid Ud qRId<d faumT

sfaxT ol T f[Avafdere™, WRATe (BUT3)
didi . agel 99%R, 99 201718

Jifvrard fawa—

- ~
SPEIREREEIN

pfec—2

ghls—1 99 TR R GUST &1 e, 9Rd 9¥ § HUSTd &l

SfBr(Wdaadr & Yd U4 uwand)

IPE—2  HURT BT AEd Ud UBR U4 A (87)6TEe

Shle—3 AU Bl JAMaTIHAR

Shle—4 AU & BRI

Shis—5  fafdy W“Sﬁ TG BHATINY BT FREU]

TEIdH Tvel—
1. L. Ul 99

o >N

U Arel
SIRINECE]

1. RIer 9«

. Sl B sy 98
10. 511, T4, ISR

11. YHCXGIN oflc]

© o N o

I 31 JGigsy yve
RIS |

BISE RN

RIS oS AR
RIS HeioTHe
v fea e 59 sfeuw
=forg|

~FSTH TS

Guerery fasm
EPRGPACEIE]

TGUBTTT &l IR

|l Y are TS RINTIH Saoiay-
RIS qog TRl



qre- MR iderd, G¥pid Ud qRId<d faumT

ST Hell G favafdenerd, WM (BINTS)

didiu. aqgel A9, 99 201718
AfErEd fawa— St yus SR

Pre— Bfec—2
HD 404

I3 HH—

Shls—1  TIded &I URYINT Ud I[AERUN, Wi &1 Hgd

SPIs—2 TIcd Wl BT TP (FRD, FUEed, IR, T
T, JMRIETT I+, Hel Ud S99 b 37fQ)

SHE—3 TIcd & IS (IAMHGN, JERMa, T o=, d&d
TS 3TTfe)

SPHIs—4  IET DI TARGARY (AT B Ao, graare—4gron, faesh
ST UG, REA Uq fehlST anfe)

ShIs—5  BIATG & T G Wel — o™, RRYR, IR,
HIRHAGd, SThT dqRITS, SIRITG, WRNTE, IR Td ARSI
e |

AT go—

1. afean <Rew g7 gfean

2. g1 R 34 sfear

3. < RS9 TUs glcd HeoiHe g sfean

4, &1 1. g T gfead SRSA yAreH

5. wgSd RSA YIS SHATHE

6. T, U9, Bl SRS 3T, © AR HRIRT TTTSS € ¢dd

3 gfear |

7. &L WL | SRS SaduHe g1 SieaT |

8 3T HAR A cRSH 3 gfean|

S CIERE SRS T S, I

10.  Sf. g I 99 RRied ST Td I gaed

11, =< o1 SI&TOT PIISTd HefgR Blell Afax

12, WeTeTerd A¥Gfd U qRIAe faunT YR, wded fawnT R
@ GRT UHIRIT Y& g fqaxiorer
13. 91 ¥ WO T ART YHOT



Indira Kala Sangit Vishwavidyalaya, Khairagarh

B.P.A./ BFA/ B.Voc
ENGLISH LANGUAGE AND COMMUNICATION SKILLS

Code- (Credit 02)
EL 101 M.M. 100
Internal Marks: 30
External Marks: 70

All questions are compulsory.
Note: Testing and Grading
1. The assessment will be made through internal test, final test, presentations,

assignments, class room observation and viva voce examination

UNIT I Communication Skills: Methods, Effective Communication and Barriers
to Effective Communication, Mis- Communication

Unit Il Writing skills

Report writing

Summary/Note-making

Formal and informal letter writing

CV/ Resume writing

Email Writing

UNIT Il Listening and Speaking Skills: Pronunciation, Interaction, Grammar Skills

(Through Language Lab)

UNIT Il Group Discussion, Interview Skills

Books Recommended:

1. Communication Skills Handbook, 4th Edition. Jane summers, Brett Smith.

Communication

2. A Manual for English Language Communication Skills Laboratories by Sudha
Rani

3. English at the Workplace Part | and Il by Delhi University

4. Communication Skills: Theory and Practice by Prerna Malhotra and Deb

Haldar
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B.P.A.
Fifth Semester

Computer Application

(Computer Fundamental)

Note: Objective of this paper is to provide basic fundamental knowledge of

Compulter.
Scheme of Marks:

Total Credits - 2 Total Hours - 30 External Internal Total
Max Min. Max Min Max Min.
Marks | Marks | Marks | Marks | Marks
Marks

Computer (Computer Theory Credit—1 -

Application Fundamental) Hours - 15 13 15 > 50 18
Practical | Credit—1 -

Hours - 15 13 15 5 50 18

Computer Fundamentals

(FFIER T SATIRHT)

THEORY (Hgifc®)
Unit — | Introduction to Computer
Type of Computers
HFYCR B YHR

Computer System Characteristic and Capabilities
HFIeR RCH 1 faRIveT iR &

Components of Digital Computers

fefSred d7ged & b
Classification of Computer
GRS BT G TPRT

Unit — 1l Memory
EEIN

Storage Fundamentals

JMEIRYT AU

Primary and Secondary Memory

TIfE SR fgdd #HN




Unit — 11
Unit -1V
Unit—-V

RAM, ROM and other types of Memory
W, 9 3R N YBR B HAN

Various Storage Devices — Fixed and Removable

A~ TIBT YR — e R g I

Number System

v RrecH

Binary, Octet, Decimal and Hexadecimal
T, 3ffacd, TIMAT AR SRS
Utility and conversion of number system

FR Red o ITAATT iR wuTwR

Software and its need
AFCRR IR 3] ST
Types of Software

AMCRR & JHR

System Software

Ry AredR

Application Software

SRERIBSIKCERE

Operating System

ARIT RieH

Algorithm, Flowchart and Program for finding the greatest number out of
given three nembers

TIReA, Felrdle 3R YRy 7Y O el # A a9 981 0] U Hee
@ fog |

MS-WORD

THTH—TS

Creating and Editing MS- Word Documents
THU—dS SXITdol g1 iR FUTfed a=e
Formatting Documents- Aligning Documents
BT XTI~ ARG STl

Indenting Paragraphs

RS &I SSC Bl

Changing Margin

AR g

Formatting — Pages, Paragraphs

YrHYol — U3, URTT




File Printing
BifS

Recommended reading materials (27T To ArR)

Computer Fundamentals — B. Ram — New Age International Publications
Computers Today — S.K. Basandra, Galgotia Publications

Digital Computer fundamentals- BARTEE- TMH Publications
Fundamental of Computer — V. Rajaraman

Microsoft Office — Complete Reference — BPB Publications

Computer Fundamental — P. K. Sinha — BPB Publications

Practical (cragriRa)

o aksw bR

Practical baed on introductory commands :

. DOS - Directory, Copy, Type, Label, Date, etc.
. Windows — Creation of File and Directory. Use of Recycle Bin, etc.
. MS-WORD - Creation of document, adjusting font, size, subscript,

superscript, etc.

—3535@3“
Syllabus for Skill Development courses from the Department of Craft & Design
S. Course Name Credit Syllabus
No. Hours
1 Tie & Dye 1 INTRODUCTION: ( PPT & Video Presentations )
- Definition, classification, different styles of Tie & Dye
techniques
- Apparel and home textile products made using Tie & dye
techniques .

- Types of Dyes & Fabrics
- Videos of tie & dye techniques , processes.

MATERIALS & TOOLS: (Market visit and procurement )
- Various Cotton Fabrics - Voile, Poplin, Sheeting, Satin &
Twill.
- Textile Dyes — Dye poweders & Salt
- Tyeing materials- Threads, Cords, twines, ropes, rubber
bands, clips etc.
- Protective materials — Plastic covers, polythene sheets,
Gloves,
TECHNIQUES & PATTERNS: (Demos and practice)
- Tying techniques of Twisting, Pleating & Folding, Pulling,
Scrambling, Sewing, Rolling, Clamping, Gathering, Filling
etc.




- Patterns to explore Dots, Stripes, Sun bursts, Spirals, Ombre
effect, Abstract textures, Geometric patterns etc.
In Single & Multi colors.

- Review presentation student explorations for selection of 1-
2 patterns.

APPLICATION PROJECT: (Assignment)

- Design a product for the selected pattern and technique.
The product can be a Cushion Cover / Purse/ Bag/ T-Shirt
etc.

Lamp shade
Making ( paper /
fabric)

INTRODUCTION: ( PPT & Video Presentations )
- Introduction to Handmade lamp shades made of paper and
fabric. Traditional and contemporary.
MATERIAL & TOOLS: ( Market visit and procurement)
- Various types of Papers and fabrics, threads
- Geometry box ( scale, divider, rounder, protractor, set
squares ), Fevicol glue, Paper cutter, Scissors etc.
BASIC SHAPES AND CONSTRUCTIONS: ( Demos & practice)
- Geometry of making basic shapes such as Triangle, Cube,
Rectangular, Pentagons etc.
- Constructing 3D shapes in paper.
PATTERN DEVELOPMENT:
- Inspiration selection
- Motif & pattern development
APPLICATION PROJECT:
- Concept and design development for Lamp shade using
shapes and pattern developed.
- Making actual lamp shade product .

Embroidery &
Appliqué

INTRODUCTION: ( PPT & Video Presentations )

- Classification of Indian Traditional and contemporary
emboroideries & appliques

- Apparel and home textile products made using these
techniques

- Videos of techniques & processes.

TOOLS & MATERIALS ( Market visit and procurement)

- Tools — Needles, Embroidery frames,

- Materials — Fabrics such as cotton Poplin, Organdy,
Sheeting, Twill etc. Foam sheets, Threads, beads & un
conventional material

HANDMADE TECHNIQUES ( Demos and practice)

- Running stitch, chain stitch, satin stitch, cross stitch,
blanket stitch, back stitch, rice stitch etc.

- Appliqués’ regular and reverse appliqué

APPLICATION PROJECT:

- Inspiration to Motif , pattern and layout development

- Material selection & surface development

- Product application layout or actual product development
such as a scarf/ purse/ bag/ cushion cover.

Stencil Printing

INTRODUCTION ( PPT & Audio and visual presentations)
- Historic back ground, usage as art and design.
- Characteristics of stencil print.
- Application of technique in art, design and decor.
TOOLS & MATERIALS:




Tools include cutters, Screens & frames, brushes , sponges
etc.
Materials — Papers, plastic sheets, colors and pigments.

STENCIL CUTTING TECHNIQUES: ( Demos & practice )

Motifs, all over patterns,
positive and negative stencils

APPLICATION PROJECT:

Selection of product for application such as Bag/ T-shirt/
Scarf / Cushion cover etc.

Inspiration — motif & pattern development

Paper selection & stencil cutting

Print on product or Making the product using the printed
material.

Any two courses of the above can be offered per session and maximum 30 students per course can
be accommodated. Only one course can be run at a time at the department of Craft & design. Other
skill courses can be added and offered from other departments of the University to make it

practically feasible to accommodate 250 — 300 students of 5" sem B.P.A students every year.

B.P.A.

Sixth Semester

Computer Application (Introduction to Multimedia)

(Multimedia and Internet)

Note: Objective of this paper is to provide basic knowledge of Multimedia and

Internet.

Scheme of Marks:

Total Credits - 2 Total Hours - 30 External Internal Total
Max Min. Max Min Max Min.
Marks | Marks | Marks | Marks | Marks
Marks
Computer (Multimedia | Theory
Application and Credit -1
(Introduction 35 13 15 5 50 18
Hours - 15
to Internet)
Multimedia)
Practical Credit—1 -
Hours - 15 13 15 5 50 18




Unit—1I

Unit— 1l

Multimedia and Internet

(AT 3R gevrie)
THEORY (Jgifi®)

Need and use of Multimedia

ACHITSTT ® I dHdT IR STINT
Development platform for multimedia
AeeHIfea @ forl fdot w9

Identifying Multimedia elements
AecHITSAT Al @ UgaH

Text, Images, Sound, Animation and Video
e, Bidd, @i, T 3R e
Concept of Plain and formatted Text

TS 3R YIS U168 B STaeRoT

Common Text Preparation

M T8 3 ARy

Conversion to and from Various Text Formats
fafder e yreul # SR 39 forv HUTaRY
Font Size and Various Text Effects

B AER IR faff= ue g

Images, Sound and Video

Bfd, @ ik difsar

Importance of Images in Multimedia

A HITSTT | Bid &1 Agd

Image Capturing Methods — Scanner, Digital Camera, etd.

B4 d@RT I — =R, Rived 7w, gafe

Various Image File Formats — BMP, JPG, GIF, TIF, PNG, etc and their features
faf =T Bfd BISa IY — BMP, JPG, GIF, TIF, PNG, SIS 3R SH¢! ATt
Sound and Video with their attributes

saft ok SfEt & o

Anolog vs digital sound & Video

UATART g9 fefoiea & siR difear

Various sound file Formats — WAV, MP3, MP4, etc.

a1 eaf ®get WHY — WAV, MP3, MP4, 3aT(Q

Various Video File Formats — AVI, MPEG, etc.

faf= difedT s WwT — AVI, MPEG, 301G



Unit — I Information Technology
A v
Data
<l
Information
SIRCAN]
Knowledge
SiH
Web Page
I
Website
EEK I
Unit - IV Microsoft Power Point
AighNTe JaR@lge
Creating Slides
EIFERICEISI
Adding Animation in the Slides
SSIESSECKIRIN
Adding Animation in the Slides
ASSd H U SIreT
Sliding Number, footer, etc.
TSI e, Urgeid, 37fe |
Unit -V Introduction to Internet
geT @1 URT
Web Portal
CERIGE
E-mail Composing and Sending, giving reply of E-mail, Working with E-mails
3—Ha fora T 3R HOMT, —Hel BT IR <, §—Hel & AT BF BIAT
Multimedia on the Web
J9 W AecMITST

Recommended reading materials (I3 73+ @HY))

. Multimedia: Making it Work (4™ Edition) — by Tay Vaughan, Tata Mcgraw Hills
. Multimedia in Action —James E Shuman — Vikas Publishing House
. Multimedia Basics — Volume — 1 Technology, Andreas Holzinger, Firewall

Media (Laxmi Publication Pvt. Ltd.) New Delhi.



Practical (TI2IR®)

Practical based on Ms — Power Point
Composing, Sending and Deleting E-mail
Using Search Engines

Scanning of Images as JPG, PDF, etc.

Recording and Playing Audio and video files.

e faam
Personality Development
ae— 8T,
Under Graduate - B.P.A.
YRR 6

Semester. VI

B —1 (1 3Re = 15 )
Credit -1 (1 Credit =15 Hors)

IPTE—1

Unit |

TP~

Unit I

quiid— 100

Max. Marks-100

W 1 AGAT QU8 — 70 dH—dgd HeAld
Part | - ABILITY SECTION — 70 Marks - External Evaluation

fdticd : Alddd B Tl 3 EC
Personallty Nature of personality; 3 Hrs.
Fladed & Wifdd TR, Wi, foftl, Srairred

Tq TR,

Biological foundations of personality;

Culture; Gender; heredity and environment

Ffdrd ® IRRART @1 gura;

Impact of situations on personality;

AT & IRYET: FANTATAd NG  JIfERTH,
SfTeNorTeAe T YR IUH |

Perspectives on personality: Psychodynamic
social learning, trait and type approach.

Hd faeTd & &: 3 HC
Domains of Human Development : 3 Hrs.
SEIGIRCAGEIRE
Cogpnitive development:
foRTTt 1 TRve;
Perspectives of Piaget;
fomTIeea! @1 gRYe;
Perspectives of Vygotsky;
W97 T fdT;
Language Development;

foeRoTeHD Jo —12 3
Descriptive Questlon -12 Marks
TS T — 02 3
Obijective Question-02 Marks
B — 14 3B

Total- 14 Marks

[IaROTHS JT —12 3
Descriptive Question-12 Marks
TS T — 02 3
Objective Question-02 Marks
Ol — 14 3P

Total- 14 Marks



IPTE—3

Unit 11

3P4

Unit IV

IPTR—5

Unit-5

T (TP,

Emotional Development;

Afoe faem:

Moral Development:

dlgctat dl Rigid |

Perspective of Kohlberg.

[qHRT I SeveI:

Stages of Development:

B Bl fadr SFawerd;

Freudian stages of development;

TRHTT &1 AT afavemd |

Erickson’s stages of development.

WRAIE SUITH:

Indian approach:

YRAY foaR | 3 9 g,

Self and identity in Indian thought,
SIS

Emergence of self,

AT U Aldd 6T faard,

Development of personal identity strength,
fddcd Bl Al Td qaetan,

Strengths and weakness of personality,
¥ B gRed ¥ afee IRT 9 i
GEHRTHD HANGE B e |

Enhancing strength under perspective of
positive psychology of Seligman.

Tq 3 Y9 &l fdam |
Development of morality and self concept.
i ¥ @ for fteT @1 e |
Development of gender differences and
gender roles.

ARRT GHAT T S SUTTH;

Enhancing individual’s potential approach :
el RIgi;

Self-determination theory;

WD &l G & IUT,

Enhancing cognltlve potential,

I I TG A

Self regulation and self enhancement;

SorTRTere 1 f |

Fostering creativity.

3 He

3 He

2 He

3 Hrs.

3 Hrs.

2 Hrs.

[IaRUTHS T —12 3
Descriptive Questlon 12 Marks
TS T — 02 3
Objective Question-02 Marks
Ol — 14

Total- 14 Marks

foeRoTeHD Jo —12 3
Descriptive Question-12 Marks
IS T — 02 3
Obijective Question-02 Marks
Bl — 14 3P

Total- 14 Marks

[IaROTHS JT —12 3
Descriptive Question-12 Marks
TS T — 02 3
Objective Question-02 Marks
Ol — 14 3P

Total- 14 Marks



I —2 DI GUS— 30 AH—3AARG Hedld

Part Il Skill section - 30 Marks - Internal Evaluation

e R
Practicum :
Ae— 77 IR FAldeiD WEv 4 ¥ QA TG e w26 fofaa—10 3@
ifvard & - 2 Hrs.  Written-10 Marks
Note- Out of the following four any two psychological tests TS Rare—10 o
are compulsory- Practical Record-10 Marks
qA-10 3P
1. T I YT TR | Viva-10 Marks
One tests based on self concept. @l —30 T
Total 30 Marks
2. BIg Q A WG|
Any two tests based on personality.
3. WRARS ararerer adeqor |
One tests based on family environment.
TdIfad UTag A —

Suggested readings :

1, fowrrcrs wfeem - wdie

2. wfdeicd fRigia— oo AR R

3. Ggardner Lindzey, John B. Compbell Calvin S. Hall; Theories of Personality
4. Elizabeth Hurloc; Developemental psychology

5. Snyder; Positive Psychology: The scientific and practical explorations of human

strengths
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PfST— 01
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4, (5l TP SRIFH B EIR D! FHIET BRAT |
N.R.T.- GRS - 7
A (Sifart )
AR
BELS 701 qUifes -100
Credit-1 e JH T — 70/25
g - SHiAR® TeAHT — 30/11

1, RGNS I gy |
2 AREINT T SiTard |

3, RSN T Hod ST IR |

4. reREre ST SR |
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6. dlehIcd bl faLiudd |
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9. TSI, AT TA, Ui, FHAT (SAR-HSa) 37 IR T dl

T |
sfoG2A Dl Holid [aeaideanc:y,
ARCIG
EIG2ER

S2eF - AT TAH I T TTLETF TS0 =TT T T S0
fafere e TaEdt &t gqiora 9 & 90 9&7 Hied 6f o § "agraar
T o o0 9T AT
. .o T wfa
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2-  YTIE T ATH T (AT |
3—  YRd B Bl &5 BT Uh AldHId 3T U qImfad fd
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5-  fAeterfad arei #71 ITEe9E Teqq= — B=aTeT, qTe Y
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S — 2
S — 3

sfexT Bell W favafdene, WRrre (B.)

TR /diarel [domT, id e

e | 201718
e qIggshd d1. Ul T.
TENG vy — oy gl Pl 03
quTidh 100
7 (a18 oAb — 70)

(3=IR® el — 30)

A & Hed Bl TIBR |
Y gy | uRed |

ToITelI T grex-Ic 3Tdhigol Bl TN |

=

FTAIT DI TRATYT U AR, Y B AU |

@ el @ STawd o7

T BT I, I YR g1 |
() < ddbed & 9, §IEY 3R YA |
@ < AP b SUIR |
(@)  TRITe T 3evC JMdigad & YA |
(@) Y gfded oRae Tgh|
@  urfre e UGl BT S |

arfifaed @1 sFgEeT Hfhar — S HARAT A
o gfafdy — €. T uvey SiR S ey |
Iqur vfafer Rigid ol gfehar — &1 v, T, TR

Research Methodology — C.R. Kothari
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S — 2

S — 3

3PlE — 4

T T

sfex1 ®ar Wi fqwafaenery, ¥RFe (B.)
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e | 201718
e qIggshd d1. Ul T.
fawa — CarANY
8 AR BrRIHH T quTich 100

(918 eATHT — 70)
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. oI e Ud oy R e S |
. T BelT BT BT |

@) RElie FEFT & YEEE B G IR iR R |

@  ARiae BRIGH RIS B IRIE GIR R |

i e e & SN |
AT G URMIG 3 |

RATTAd URATSTAT BT TR Dreret | FYSor e (e e Aifaa)
CARECARE

=2

~—~

PRIHA B TIR-YAR BT IIoTT |
fgd T AR BT G eI |

)

Event Markting by C.A. Preston
Evene Manager’s By D.G. Conway
Event Planning: The Ultimate Guide to Succesful Meetings,

Corporate Events, Fundraising Galas, Conferences,



Corporate Events, Fundraising Galas, Conferences,

Conventions, Incentives and othe Special Events By Judy Allen.

Sfecyr del ol feaiaarery, TG (Baiidors)

farefor Sroret
TEACHING SKILLS
Tdd TaR-a.d.T.
Under Graduate Level- B.P.A.

AAT-3H
Semester VIII
pfsc-1 (13fe =15 He) qUITd-100
Credit-1 (1Credit=15) Max. Marks-
100
Preamble

foreror Do FRfpA &1 3geT ffire fowelt & wmae @ @naERe
e <o & aif 4 3w Aeafoned iR qdle @) W derd fets wd JB
| Felqeey @& el @ fou e oft dgar fYrers @ durdt enlew @t
squiReld &, I8 o oyl dAgias R @@ERE 9 TER B TaE|
derlre smerel B sMgferd el B FeH # gardt Rrewr & o smawye W
Yell &3 # A BN | PR B YA Wit & Iuer F gorly
S H WA gU I del A femr 3R et @ it @ AR # Adieds
Ag w T o B 3 WA & uE wem # gy anafdddst B st w@f
B W T | FEN, Te I 2 6 3 Bren @ frerdl & fow wig et wfdreror
P 3MATHAT A& &, dAMY 3T BRI A Wbl e & VY B A UIgIHA
P #AC A dEAR T QI |



The purpose of Teaching Skills programme is intended to give practical
orientation to Graduates in various disciplines so as to enable them to become
competent teachers at Higher Secondary and tertiary levels. In the absence of any
professional teacher preparation programme for college teachers, this course will
help in providing adequate pedagogic inputs, both theoretical and practical,
required for effective teaching in the modern day context. The course is built on
latest thinking on teaching and learning processes in Higher Education keeping in
mind the advancements in use of Technology and at the same time not ignoring the
field realities in the classroom. Although, there is an opinion that no teacher
training is required for higher education teachers, this course will make any post
graduate entering the teaching profession a better teacher than what he / She would
have been without this course.

3qeeT
Objectives:

UIGIGH Bl Bl FeTH Bl B [T Fac [yl T B

The syllabus is indented to enable students to:

1, I forenm & 3reuua 3 Aise B ded w ufdfdfaa aon o@ o fBrenm
® &9 # UJY Pl |

2- Reflect on the context of teaching and learning in Higher Education when
they enter teaching profession

3. B AFed B gigar # sfaghe yrd &dol, 9o wu A @@ Rrem R
W 3R sufed freor @t Jaemr @ fw faemr @ gigemesi w
glatafed & & JedH |

4- Gain insight in to the processes of learning, especially at Higher Education

level and able to reflect on the processes of teaching to facilitate the
expected learning, students.

5- I e TR W URiRe [fiee adiel @1 uiee @ @ fou sl
3T qerdl Bl fqdr B |
6- Develop skills and competencies to teach effectively following different

methodologies relevant at Higher Education level.

7- Jmar foren IR W srrud-freror A oo 3@y IAR AEwH B
I I=a 3R Wenforedt amentya dlifear el & 3uAer BT |



8- Integrate the use of both lower order communication media as well as
higher order technology based media in teaching-learning at Higher-
Education level.

36 fqemete

Marking pattern

qules 100
Maximum Marks 100
Agifas- a8 Hcdidel 70
Theory- External Evaluation 70
[T, e @b, aidT- 3fediid dcdidhel- 30

Written, Project Work, Viva- Internal Evaluation 30

fafad 10 + Wiolge @b 10 + ar=Er 10)
(Written 10 + Project work 10+ Viva 10)

gfere 1- fRreror bt Aebeqell
Unit-1  Concept of Teaching
f3reror : vd wem A fasme 2
Teaching; An art or Science ?
foreror sk Rrem & dffw Jdy
Relationship between teaching and learning.
foteor @t sr@uRET @ facwer : Seggd: oo uieer & wu A frerr
: freror dlorer @ el A faectuor

Analysis of the concept of teaching; Teaching as a deliberately planned
process; Analysis in terms of teaching skills.

forem @1 AT Aled : i Uia, gRfRa R U Uik o ST 39
& frerd @ offere

General models of instruction : Preative, interactive and post active phases and
teacher’s role in them.

gferc |1- el PeT reeere # a1 dreret

Unit-1l  Teaching Skills in Classroom Instructions

fafdre veel & A Pem freror & Dl F 3L, Ted 3R ITA

Purpose, components and use of skills in classroom teaching with specific reference

to:



U6 B gardel
Ways of introducing a topic.

gardt el &t yargeferd
Employing effective questioning.
JTIEWM B AT TRled el
[lustrating with examples.

fafires yBR & =T B

Making different types of explanation.
B3 Ulaigast @ gedad o,
Reinforcing student responses.

e ulada

Making variations in stimulus.

wem & foreror e

Managing classroom learning.

U6 JAM B adl

Ways of closing a lesson.

foteror @lere &1 AIBA |

Evaluation of teaching skills.

gfere 111- freror oehferer, fafdr s freror wmavaft
Unit-111 Teaching Strategies, Methods and Aids

foreror Jurehifer, aref, uRwmT 3R gI@r fagvd

Teaching strategies, meaning, definition & its characteristics.

foteror Jureifert @1 Joffepaur

Classification of teaching strategies.

foreror faféren
Teaching methods

foreror dpeiied 3NN oTeifa

Teaching techniques and tactics.

foteror diere # goI-siar Areaft

Audio-Visual aids in teaching skills.



giele IV- &l yeold, dfeld ®enm Ud & dis.
Unit-1V  Performing Arts, Fine art and B.Voc.

foren & UP 3UBWT B HY H Aleh, dleb P (dided HU, Jeifrs 3R
AATSId  URadd & iU dled &I 3uAN, ASH D W, UG Bl
AT BT

Drama as a tool of learning, different forms of art, use of drama for educational
and
social change, street play, dramatization of a lesson.

Bell & ATeh debeilbl &I YAl : 3MTarel, HIGU, Hgd 3 &bd, 9,
3AAIBA BT DI, dbA R UG, IR 3R dqEd, J,A AR 9,
JREHA | AT : A IMd, Haw R TR JI & fafey Fw

IAATCAH, BBel, ol o, I, HaTs, HIIST, I el

Use of drama techniques in the classroom: Techniques in the classroom, voice,
speech, mime and movements, improve, skills of observation, imitation and
presentation. Gayan and vandan, sur, taal and laya, sargam. Vocal : Folk songs,
poems and prayers. Various dance forms like Bharatnatyam, Kathakali, Folk
Dance, Garda, Bhavai, Bhangra, Nritya Natya.

WH 3R Tbiger : ’ben @ fdfded HUT B FAGE : doll Bt ATl
Boll, s Ufcor, Bfgs Uféor grsor fBrem & & & Rspem @& T
qrel AfhaT, e Afpor, Fg Red grgor 3T 3T =

Strokes & Sketching: Understanding of various means and perspectives,
different forms of Painting : Worli Art, Madhubani Art, Glass Painting,
Fabric Painting. Use of drawing and painting in education: Chart making,
Poster making, Match stick drawing and other forms.

TAHD AFd : oFd, Bl oS, FAGTd Hell, WMell, ShaTEl, <R
dfcar, forem & & & fafdred e wul &1 3uAaT |

Creative Writing, decorative art, rangoli, ikebana, wall painting, use of

different art forms in education.



Ifere V- fremr dierd 3R adelis
Unit-V  Teaching Skills and Technology

Heoraisar

Multimedia

IelC

Internet

feforea agform
Digital Music
fefoteat ufsfcar
Digital Editing
feforeer fepuiciadt
Digital Creativity

Sefifa S
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